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Letters 


Saved by the seat 
The pants-fitting article in Threads 
No. 38 (pp. 68-71) saved a wonderful pair 
of Harvé Bernard wool gabardine slacks 
bought secondhand for only $10.The 
gusset idea for increasing the length of 
the rise was just what I needed. 

—Louise Monacelli, Berkley, MI 


More Harris Tweeds 

I saw the article on Scottish tweeds in 
Threads No. 37 (pp. 42-43) and thought 
you might be interested in our company, 
Clo Mor, which produces handspun-weft 
Harris Tweed. My friend and I were 
taught to weave by Marion Campbell of 
Plocropol, a weaver mentioned in the 
article, and we are using her traditional 
methods to produce an exclusive cloth. 

We begin with Blackface and Cheviot 
fleeces, which we dye by hand using 
lichens, peat soot, indigo, and various 
flowers such as heather and ragwort. 
This wool is handspun for the weft. The 
handspun yarn gives the tweed its 
special, soft texture. The cloth is woven 
on a wooden handloom, the beart mhor 
in Gaelic. 

We waulk (shrink and full) all our 
tweeds by pounding them by hand 
against a wooden board. After inspection 
by the Harris Tweed Association, the 
tweeds are stamped with a special 
“Handspun Weft” orb mark. Each 20-yd. 
length is unique, and we makea 
maximum of 18 lengths of 29- to 30-in.- 
wide fabric a year. 

Our tweedsare available by mail order 
for $115/yd. or £62/yd. Samples of 
currently available tweeds are $10. The 
charge is payable in U.S. currency by 
American check or money order; or, if in 
British currency, by Access, Visa, 
Mastercard, Eurocard, or sterling 
bankers’ draft. Postage and packaging is 
included. For a brochure, write to us at 
Clo Mor, 1 Liceasto, Isle of Harris, PA85 
3EL, Scotland. 

—Anne Campbell and Alastair Pout 


My grandfather immigrated to the U.S. 
from Lewis, so I have always had an 
interest in the real Harris Tweeds. One 
problem I’ve found with the tweeds is 
thatthey’re so heavy and warm. In New 
York, where room temperatures are Kept 
higher than in Scotland, wearing Harris 
Tweeds indoors can be uncomfortable. 
On my last visit to Scotland in August 
1990, I was happy to find that one local 
weaver had addressed this problem. Ian 
Sutherland, who started Breanish Tweed 
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on the Isle of Lewis, has developed a 
method for making a tweed that is much 
lighter weight than the traditional 
tweed, yet still maintains the same 
subtle coloring that distinguishes the 
original Harris Tweed. Mr. Sutherland 
weaves the tweed himself at his home on 
a loom which he adapted from the 
original Harris Tweed loom. 

My husband ordereda jacketand hat 
from Breanish Tweed and is very happy 
with the beauty of the garments. The 
jacket is also very wearable in the New 
York City office building where he works. 

—Carol Macdonald Nye, New York, NY 


Eds. respond: Thank you for the lead. We 
called Ian Sutherland, who explained 
that he developed his lightweight tweed 
at the request of a Saville Row tailor who 
needed a tweed for clients in warmer 
climes. Ian weaves his tweed froma 
mixture of 50% lamb’s wool and 50% 
Cheviot yarns; he tried weaving with 
100% lamb’s wool, but the cloth was 
much too soft for practical use. His 
tweed weighs in at about 5'A to 614 oz. 
per meter and has a tighter weave than 
Harris Tweed. (Note: His tweed is nota 
Harris Tweed because of the fiber 
content.) The tweed’s finished width is 
28'4 in. and it costs $21 per meter. 
Although Ian weaves about 4000 meters 
a year, most of the tweed is sent to 
London. As you can imagine from this 
volume, Ian weaves the cloth, but buys 
his yarns (all spun and dyed in Scotland) 
and sends the cloth out for finishing. 
Samples of six or seven Breanish 
Tweeds are available for $10, refundable 
with an order, payable by Access, 
Mastercharge, or Visa. For information, 
write to Ian Sutherland, Breanish Tweed, 
Uig, Isle of Lewis, PA86 9HB, Scotland. 


Comforter comments 

Having spent more than forty years 
sleeping under down comforters 
(Threads No. 37, pp. 71-73), !would like 
to add a few comments: 

The amount of down migration is 
directlyrelated to down quality. The 
higher the quality, the less migration. I 
would not use any feathers, only pure 
down. Also, the width of the lengthwise 
channels shouldn’t exceed 6 in. 

When making the bed, flip the 
comforter end over end, which helps 
Keep the down stable. The opening in the 
cover should be in the lengthwise seam 
so that the zipper or buttons in the 
opening don’t end up in your face. => 
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In most European countries, each 
person has his/her own comforter. (I was 
born and raised in Norway and 
immediately “imported” down into my 
home when I moved here in the 1960s.) 
My husband and I havetwosingle 
comforters on a king-size bed. We never 
tug and fight over the covers. 

I still sleep under down all year ‘round 
(under avery light comforter in the 
summer). When I travel, I take my 
comforter along ’cause I can’t stand all 
those tight sheets and blankets! 

—Helen White, Ukiah, CA 


A cheaper alternative to 100% cotton 
downproof fabric for comforters is 
uncoated, 60-in.-wide, mini-ripstop 
nylon, which is about the weight of 
taffeta. Seattle Fabrics (3876 Bridge Way 
North, Seattle, WA 98103; 206-632-6022) 
often has a stunning selection of nylon 
colors for about $5/yd. Seattle Fabrics 
specializes in outdoor and recreational 
fabrics. If you tell them you read about 
their store in Threads when you request 
the catalog ($3, nonrefundable), they'll 
send you samples of the fabric in which 
youre interested. 

—Barrie O’Gorman, Philadelphia, PA 


I was dismayed to see the photo of a big 
dog lying on adown comforter. Neither 
pets nor people should put their weight 
on down, it not only destroys the down 
by shredding the plumes, but it soils the 
comforter as well. 

To help Keep their comforter clean, 
Europeans put it in a large cover that 
ties, snaps, or buttons on one side. The 
cover makes a top sheet unnecessary, 
and it can be removed and laundered as 
needed. If the duvet is used daily, it 
should be shaken every morning to 
redistribute and fluff up the plumes. 
Many people hang their comforter out 
the window for a few minutes to air. 

—Kit Nahas, Bellevue, Switzerland 











Glorious bodies 

I was so appalled by the picture of the 
woman on the front cover of the 
Oct./Nov. issue (Threads No. 37) that I 
had to let you Know about it. The poor 
person looked to be starved! I do not 
appreciate seeing pictures of what 
appear to be anorexic women anywhere, 
but especially not on the front covers of 
magazines to which I subscribe. 

Men and women come in all sorts of 
glorious shapes and sizes. These 
differences should be celebrated, not 
ignored or chastised, as the fad of super- 
skinny has been doing. Please consider 
the health and well-being of the people 
shown in your magazine in the future. 

—Shelley McClanahan, Cincinnati, OH 


A crochet twist 
Re Gladys Shue’s no-chain doily center 
(Threads No. 37, p. 75): If the tightened 
tail at the center is twisted with the 
working yarn before starting the second 
round, it can be neatly worked in or 
finished withoutgiving it half a thought. 
—Mary McGovern, Boulder Creek, CA 


It’s silkworm season! 

Two years ago, I received tons of letters 
from teachers, spinners, museums, and 
fashion institutes who wanted to order 
eggs and instructions for raising 
silkworms after reading Karen Selk’s 
article on silk (Threads No. 21, pp. 36-40). 
I just wantto mentionthatthis spring, 
for the first time, I'll have eggsfor 
silkworms that produce cocoons of other 
shapes and colors than just the peanut- 
shaped white ones—including round 
yellow/gold, pointed pastel green, and 
rose. (All of these cocoons turn white 
when the sericin, the coating on the silk 
filament, is removed during processing.) 
For prices and more information, senda 
small self-addressed, stamped envelope 
to me at 4327 Rio Vista Ave., Sacramento, 
CA 95821. —Nancy Simpson 





Call for spinning data 
I’m conducting research into Scottish 
Highland textile production in the 17th 
century. In the absence of historical 
documentation, I’m hoping fellow 
Threads readers can help. Are there any 
distaff and drop-spindle spinners out 
there who could give their average rate of 
production (yards per hour) for fairly 
fine wool yarn (about nine 560-yd. hanks/ 
Ib. worsted, or 5000 yds./Ib. of wool)? ’'d 
appreciate any estimates that readers 
could provide. Please write to meat 7 
Stonehurst Dr., Queensbury, NY, 12804. 
—kim D. E. McKay 


Seeking 6268 Singer owners 

I am the owner of a discontinued Singer 
Model 6268, purchased with the hope of 
producing high-quality items such as 
those in your periodical. My creative 
efforts are now limited since Singer has 
discontinued cartridge developmentas 
well. I would like to hear from other 
6268 owners to see if we can persuade 
Singer to resume cartridge production 
as originally promised. Please write to 
meat 1521 Heritage Ct., Lake Forest, 

IL 60045. —Catherine J. Oliver 


Erratum 

Were grateful to Dorothy M. Tower of 
Brunswick, ME, for letting us know that 
the embroidery classes of the Royal 
School of Needlework (Threads No. 38, 
p. 26) arealiveand well, contrary to our 
shortreport. For information about 
classes for beginners and experts alike, 
write to RSN at Apartment 12A, 
Hampton Court Palace, East Molesey, 
Surrey, KT8 9AU, United Kingdom. Our 
sincere apologies forthe error. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 
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Take your sewing one step further with the #1 sewing 
machine in the world! 

The Viking Husqvarna #1 features the Omni-motion™ 
feed system with beautiful Omnigram™ designs - large 
machine embroidery motifs. With its state-of-the-art 
utility and decorative stitches from Europe's premier 
manufacturer, the updateable #1 is the only machine 
you will ever need. 

The Writing’s on the wall - You're Ready for the Best! 


Call: 1-800-358-0001 
For a FREE VIDEO!" 


*Only $4.00 for shipping and handling. 
(in Canada call: 1-800-461-5648) ©1991 VWS, Inc. 





Here’s the place to get some 
answers to your fitting 
questions and to share the 
problem-solving methods 
you've discovered. If you have 
a better solution than one 
we've given here, write and 
tell us. Send your fitting 
questions, comments, and 
solutions to Threads FIT, 638. 
Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Surplice savvy 
How do you adjust the bust 
points and bustline fullness 
for a crossover front with a 
collar? Also, Icannot decide 
where the collar line should 
fall, whether across the 
bustline or below it, and 
how far below. Most 
patterns with a surplice 
specify “no above-waist 
adjustments.” A sketch of 
the style is enclosed; my 
measurements are bust, 
40 in. waist, 30° in. 
—Thalia Goldsworthy, 
Chatsworth, CA 


Dee DuMont replies: Whew! 
You picked one of the most 
difficult styles to fit! (See 
drawing A, below.) Whenever 
my clients say they want just 


A. Basic, dartless 
surplice blouse 


a simple little wrap dress or 
top, want to run for cover. 
I'm not certain who fits easily 
into crossover bodice styles, 
but she’s not full figured, flat 
chested, or short waisted. The 
glib comment from the 
pattern companies that there 
is no provision for above- 
waist adjustments is wishful 
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thinking. Whether the collar 
line falls across or under the 
bustline, the potential for 
gaping along the neckline is 
great due to the conflicting 
needs to have enough fabric 
to cover the bust and to have 
the scooped neckline lie flat 
against the skin. The fuller 
the bustand the smaller the 
frame, the greater the 
potential for gaping. 

Let’s look at the style first. I 
always suggest clients try on 
a variety of surplice styles at 
aretail store tohelp them 
focus on what works best on 
their bodies. A crossover 
with a collar line that extends 
below the bust may give the 
illusion of torso lengthening. 
A collar line at the bust has 
the effect of raising the 
neckline, and can be quite 
pleasing in a double-breasted 
coatdress. Decide what’s best 
for you; there’s nota right or 
wrong to this issue. 

Select your pattern 
carefully after deciding 
which neckline style is the 
most flattering. That way, 
you'll only be altering the 
pattern to fit your body, not 
redesigning the whole 
neckline and crossover. 

The challenge of a crossover 
bodice is that you have parts 
of both the leftand right 
bodice combined into one 
pattern piece. It’s easier to 
temporarily cut the pattern 
along the center-front line to 
help you maintain your 
reference points while 
altering (drawing B, below). 
This gives you a right-front 
bodice piece and a left-front 
lap. Anytime you altera 
pattern that covers more 
than one quadrantof the 

center front for 


\ 
, oneosier 
J ‘, alteration 


Right front 


Separate surplice 
pattern along 


Noseam 
allowances | 
| ea | 
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body, it can be helpful to cut 
the pattern apart at either 
the waistline or the center 
front to create pattern pieces 
that look more familiar 
during pattern alteration. 
[’'m assuming from your 
sketch thatthe pattern you 
have in mind has no stitched 
bust dart, and from your 
measurements that you are 
at least one size larger in the 
bust than the pattern. You 
will probably need to 
increase the pattern’s bust in 
the bodice front, adding half 
the increase to each pattern 
side. To make small 
increases, slash the pattern 
from the waist to the bust 
point and then over to a point 
on the armscye seamline 
near the single notch in the 
armscye, and spread the 
pattern as shown in drawing 
C, below. Then straighten the 
side seam by slashing from 
the bust point to the 
intersection of the underarm 


C. Adjustment for a larger bust 


Slash from waist 

to bust point, then to 
pattern notch at 
armscye. Spread’. 
pattern open, ““ 
pivoting 
at notch. f / 


Bust 
point 





a 
Slashfrom = ' 





bust point | 

toside 

seam/ adjust! | 
armscye ment | 
intersection... = i 
Overlap lil 


pattern fo straighten 
side seam. Redraw hem. 


seam and the armscye, and 
pivoting the side piece back 
towards center front as 
shown. Redraw the hem 
edge, which will curve 
upward slightly at the side 
seam. This alteration leaves 
the length of the armscye and 
the side seam unchanged, but 
it doesn’t work well for 
changes larger than an inch 
simply because the pattern 
would become too distorted. 
Now trace the altered right 
bodice front onto tissue, 
wrong side up, tocreatea 
new left-front bodice 
(drawing D, above). Pin the 























D. Tracing the altered pattern 


Copyright 
front to 
make left 
front. 
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to right front. 
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left and right sides together 
at center front. Take the lap 
that you temporarily 
removed from the right-front 
bodice and match it back up 
along center front, laying it 
on top of the left side. It will 
probably not extend asfaras 
it previously did because you 
haveenlarged the left bodice. 
Redraw the lap to coincide 
with the left-front side seam 
or to match the design on the 
pattern envelope. Tape the 
lap to the altered right side 
front. Copy the extension 
wrong side up for the left- 
front lap. 

Now you can makea 
muslin of the altered bodice 
pattern. Staystitch the neck 
edge to prevent distortion, 
and try on the muslin. If 
there is gaping at the 
neckline, pinch out and 
measure the extra. You can 
rotate the extra to the hem, as 
shown in drawing FE, below. 
Slash the pattern from both 
the neckline and the waist to 
just shy of the bust point, 
which will be the pivot point. 
When you overlap the pattern 


E. Closing gape in the neckline 


Draw lines to 
neckline and to 
=f \\ hem from 
\_ bustpoint. Slash 
\ towithin’% in. 


of bustpoint. 
\ \ 


/ a 
Overlap 2 to % in. | 
| at neckline. ! 
Spread slash 

| athem. 






NE =a 
a 


\\. Redraw pattern lines. 
Hemline will curve. 
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The 17th Annual 
Couture Workshop 


REFINE THE ART OF FASHION SEWING! with AUDREY CHILDRESS, whose fashion 
research and noted seminars have earned a “Couturiere Extraordinaire!” for her work with 
thousands of home sewers, professional dressmakers, educators! 

¢ From sewing to couture! ¢ Haute Couture construction! 

¢ Discover the secrets of designers! ¢ Custom Dressmaking and Couture Tailoring 


"You have 
the fastest 
mail order 
I've used..." 


Nancy Bilonick Anza, CA 


¢ Easy fitting for high fashion lines! ¢ Certificate, Books, Illustrative Materials 
& Fabrics Furnished! 


AUDREY CHILDRESS FASHION/SEWING SEMINAR 
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BRITAM PROMOTIONS 
CERULEAN BLUE LTD. 


COLOR FOR THE FIBER ARTS 
QUALITY TESTED PRODUCTS THAT PERFORM 
EXPERT TECHNICAL ASSISTANCE 


Call to Order Our Catalog of Products & Ideas: 
Fabric Paints, Dyes, Tools- 40 pages + Color Chart 
$3.00 (refundable with first order) 


TOLL-FREE 1-800-676-8602 VISA/MC 
Or Send $3.00 to Dept. TH, P.O. Box 21168, Seattle, WA 98111 


Presents 


The 2nd British-American 
International Machine 
Knitting Expo | 





In Atlanta, Georgia 


For Registration Form Write: Britam Promotions, 
P.O. Box 8244, Midland, TX 79708 
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|} comments, programming tips 
||| and precise settings to guide 
you. Written by Glynda Black, 
this 68 page color cover book 
has 20 color photos detailing 
the end results of almost all the 
featured stitches. Edited by 
Janet Stocker, Editor of 
TREADLEART, this book makes 
you want to sit down and SEW! 
$16.95 s/h $3.00, CA residents add 
Sales tax. TREADLEART, 25834 


Narbonne Ave., Lomita CA 90717 
(213) 534-5122 or (800) 327-4222. 
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We're so positive you'll 
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along the neck to reduce the 
gape, the pattern will open at 
the hemline. Trace the pattern, 
which will be slightly on bias 
at the side seam. 

Trace new facings and 
ad just the collar to match the 
adjusted pattern. 


Joyce Gale comments ona 
darted surplice: Whether to 
cut asurplice neckline witha 
collar above or below the bust 
is really a design decision. 
You mustalso decide 
whether the collar will stand 
up or fold over. The style 
possibilities are practically 
endless, but let me address 
specifically the placement of 
the neckline. 

To decide where the 
neckline will fall, putona 
basic bodice and place a piece 
of yarn in various crossover 
positions across the front. 
Once you've decided on the 
look you want, measure 
where the neckline hits the 
shoulder, how fardown the 
center front the neckline is 
from the base of the neck, 
and how faritisfrom the 
bust point (drawing F, below). 
Transfer these measurements 
to your pattern to establish 
the same look. 


F. Surplice with darts 


Adjust pattern lines 
Neckline at fora flattering 
shoulder \ surplice style. 
re i 

ia L- N aie from 


ase offneck 


Ji 
[ 





Neckline from Dart is 
bustpoint removed 
from lap. 


In order to adjust the bust 
points and bustline fullness, 
you need to start with a basic 
pattern that already has a 
dart in it. If the pattern does 
not have enough for the bust, 
slash and spread the pattern 
as Shown in drawing G, above. 

On average, if the neckline 
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G. Adjustment for a larger bust 


Draw line to shoulder 

through dart. Slash 

. and spread amount 
\, needed at bust. 





%, 


Dort was 


f f is 

Redraw sides ee 

of dart. Trace lo ae senuid 

new pattern. sali a 
a seam. 


is low (about 3 in. above the 
bust point), you must take 
out a’‘% to '2in.-wide dart 
from neck edge so the 
neckline won't gape. If the 
waist dart or the side-seam 
dart is not too large (as for 
small- to medium-busted 
figures), this neckline dart 
can be closed and pivoted as 
additional ease to the 
existing dart (drawing H, 
below). This correction 
doesn’t work well for large 
busts because it causes the 
intake on the original dart to 
become too big, thus creating 
avery pointed bustline. For 
large-busted figures, the 
excess in the neckline can be 
pivoted into the armscye 
(drawing I, below). (The front 
sleeve armscye would have to 
be increased to fit into the 
new, larger armscye of the 
bodice.) A final solution is to 


H. Closing gape in 
neckline for small 
and medium busts 


1. Slash from 







— 


“4. Slash from neck 


3. Trace fo bust, ond 


new pattern. from hem to bust. 


J. Alternate correction for 
neckline gape 


ii, ie 
roa “Trim Va in 





K. Curved dart sides for 


a closer fit 


g | Close-fitting lap 
\ would run under 
\ bust, atleast 3 in. 
\. below bust point. 


New dart \ 


stitching line Slash and 


overlap 





ti, 


‘ eS ‘ Yin 


Slash through neckline ™ N ae 
to center of dart pattem line 
Redraw pattern. | 


Trim neckline Ve in. 


dart out the excess from the 
neckline all the way to the 
waist (drawing J, above). This 
will make the pattern 
smaller across the bust, but 
it might be preferable to 
increasing the armscye 
measurement. Note: Check 
all adjustments by making 

a muslin. 

If the surplice is 
formfitting underneath the 
bust, you can eliminate extra 
fullness under the bust by 
curving the sides of the darts, 
as shown in drawing K, at 
top right. 


Margaret Komives adds: 
Surplice necklines are 
becoming to full-busted 
figures because the diagonal 
lines minimize the bust, but 
they are definitely not the 
easiest to accomplish. 

For a closer surplice fit, try 


I. Closing gape in neckline 
for large bust 






P : 1 ° 
ct ~~ Trim ‘a in neck to Lf Trim’? in. 
, | bust point, ¢ | 
| \ 20 ; andfrom \ 
. Overlap armscye to i > * \ 2. Overlap 
bustpoint. A *y : 
Bustpoint 





Also add length to 
sleeve armscye. 


Aadaitional trim at shoulder prevents 
bust dart from having fo be so large. 


3. Trace new pattern. 





cutting the bodice of an 
already-fitted pattern on the 
bias. You can ease in the 
neckline without modifying 
the pattern by staying the 
desired length with bias tape, 
as designer Charles 
Kleibacker does in his bias- 
cut dresses (see Great Sewn 
Clothes, Taunton Press, 1991; 
pp. 24-29, or Threads No. 6, 
pp. 52-57). It’s possible to 
take in up to “in. on each 
side of the neckline using his 
technique; any more requires 
a pattern alteration. Charles 
has the client wear the 
unfaced garment while 
sitting. He pinches out the 
excess fullness from the edge 
and cuts a piece of tape the 
length of the shortened line. 
He theneases in the garment 
edge by pinning it to the tape. 
Be sure to cut the collar and 
facing shorter so they'll fit 
the eased edge. 


Editor’s note: For 
information about adding a 
dart to adartless pattern, 
repositioning a dart, and 
coping with gaping necklines, 
see Threads No. 37, pp. 8-10. 


About the Fitting people: 

Dee DuMont described how to 
take careful measurements 
in Threads No. 35. Joyce Gale 
teaches patternmaking and 

fitting at the Los Angeles 
Trade-Technical College. 

And Margaret Komives 
teaches clothing construction 
at the Milwaukee Area 
Technical College. 
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WOOL AND WONDERS 
TOUR OF SCOTLAND 
Experience first-hand Shetland lace, 
Harris Tweed weaving, Fair Isle & 
Hebridean knitting 
9-16 April tour includes Masterclass work- 


shops with Kaffe Fassett on Shetland and 
Alice Starmore in the Hebrides 
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TOUR OF IRELAND 
Enjoy Aran knitting, felt-making, 
embroidery, linen, lace, patchwork, 
batik and appliqué 


GLORIOUS COLOR TOUR 
OF YORKSHIRE 
Explore the woollen industry in 
Bronté country and enjoy a lecture by 
Kaffe Fassett plus workshop with 
British designer knitter 
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breathtaking colors 


stitching Japanese 
embroidery 


e Books and design portfolios 


Shimmering Silk — Glistening Metal 


e Flat silk: new range of 143 








e Classes in traditional 
Japanese embroidery 

e Japanese gold and silver: 
new and antique colors, 
including 24K gold 

e Handmade needles and 
highest quality scissors 


The importers of the teko-bari — the ultimate tool for laying threads. 


Japanese Embroidery Center: Kurenai-Kai, Ltd. 
2727 Spalding Drive @ Dunwoody, GA 30350 ® (404) 390-0617 © Fax (404) 512-7837 


Don’t Miss It! Attend The 


CREATIVE FESTIVALS 


oh + THE PUBLIC 


| And ae 


F-E-S-T-1-V-A:L 


And Fiber Arts 


F-E-S-T-+l+V+A-L 


< QUILTING > 


N EEDLEAn|@ 


F-E-S-°T-I*-V-A°L 


COME SEE AND PICK UP LOTS OF NEW IDEAS ON THE LATEST ANO HOTTEST IN 
HOMESEWING, QUILTING, NEEDLEARTS AND CRAFTS 


THIS SHOW IS FOR YOU! 


w ENJOY CONVENIENT ONE-STOP SHOPPING 


w LARGEST VARIETY OF SUPPLIES ANYWHERE 


w FREE FASHION SHOWS & CLASSES DAILY 
w GREAT VALUES AND SPECIAL DISCOUNTS 


FOR CLASS & EVENT SCHEDULE SEND SASE TO: 
R.E.G., P.O. BOX 9, SAN MATEO, CA 94401 
415/340-9767 FAX 415/340-0296 





Please write or call for list of wholesale and retail suppliers. 


Don’t Miss It - Bring A Friend! 


PER DAY ADMISSION $6 / SENIORS $5 / HOURS 10-5 DAILY 


Mark Your Calendar' 
* 3DAYS ONLY * 


PHOENIX, AZ — JANUARY 10-12, 1992 
STATE FAIR GROUNDS 


ANAHEIM, CA - FEBRUARY 14-16, 1992 
ANAHEIM STADIUM 


SAN MATEO, CA— FEBRUARY 21-23, 1992 
SAN MATEO EXPO CENTER 


POMONA, CA - MARCH 6-8, 1992 
L.A. COUNTY FAIRPLEX 


SAN OIEGO, CA— MARCH 13-15, 1992 
DEL MAR FAIRGROUNDS 


MINNEAPOLIS, MN - MARCH 27-29, 1992 
CONVENTION CENTER 


4 Great Creative Shows Under One Roof 


' CLIP AND BRING TO SHOW! 


DISCOUNT COUPON 


$1.00 OFF 


ONE ADMISSION VALID AT THE ODOR 
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Transferring designs to a grid 
kor the past two years I’ve been 
searching for a fox face to knit on the 
JSront of a man’s sweater. Do you know 
where I can obtain a fox pattern? 
—Carol Leipsic, New York, NY 


Iwant to needlepoint a rug using a 
Navajo motif. Where can I finda 
Navajo pattern? 

—Basil Tully, Chestertown, MD 


Alice Korach replies: It sounds as if you 
both have the same problem: where to 
find the perfect charted design. I looked 
through all our Knitting books fora fox 
face and couldn’t come up with one. I did 
find one book with Navajo rug designs, 
Full-Color American Indian Designs for 
Needlepoint Rugs, Charted for Easy Use 
by Dorothy Story (Dover Publications, 
31 East 2nd St., Mineola, NY 11501; 
$4.50), which contains 32 authentic 
designs from various Native American 
tribes. But if you are willing to make 
your own charts, you have many more 
choices for knitting, needlework, and 
most crafts that require gridded 
patterns. It will take a little more work 
but can be more fun than following a 
precharted pattern. 

Plladdress mainly the knitting 
project. Choose a plain sweater design 
that is the right size and shape for the 
garment you want. Find afoxface you 
like in any form-—drawing, painting, 
etc.—and trace its main lines onto a piece 
of paper. Enlarge thiscartoonona 
photocopy machine until it is the size 
you want for your sweater front. You 
may want to redraw the cartoon slightly 
to fit the sweater shape better. Hold onto 
the original source forfuture reference. 

Once the face is the size you want, trace 
it onto Knitter’s graph paper that 
corresponds to the gauge of your 
sweater. At the same time, calculate the 
stitches and rows of your sweater front 
and mark its outline on the graph paper 
to help you place the design perfectly. 
Knitters’ graph paper, which has a 
rectangular grid, is available from 
Schoolhouse Press (6899 Cary Bluff, 
Pittsville, WI 54466; 715-884-2799) or 
Patternworks (PO Box 1690, 
Poughkeepsie, NY 12601; 914-462-8000). 
You can also make your own graph paper 
as described in Threads No. 19, pp. 48-51. 
To trace the fox face on the Knitters’ grid, 
youcan use your television as a light box. 
Tape your design covered by the graph 
paper to your TV screen and tune the TV 
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in toa dead channel so that you havea 
blank, bright screen. Or you can tape the 
layers to a piece of transparent acrylic 
sheeting (such as Plexiglas) and hold this 
sandwich up to a sunny window, a lamp, 
or the TV; this allows you to stop work 
without moving the layers, which can be 
difficult to realign. You could also make 
a light box as described in Threads No. 38, 
p. 12. Whichever method you choose, 
make several copies. 

Here comes the fun part. Referring to 
the original art, add detailed lines to the 
gridded face, particularly those that 
indicate color-change areas. Then, 
indicate the color of each stitch using 
colored pencils or symbols. Remember 
that you can’t Knit a stitch half one color 
and half another, so you'll have to make 
jig-jag-line decisions. Deciding on the 
final divisions of colors may take a few 
experiments; that’s why you need 
several copies to play with. 

You can knit the fox face with very 
simple intarsia, as Wendy Keele 
described in Threads No. 29, pp. 64-68, 
and add embroidery embellishments 
and details and perhaps three- 
dimensional knit embellishments. Or 
you can Knit very complex and detailed 
intarsia. I'd probably do the fox’s 
whiskers in embroidery and some of the 
other fine lines or outlines too, no 
matter how complex the intarsia. It adds 
another dimension to the work and 
makes it extra special. 

Now for the needlepoint. If you don’t 
find a charted design that you like, many 
other booksare available on Native 
American weaving. Also check your 
library for antique collectors’ books of 
Nava jo designs, and find the rug you 
want to needlepoint. Then follow Lilo’s 
advice below. 


Lilo Markrich adds: Here are three ways 
to transfer a design to a grid or canvas. 
Perhaps the easiest method to makea 
grid for needlepoint is to place the 
artwork, enlarged to the correct size, 
under the canvas and trace it onto the 
canvas with permanent pen. 

The second method is to use some 
coarse wire mesh, called hardware cloth, 
placed over your enlarged design (a 
photograph, drawing, or an actual piece 
of weaving) and photocopied to create a 
grid. Hardware stores sell this wire mesh 
by the foot in 2,, 3-, or 4-ft. widths. 
Sometimes the hardware cloth’s grain is 
slightly off; try to geta piece that looks 
square. My local store sells it in ‘in., 














4-in.,and '4-in. grid (eight, four, and two 
squares to the inch, respectively). Adjust 
the light/dark control on the 
photocopying machine until you get an 
image with good contrast. 

Designs for large pieces, such as rugs, 
need not be enlarged to full scale fora 
one-to-one grid. You can use the 
hardware cloth or graph paper to 
translate the design to a reduced scale. 
For example, a4 by 5ft. rug design 
meant to be worked on No. 5 (5 stitches/ 
inch) canvas can be enlarged to half scale 
(24 by 30 in.) and transferred onto No. 
10 (10 squares/inch) graph paper. Or the 
design can be enlarged to quarter scale 
(12 by 15 in.) and transferred to No. 20 
(20 squares/inch) graph paper. Just as if 
the chart were full scale, each square on 
the graph paper represents one stitch on 
the larger gauge canvas. Also, if therugis 
symmetrical from top to bottom and side 
to side, you only need tochartone-fourth 
of the design, which is 12 by 15 in. on No. 
10 graph paper, or 6 by 7’2 in. on No. 20 
graph paper. A reduced design will save 
money if you are using color copying. 

A word of caution: a photograph or 
other design will never look quite the 
same when transferred to a grid. The 
squaring-off process loses detail, so the 
smaller the gauge of canvas you use, 
the better. 

The high-tech and most expensive 
solution is to have all the design 
enlarging and gridding done in full color 
by acopy center with laser equipment 
for greatest accuracy. Using a laser color 
copier, enlarge the original artwork to 
the size desired; this will probably cost 
$4 to $5 per copy. My local shop can 
enlarge images up to 400% with minimal 
distortion. Next, if your design is larger 
than 8'2 by 11 in., have the shop copy 
and piece together knitters’ or regular 
graph paper of the correct gauge to the 
size needed. Photocopy the grid onto a 
transparency ($2 and up), overlay the 
transparency on the artwork, and 
photocopy the two layers together. This 
whole process will cost around $10 for 
an 8'4 by 11 in. design and more for 
larger designs. If you don’t have a laser 
color copier within driving distance, you 
can try Charrette Reprographics. They 
will do this sort of job by mail, if you 
explain exactly what you want. You 
supply your art work and the graph 
paper. For information, contact David 
Morrison, Charrette Reprographics, 

44 Brattle St., Cambridge, MA 02138; 
(617) 495-0200. ™> 
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Threads by Coats & Clark. 


More people ve threads by Coats & Clark. 
than any other brand. 

From all-purpose threads to the 
many specialty threads offered, Coats & 
Clark makes top-quality threads for every 
fashion, fabric, and application. 

Of course, they come in a variety 
of sizes and types. And the largest, most 
up-to-date fashion color ranges available. 

But it’s the commitment to quality and selection 
we ve had for over 175 years that makes Coats & Clark 
the number one thread source in America today. 

When a thread company can put that much at 
your fingertips, the choice is obvious. Coats & Clark. 
The multiple choice in threads. 

Coats Dual Duty Threads combine the sewing 
ease of cotton with the strength of polyester. They 
provide abrasion resistance and uniform strength for 
machine or hand stitching on any fabric — natural or 


synthetic, woven or knit. Dual Duty All-Purpose is con- 


structed for general sewing purposes. And for specific 
uses, Coats offers specially constructed Dual Duty 
threads including Hand Quilting, Topstitching, Extra 






Fine, and Button, Carpet and Craft. 
Coats 100% Cotton Threads are 
designed for hand and machine sewing 
on natural fiber fabrics. General purpose 
— cotton threads are available in four differ- 
ent sizes. And the Cotton Hand Quilting 
Thread has a special construction with 
a glacé finish which helps prevent tangles 
and provides the abrasion resistance needed 
when hand quilting through layers of fabric and batting. 
Coats SpecialtyThreads put the perfect finish- 
ing touch on almost any project. Coats Metallic brings 
sparkle to fashions and machine quilting. And Coats 
Rayon adds rich luster to decorative stitching and 
machine embroidery. 
Coats Overlock Threads include a special 
Dual Duty Thread which has a mercerized cotton- 
covered polyester core construction with a special 
finish for fault-free, high-speed stitching on overlock 
machines. For decorative edge finishes, flatlock seams 
and narrow rolled hems, look for Coats Pearl Cotton 
and Coats Bulky Lock Nylon. 


COATS & CLARK 


30 Patewood Plaza, Greenville, SC 29615 
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Futon mattress 

IT remember seeing an article about a 

futon blanket in Threads (No. 26, 

pp.56-59). Do you have information 

about making a futon mattress? 
—Denise Notley, Oklahoma City OK 


John Marshall replies: The bottom 
quilt, or shikibuton, is commonly called 
a futon. Futon sold in this country are 
generally manufactured for the Western 
market, and come in a wide range of 
standard sizes from twin to California 
king. However, in Japan they are 
generally made in a single size, 41 in. 
wide by 69 in. long, just right for one 
person. If two people wish to be closer, 
they simply move twofuton together, 
sleeping under one top quilt. You may, of 
course, vary the size to suit your needs. 

In a traditional Japanese house, futon 
are usually spread out on tatami (woven 
straw mats) at night for sleeping, and 
folded into thirds and stored during the 
day. Some people may find futon too 
hard and may wish to use the futon over 
a cloth-covered foam mat. The mat can be 
constructed so it will fold into thirds for 
storage, shown in the drawing at right. 

The futon mattress consists of three 
parts: from the center out, they include a 
core, shell, and cover. 

The core will be 1 in. smaller all the 
way around than the finished mattress 
and may be layers of cotton or wool 
batting, ora 1- to 2-in.-thick piece of 
dense foam rubber. Wool or cotton 
batting is traditional. If you prefer a firm 
mattress, construct the core from cotton 
batting. Cut several layers of the batting 
to size to make a thickness of 2 to 3 in. 
Whipstitch the edges of the core together 
to keep them from shifting. 

The shell consists of two layers of | 
cotton, wool, or polyester batting 
wrapped around the core one ata time 
like an envelope. If you choose polyester 
batting for the shell, keep in mind that it 
doesn’t have much cushion to it when 
packed down, so consider wrapping the 
polyester around acore of 1- to 2-in.- 
thick dense foam rubber. 

Tear two pieces of batting to twice the 
size of the finished mattress in each 
dimension. Place one layer on a clean, 
flat surface and center the core on top. 
Reduce bulk by tearing a rectangle out of 
each corner to within an inchor two of 
the core. Fold in the wide flaps so the 
feathered edges touch and just overlap 
in the middle. Do the same with the | 
narrow flaps and tack in place lightly. 
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Folding futon foam mat for extra cushioning 
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Now lay out the second piece of batting 
and center the once-wrapped core on it 
so the side with the overlapping flaps is 
down. Repeat the above, removing the 
corners and folding the flaps over. 

Tear a thin piece of batting 1 to 2 in. 
smaller around than the finished 
mattress. Center this over the last set of 
flapsand whipstitch around all edges. 

The cloth cover is usually made of flat 
cotton, such as muslin, witha 
nondescript repeat printed pattern and 
is sewn much like a large pillowcase. Cut 
a long, narrow picce twice the length of 
the futon and once the width, adding 
'Z-in. seam allowances all around. Fold 
widthwise, right sides together, and 
stitch the side seams. Carefully position 
the batting on top. For ease in turning, 
you may stitcha large, temporary thread 
loop through the cover fabric and the 
batting at the bottom two corners of the 
end, and knot the thread. Reaching 
inside the cloth cover, grab both bottom 
corners of cloth and batting, and pull 
right side out. Carefully flatten the 
mattress, adjusting as necessary to make 
it lie flat. Turn in the raw edges of the 
open ends '4in., and blindstitch closed. 
Usually, regular flat sheets are tucked 
around the mattress when in use. 

Tomakethefoam mat, buy 4-in.-thick 
upholstery foam cut first to the same 
size as your futon, and then into equal 
thirds. Have it cut at the store, as they 
have the equipment to cut smooth edges. 

Cut two large pieces of cloth, for the top 
and bottom. Each cloth length should be 
equal to the length of your mattress plus 
three times the thickness of the foam 
and two '4-in. seam allowances. The 
width should equal the mattress width 
plus two '4-in. seam allowances. Also cut 
six side panels, each as wide as the foam 
thickness and as long as one-third the 
mattress length plus ‘4-in. seam 
allowances all around. If you want the 
cover removable for washing, add a 
zipper to the center of three of the side 


panels; for each, add an extra inch to the 
width for seam allowances, cut the piece 
in half lengthwise, and insert a zipper 
before proceeding. The zippers also 
mean easier assembly, since the foam 
can be inserted as the last step. 
Staystitch the long edges of the top and 
bottom along the seamline. With right 
sides of the pieces together, sew the end 
seams. These will be positioned as shown 
in the drawing above. (If you are not 
adding zippers, sew only one end to leave 
an opening for turning the cover right 
side out.) Start and stop sewing '/ in. 
from the beginning and end of all seams. 
Now clip into the side seam allowances to 
the stay stitching wherever a corner will 
be turned (points B through F for top 
piece; repeat for bottom and other side). 
Sew the side panels to the top and 
bottom, matching clips to side panel 
corners. At D and B you will be matching 
two clips; reinforce these hinge points 
with twill tape for strength. If you’ve 
added zippers, turn the cover right side 
out and stitch through the hinge lines at 
D and B. Curl the foam pieces and insert 
them through the zipper openings. If 
you did notadd zippers, insert the first 
foam piece, and seal off the opening 
between your square “sausage links” by 
topstitching through both layers of cloth 
using a zipper foot and the corner of the 
foam as a guide. Insert the second piece 
of foam and seal it off. Then insert the 
third piece and blindstitch the end closed. 
You will find that this shape will lay flat 
when in use, yet fold easily for storage. 


About the answer people: Alice Korach is 
an associate editor of Threads, and Lilo 
Markrich is a contributing editor of 
Threads. See the article by John Marshall 
in this issue, pp. 36-39, on making 
zabuton, Japanese cushions. 

Have a question of general interest 
about the fiber arts? Send it to Threads, 
63S. MainSt., PO Box 5506, Newtown, 

CT 06470-5506. 
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Box 567. Gathnburg. TN 37738 (615) 436-5860 


One Week Workshops 


MARCH 2-27, 


FIBER /FABRIC: Anito Moyer, Rondoll Dorwall, Elizobeth Fiset, Virginia 
West, Peggy Juve’, Yoshiko Wodo, Alon Grinberg /BASKETRY: Hisoka 

Tohn McGuire ‘CERAMICS / METAL - ENAMEL /GLASS /STONE 
CARVING/WOODTURNING - COOPERING/PAINTING/ MARBLING / 


Sekiiimo, 


MONOPRINTING 
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Assistontships /scholorships 
Yeorround gallery exhibition program 


FQUAL OPPORTUNITY INSTITUTION 


School of Arts and Cratts 
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HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 


914-783-3930 
Needlework 


To see the yarns Henry keeps in the attic, 
please send $15.00 and resale number 


Assortme nt 


OSBORNE HAS 
THE WIDEST SELECTION OF 
NEEDLES ALL SEWN UP. 


>) 
aN 
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Experience in the art of needle 
making for over 160 years is the 
trademark of the well known 
OSBORNE Needles. 

Upholstery, Harness, Glovers, 
Sailmaker, Bent Pack, Tapestry, 
Chenille, Smyrna, Darners, and 


for complete sample set. {It’s well worth it) many other needles. Needle 


assortments available. Special 
needles on request. Also special 
Pins, Awls and tools for crafts. 


C.S.OSBORNE & CO. 


113 JERSEY STREET, HARRISON, N.J. 07029 USA 
201-483-3232/FAX 1-201-484-3621/TELEX 130596 


160 YEARS OF PRIDE IN OUR PRODUCTS 


Basic 
Black 


Also Cool Turquoise, Subtle Grey, Warm 
Maroon, Sophisticated Teal, Refreshing Green, 
Outrageous Fuchsia and Screaming Orange. All 
these and more are available for printing your 
logo, care and content labels on our luxurious 
woven edge satin ribbon. Send for our Custom 


_ Stores & production weavers and knitters only please. 





Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business. 


“Veuve gos be be Kiddsns” 








YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


e SEW FASTER e QUILT BETTER e 





EMBROIDER WITH EASE WITH OVER 1500 
NIFTY NOTIONS, BOOKS, VIDEOS & GREAT GIFTS 


ALWAYS 20% DISCOUNT 


log Clotilde’ INC. 


Box 22312 THMe e Fort Lauderdale, FL 33335 





e ASHFORD ¢ SCHACHT ¢« CLEARWATER DYE CO. * CRYSTAL PALACE 
See ne > anni in 

THE OTHER SIDE ) » Whether you want to spin your own 

a] delicious wool yarns from our Clear 

Water Co. fleece dyed Romney 


OF THE FENCE 












P YOURS re ps Waal or pla : aes Bevel Label sample kit today—it's only a dollar and 
Yul, UL)| Py spun - fleece dyed - Colinette contains everything youll need to get beautiful 
/' hy LU Veadey f; yarns, we can assure satisfaction labels to add the finishing touch to your 
on both sides of the fence. creations. 

noute 1 BOX'110T a WOOL “AFTERCARE” SPECIAL | 

DALBO, MINNESOTA 55017 p: y ite Today ies Brochine Gt Herbal 
612-389-5053 APY], =| | Herbs and Botanicals. Complete Catalog Send $1.00 for 

The most complete fiber arts — Wen and Newsletter Subscription 5.50 samples, typestyles & prices to: 
shop in the Midwest, specializing oe ). y Ste rlin g Name Tape Co 
in the finest yarns, wool and ay f ; 
equipment for the discriminating Dept. TM P.O.Box 1056 Winsted, CT 06098 


spinner, weaver or yarn worker y\ ‘ 
d 


wh 1-800-654-5210 


=. 1-203-379-5142 FAX 1-203-379-0394 
° HARRISVILLE « GLIMAKRA e IRONSTONE COLINETTE ° BOYE e 
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Basics _ 


We’ve set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. Ifyou’ve ever 
been stumped by a casual instruction to 
‘clean finish the edge” or “*k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics” in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do tt. 


SEWING 


When you want to secure an edgeora 
hem and you don’t want the stitching to 
show, use ablindstitch (see p. 38) 
between the two layers of fabric. Blind 
catch stitch, which forms a network of 
little crosses, has more give than 

blind straight stitch would. Because each 
stitch catches only one or afew threads, 
nothing shows on the right side of 

the garment. 


WS garment 


Stitching moves 


left to right gl cs axe 
| pln * \ Needle moves 


\. right to left, 





Fold hem bock 


Place the fabric layers wrong sides 
together and fold the top layer back to 
the depth where you'd like the stitching 
to be, as shown in the drawing above. 
Take a tiny stitch from right to left in the 
bottom layer of fabricif you're right- 
handed; reverse the directions if you're 
left-handed. Move to the right, and take 
another stitch, again from right to left, in 
the fold of the upper fabric layer. Keep 
moving to the right and alternate 
stitching in the bottom and top layers 
until you've stitched all the way across 
or around the edge. 


Whenever you make adjustments to 
pattern pieces, such as shortening a 
sleeve or grading a pattern to a new size 
(see p. 45), you must redraw the 
outlines of the piece(s) so that they are 
smooth, a procedure Known as 
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truing. For example, if you have 
shortened a tapered sleeve by folding the 
extra length out of the pattern, as shown 
above, there will be a jog in the pattern 
edge. If the sleeve line is straight, usea 
straightedge to true the cutting line by 
drawing across the jog from top to 
bottom of the cutting line. For curved 
lines, use afrench curve, or draw 
judging by eye. 


Many types of thread are composed of 
two or morestrands of fiber twisted 
together to make a new, stronger strand. 
Cotton thread, for example, is usually 
either two-ply or three-ply, meaning that 


| Be 2-ply 


fr ¢ PERO : 
\ 3-ply 
fm. | 


either two or three separately spun 
threads have been twisted to form it. To 
determine the number of plies in a 
thread (see p. 53), simply untwist a 
short length of the thread, as shown in 
the drawing above. Two-ply cotton thread 
is not, as arule, intended for garment 
construction, but high-quality brands 
will work beautifully on most 
lightweight fabrics. 


Silk fiber comes from silkworm 
cocoons, each of which is formed froma 
single, continuous strand of silk. 
Filament silk threads or yarns (see 
p. 52) are made from unbroken strands 
of silk fibers that have been unreeled 
directly from whole cocoons. Filaments 
from several cocoons are usually plied 
intothread. Spun silk, by contrast, is 
spun like cotton or wool from the short 
strands of silk that result when the 
cocoons are broken. 


RS —— +4 


Lining 


. + Sleeve 


underarm 
seamiine 


You can use edge stitching to complete a 
seam from the right side. For example, in 
bagging a lining (see p. 62), you can’t 
finish the slitin the sleeve underarm 
seam by stitching with right sides 
together. So, after turning the sleeve 
inside out, push the seam allowances of 
the lining’s open section to the inside. 
Pull gently at the ends of the opening to 
align the folds, pin them together, and 
topstitch through all four layersas close 
to the fold as possible, as shown above. 


KNITTING 


The lifted increase adds a stitch almost 
invisibly (see p. 55). When you get to the 
point of the increase, insert the right- 
hand needle (RHN) into the top of the 
next stin the row below; Knit as shown 
below. Knit the next st on the LHN. => 


With tip of LHN, 
pull st over new 
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WE MAKE THEM LIKE WE USED TO. 





The most impressive thing about a new embroidery, with remarkable precision. The 
Singer sewing machine isn’t the fact that it new Stylist™ 9143 has evolved to now include a 
uses some of the latest technology, but rather built-in operator’s manual on an LCD screen. 
that it also uses some of the oldest. Take, for Select any of its 30 stitches and a helpful expla- 

| example, the new Quantum™ CXL. a nation of its usage appears. And 
—=| [9 
= i 
It’s built like the sturdy machines \/ - the latest version of the Deluxe 
ba wc 
SF ¥ “0 ae that built the Singer cma 1 Debutante™ 9022E includes ay % 
| *; A 
A ie = 
| ad oe S ) reputation. But today, Stylist 9143 electronic speed control as 
Zé iv) that same machine — 4, = - 2... well as many features exclu- 
fangs =| {b= anit <p 
, ie } | | | 
controls nearly every function, even t / sive to Singer. Which should be no 
, tena 
thread tension. Features as old as | surprise. After all, we invented the | 
the first sewing machine have been Deluxe Debutante 9022 first truly practical sewing machine 
refined and re-refined through the years 140 years ago. And have been reinventing and 
to enable the Quantum to sew more than improving it ever since. © 1991 Singer Sewing Company 





300 different stitches, including two-color 
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Basics 


When you want to make an opening in 
knitting (see p. 79), such as for 
buttonholes or the thumb opening in 
mittens, bind off or hold the required 
number of stitches. On the next row, use 
single cast-on to add back the same 
number of stitches above the gap. When 
knitting in the round, make the required 
number of snug loops, as shown below. 
The ball end of the yarn should come out 
behind fhe loop so the stitches will be 
firm and untwisted. 





To prevent holes from formingat the 
places where you turn to knit short 
rows (see p. 79), you wrap the yarn 
around the next stitch after the short 
row Stitches: Work across the short row 
stitches, slip the next stitch, and bring 
the yarn to the front if you're knitting or 





to the back if you’re purling. Replace 
the stitch and put the yarn to the back 
for Knitting or forward for purling. 
Then turn the work for the next 
short row. 

When you come toa wrapped stitch 


on the knit side, pick up the wrap and 
the stitch with the RHN, as shown above. 


Slip the LHN out of the stitch, and 





immediately reinsert it into both wrap 
and stitch (detail at left). Then knit the 
two together. There will be no hole and 
the wrap will almost vanish. On the purl 
side, hide the wrap by working the wrap 
and its stitch as a p2tog-b (purl two sts 
together through the back loops). Turn 
the work slightly; insert the tip of the 
RHN into the backs of the wrap and the 
st, wrap first (below). Slip the LHN out of 
the st and immediately reinsert it into 
both wrap and st; p2tog-b. 


stitch i" 
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For those 
unique projects: 


| © Metallic threads and yarns 
| ¢ Kanagawa Silk Ribbon 

| ¢ Silk Sewing & Embroidery 
| threads 

| ¢ The Original Wooly Nylon 
j ¢ & Much more! 


I Rush $2.50 for catalog to: 


SHAPE A CAREER THAT REWARDS CREATIVITY 
AND TRADITIONAL SKILLS...investigate the 
School for Professional Crafts, a 2-year 
certificate program taught by nationally 
recognized professionals in studio settings. 
Concentrations in fiber, metals, clay, or wood. 


WORCESTER CENTER FOR CRAFTS 
Dept. TH / 25 Sagamore Road 
Worcester, MA 01605 / 508-753-8183 







YLI Corporation 
P.O. Box 109 
Provo, Utah 84603-0109 
800-854-1932 








SEWING MACHINE WAREHOUSE 


OUTLET STORE 
SERGERS 
JUKI MO-634/DE 4TH, BUILTIN ROLLED HEM, DF 399/499 
JUK!  5-Thread, Built in Rolled Hem, DF 699 


| 14U32 3-Thread, Free-arm, No Light, No Attach. 288 
| 14U34 3,4 Thread Rolled Hem /14U234 3-4 Th, DF 349/449 
| 14U286 QUANTUM 4,3,2 Thread, Differential Feed 479 
| 14U285 QUANTUM 5,4,3,2 Thread, 10 Stitch, DF 529 


SINGER SEWING MACHINES 


9900 ULTRA or XL1 Quantum, Inch Wide Stitches 999 


9143 (9124 w/Electronic readout of instructions) 439 
9117 1-Step Buttonhole, 17 Stitch (dual volt. avail.) 349 
9416  2-STEPBUTTONHOLE, 18 STITCH, LIMITED EDITION 319 
9110 Auto Tension, Stretch Stitches, Buttonhole 299 
9008 = Multi-Stitch, Buttonhole, (Dualvolt avail.) 219 
9005 School Model, 6 Stitch, Buttonhole 198 


1022 Heavy-Duty, Free-Arm, Zig-Zag 158 
3102 Heavy-Duty, Flatbed, Zig-Zag (Add Case $25) 139 


15CH Black, Straight Stitch/Treadle (Cabinet) 79/129 
COMMERCIAL 
Brother B551 5 TH, 6000 SPM w/Table 1699 
Brother B531 4 Th, 6500 SPM w/Table 1599 
Brother B511 3 Th, 6500 SPM w/Table 1499 
Brother B735 Straight Stitch w/T able 749 
Singer 812U 5 Th, 5000 SPM w/Table 1450 
Singer 802U 4 Th, 5000 SPM w/Table 1350 
Singer 801U 3 Th, 5000 SPM w/Table 1250 
Singer 20U Tailoring Zig-Zag w/Table 849 
Singer 191 Straight Stitch w/Tabie 749 
Juki DDL5530 Straight Stitch w/Table 749 
Consew 206RB2 Upholstery (Walking Foot) w/Table 1350 
Blindstitch, Professional CM3-601 w/Table 949 
Baby Blindstitch CM-200S All Metal, Portable 699 
IRONING EQUIPMENT 
Commercial Steam Iron 199 
Singer Magic Press/Steam Press 188/298 


WE ALSO CARRY OTHER BRANDS AND MODELS 


ASK ABOUT OUR RECONDITIONED COMMERCIAL 
SEWING MACHINES 


1-800-356-1784 Ext-5 


GOLDBLATT CUTRATE STORE 
a 1511 Milwaukee Ave. 
Orn Chicago, IL 60622 
— a 
For Information: 1-312-486-1779 Ext-9 
We accept all Major Credit Cards ; 
We will match any All merchandise 


advertised price. is guaranteed 


For orders only: 


We ship same day UPS 


Threads Magazine 


Donna Salyers’ Fabulous-Furs 
Introduces 


ULTRALEATHER™ 


weet he luxurious alternative to leather 


Ultraleather... 
available in kits 
or by the _ 


Call or write for a 
FREE brochure 


Donna Salyers’ 
Fabulous-Furs 
700 Madison Ave. 
Covington, Kentucky 
41011 

1-800-848-4650 & 
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Cut like a pro 


with the Chickadee® electric 
rotary shear from 
Eastman 


Now you can glide through fabric layers as high 
as %." Cut leather, chiffon, vinyl, silk, canvas, 
felt, lycra, quilting and more! Cut designs & y, 
or patterns, from the most simple to 

the most intricate with profes- 

sional results. Weighing in 

at only 30 ounces, the 

Chickadee allows you 

to cut with minimal 

hand fatigue 

and even has a 

built-in blade 


| 
sharpener! UNCONDITIONAL 


GUARANTEE 

Try the Chickadee 
for 30 days. If not 
completely satisfied, 
send it back fora 

full refund. 


TO 
ORDER: Call collect 716-856-2200 and 
ask for Chickadee 
Visa or MasterCard accepted 


$195 fastmammaiinr 


Includes instruction COMPAR Y 


and maintenance 
manual 779 Washington Street, Buffalo, NY 14203-1396 


The industry leader in cutting room equipment manufacturing for over 100 years. 
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- NEW BOOK - NEW BOOK - NEW BOOK - NEW BOOK - 


‘@.? -THEGREATPUTON. 


| ae) ‘THE GREAT PUT ON - 


A NEW BOOK BY LOIS ERICSON k 
Chapters cover topics i.e. POCKETS» IS 
SLEEVES * COLLARS * CLOSURES* IS 
¥ 7 Drawings & photos, color too! Create E 


pear that rate a second look! Send for your copy 
today. Paper, 200 pgs. $20.0... cece ERIC! | 


Other books available: Design & Sew It Yourself $15. 
Fabrics...Reconstr $14. Texture, a closer look $22. 
Include $2.50 for P& H for 1-4 pene send check or MO to: 


7! Lois Ericson - Box 5222 Salem Or. 97304 


- WOO MAN - WOOd MIN > M OOd MUN - MOOd MAN - 
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vA) 
42 of PROFAB TEXTILE INKS & PIGMENTS 
g wo “oS .» Hand Paint - Stencil - Screen Print 
Rey ov “ yh Remarkably soft - Unbelievably permanent 
AF hr ge ++ +++ 4+ 4 
PROcion H powder & PROcion H Liquid Dyes 


we ss i oe Ss en 2 


oe Liquid Reactive Dyes \\ f_ 


PR O——= 
Le Chemical 6 Dye 


Dept. T | 
P,O. BOX 14 SOMERSET, MASS. 02726 Ne. THE Professional 
PHONE: 508 676-3838 Supplier 


ANG Membershi 
| 4017 South Sug 
Lakeland, Florida 3 33 


Frey: 


Classes 

eWeaving *Quilting eSpinning eDyeing 
ePapermaking @Surface Design 
@Basketmaking (Willow, Reed, Splint) 
eGarment Making @Batik and muchmore 


50 Classes—30 Professional Teachers 


Looms 

©36” FoldingFloortypes #15” Table Loom | | 
©10” Sampler Loom e@All accessories | 
eAlso plans so you can build your own. 


Keep your name on our mailing list. 


Send today for free School Brochure 
and Catalog. 


vawer' 1 Sievers | NEIL) r Fiber At 
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Tips 


Share a tip, a useful trick, or a source for 
hara-tofind supplies. Send detaits, 
photos, or sketches (well redraw them) 
to Threads Tips, 63S. Main St, PO 

Box 5506, Newtown, CT06470-5506. 
We'll pay for each item we publish. 


Buttons and a zipper 

When my granddaughter Megan wanted 
arow of half-ball shank buttons with 
fabric loops down the back of a dress 
requiring a back zipper, she would not be 
dissuaded and insisted, “Grandma can 
figure itout!” 

It took some thought, but here’s my 
solution: I made 2-in. lengths of narrow 
tubing for the '4 -in. buttons. I basted the 
loops on the right side of the fabric along 
the center-back seam of the right bodice 
back. Next, I machine stitched the seam 
closed using a basting stitch. I inserted 
the lapped zipper as recommended by 
pattern instructions, topstitching the 
overlap on the left-hand side. Then I 
opened the seam, removed the basting, 
and sewed the buttons in the center of 
the loops. With the zipper closed, the 
loops and buttons look convincing, and 
granddaughter Megan is happy. 

—Jean Linton, Adell, WI 


1. Baste loops 
fo underlap 





i )T 2. Insert lap 
, | 
Sn é zipper. Sew 
buttons to 
right side. 





Easy-to-find needle protectors 
To keep from losing my Knitting needle 
protectors, I connect them witha length 
of yarn stitched through the rubber tips 
and knotted at the ends. Use a stout 
needle and leave just enough yarn 
between the tips so you can use them 
normally. When the the protectors fall, 
they don’t go far. Besides, a pair is easier 
tofind. —Betty Isaacson, Vancouver, WA 
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Safe plastic cleaner 
Red-dyed fabrics tend to leave a red 
residue on the bed and plastic parts of 
my sewing machine. This unsightly film 
is difficult to remove and often stains 
other fabrics. I take it off with a non- 
acetone nail polish remover that 
contains ethyl acetate and alcohol. Don’t 
use one with acetone, which will damage 
the plastic parts on your machine. 
—Jean Kaplan, Phoenix, AZ 


Preserving pattern notches 
When finishing the raw edges of seam 
allowances that I will press open, I find it 
frustrating that the serger cuts off the 
notches I need for matching seams. How 
to avoid it? I simply fold the notch under 
and even with the rawedge of the fabric 
before it reaches the cutting blade. The 
notches remain intact and visible in the 
seam when I need them. This works well 
for both lightweight and heavier-weight 
fabrics. To eliminate bulk, trim the 
notches after stitching the seam. 
—Joanna Wilson, Dover, DE 


Invisible yarn-ball change 
When knitting lace patterns, a good way 
to start a new ball of yarn and hide the 
change is in a decrease. On the row 
before you are to work a k2tog, work the 
first stitch with the old ball, then the 
next stitch with the new ball. Tiea 
temporary square Knot with the loose 
ends. In the following row, Knit the two 
stitches together, which stabilizes the 
yarn change and makes it invisible. 
When your project is complete, untie the 
square knot, twist the yarns together in 
a half-turn, and tuck the ends into the 
decrease cross to secure them. 

—Susan L. Terry, Orlando, FL 
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Neat knit neckband 
For an easy-to-knit neckband that can be 
bound off and sewn down in one step, 
try the following method. It works best 
on acrew neck worked on circular 
needles, but can also be used for 
cardigan bands knit horizontally. 
Complete the band, Keeping all sts on 
the needle. Turn the neckband to the 
inside just as you would to sew it down. 
(A quick way to make the turn easy is to 
knit one row of purl stitches where the 
neckband is to be folded to the inside.) 
Insert right-hand needle (RHN) into the 
first st, then into the corresponding purl 
bump at the start of the neckband where 
sts were first picked up, as Shown above. 
(I find it easier to put five or six of these 
sweater purl sts back onasmaller 
double-pointed needle so I can easily find 
them.) Knit these 2 sts together. *K next 
stand purl bump tog. Bind off first st on 
RHN by slipping it over the 2nd st. 
Repeat from * around neckband. Work 
loosely to give enough ease for the 
sweater to slip easily over the head. 
—Diane Zangl, Lomira, WI 
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Fewer knots in quilts 
To thread my needle less often and save 
time, I start the first four or five rows of 
quilting in the hoop with a thread twice 
as long as I’m comfortable using. I puta 
needle on each end of the thread and 
begin quilting in the center of the 
quilting line. After anchoring the thread 
near its middle with a tiny backstitch, I 
wrap the end I’m not using in a figure- 
eight around the second needle to Keep it 
out of the way. I quilt to the edge of the 
hoop, secure the thread, then rotate the 
hoop 180 degrees. I unwrap the thread 
from the second needle and quilt to the 
edge of the hoop. 

—Loutse Owens, Old Hickory, TN => 
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What makes stitchery stylish? 


An elegant 4-ply silk 
thread of Mouline quality 
in 104 radiant colors. 
Slightly heavier than cotton 
floss for full, rich coverage. 
Unique spiral-wound pouch 
assures clean and tangle- 
free stitching. 

Stitch and compare. 
Send for FREE Victorian 

Heart instructions 

\ (including tassle 










The finest in elegant silk - nature's fabric. 
A variety of suites allows you to create 
a distinctive ensemble for all seasons. 


how-tos!) and FREE 
Madeira Silk sample. 








Order your complete package of silk samples 
lor $12.00 (refund with first purchase). Designer 0903} Mae ee eS TON 
discounts and wholesale prices available = Please send $1.50 for postage ; 
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rug hobbyists... 
NEW ELECTRIC 
TUFT HOOK NEEDLE 
WILL SPEED YOUR WORK 
GIVE YOU PROFESSIONAL 
LOOKING RESULTS! 


Create your own 100% woven (not printed) labels 


from a wide range of colors and styles. 
aes ila Lee Circle style desired. 





ee ee 


HAND CRAFTED BY 


BR Scotty Blanchard | F SRO SROSL 


<3 ©) RO) 89 Circle one for lettering, one for background, 


reading within the lines only. 





LETTERING LABEL BACKGROUND 
—— ues WHITE, GREY, RED, BLUE GREEN, BLACK, BROWN ON WHITE, CREAM OR GREY 
~ MONEY BACK GUARANTEE GOLDENROD OR GOLD LUREX 
Even if you’ve never hooked a rug of RED, WHITE, GREY, GOLDENROD OR GOLD LUREX ON NAVY, BLACK OR GREEN 
wallhanging before, Rumpelstiltskin’s PINK ON WHITE, NAVY, BLACK OR GREY 
exclusive Electric Tuft Hook Needle 
can help make you an expert in hours FLUORESCENT LIME GREEN ON NAVY OR LIGHT BLUE 
...4in fact, you can complete a beautiful rug in a FLUORESCENT PINK ON BLACK 
single weekend! 
4 LABEL Tw) tO) es, F Weel PLEASE PRINT. Please enclose check or money order for: 
36 Labels for $20.00 
er , eee LIC! CONG seeseeiaceneseeestn cairns dle 72 Labels for $26.00 
eward yourself, personally or financially. Write 
for details of Rumpelstiltskin’s exclusive Electric lige Twa 143-Labet for $38.00 
Juft Hook Needle today. MAXIMUM 24 lett A i Ny Residents add 8 1/4% tax 
etters ano spaces per line. 
SEND FOR FREE INFORMATION - NO OBLIGATION! P P 





5 CUSTOMER INFORMATION PLEASE PRINT. U.S. Currency only| TOTAL| $ 


Send labels to: Moil to: HEIRLOOM WOVEN LABELS 
a ee ee Grand Centrol Post Office 
ae P.O. Box #2188 

New York, NY 10163 


Allow 3-4 weeks for delivery _ 


Name 





Address 





City State S| a 
Mail to: Rumpelstiltskin's 
20360 N.W. Phillips Rd., Hillsboro, OR 97124 


T-022 
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Tips 


Mail-order organization 
Whenever | sit down to devour a 
magazine crammed with goodies (like 
Threads), I make sure to have several 
blank envelopes or labels and a pen 
handy. Each time I come across 
something I want to send for, I just write 
the mailing address on an envelope ora 
label. On the envelope flap or back of the 
label I write what it’s for, how much it is, 
and the page I found it on. This saves me 
a time and frustration since I don’t have 
to go back looking for the ad I saw last 
week when I[ need it now 

—Lynn Shaw-Elwaiah, New York, NY 


Lam pshade skein holder 
Here’s a way to wind a skein of yarn into 
smooth balls without the jerkiness of 
flipping it off the back of a chair or 
someone else’s outstretched hands. Use 
the tapered lampshade of a heavy-based 
table lamp. Remove the knob (finial) 
from the top of the lamp frameso the 
lampshade spins freely. Drape the skein 
over the shade and wind away as the 
lampshade twirls. 

—G. E. Strandberg, Seattle, WA 





Custom knitting needles 

I have an easy way to make my own 
knitting needles in any length I need 
from white birch dowels. As the chart 
below shows, standard dowel sizes don’t 
correspond toevery needle size, but I 
find these sizes useful. 

Cut the dowels to the length you desire 
([use anything from 6 in. to 36 in.), and 
sharpen one end in a pencil sharpener or 
with a knife. Sand the needle, especially 
the end, to remove burrs and smooth the 
wood. It’s important to doa very 
thorough job of this. Rub the sanded 
needles with paraffin wax, which will 
make the yarn slide nicely for easier 
knitting. To keep the yarn on the 
needles, I suggest either wrapping a 
rubber band around the blunt end 
several times or gluing on abutton. 

—Charlie Collins, Virgin, UT 


Equivalent needle size 


Dowel 


diameter (in.) U.S. Metric 


Ve 3.25 


Ne 
“, 
5/6 


Vp 
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Handy hemostats 
I keep a pair of surgeon’s clamps 
(hemostats—bought at a local surgical 
supply store) on my sewing table. Their 
rounded ends make them excellent for 
shaping collar points, and they are 
handy to use with piping. After sewing 
piping in aseam, I use my hemostats to 
hold the piping solcan trim the cord 
out of the seam allowance. To protect the 
piping from the serrated jaws, puta 
scrap of fabric between them and the 
piping. Clamp the piping tightly 2’4 in. 
from the garment’sedge to secure the 
cord, then slide the fabric back and trim 
“in. from the cord. When you press the 
seam open, there’s no cord to add bulk. 
—Dale Jenssen, Taos, NM 





Washing cashmere 

For years now, I’ve been washing my 
wool and cashmere knits in the washing 
machine. Don’t hyperventilate yet. My 
method simply makes use of the washer’s 
capabilities, assuming you can control 
some of the functions manually. 

Start the washer filling, add your soap 
or wool detergent, and let mix well. Fold 
each garment into a neat bundle, as you 
would when packing for a trip. 
Distribute these bundles evenly around 
the washer tub (four is my limit). Let the 
washer fill until the water level just 
covers the garments, and turn off the 
machine. Squish the bundles by hand a 
bit, then let soak afew minutes. After 
making sure the items are still in their 
bundles, set the control to drain the tub 
and let spin for 10 to 15 seconds. Follow 
the same procedure for the rinse, 
allowing the tub to spin justa little 
longer. Shape and dry flatas usual. 

[ve never had any stretching or felting 
using this procedure, and find it far 
easier than regular hand washing. 

—Lynn Roosevelt, Greenville, SC 


Easy button loops 

Here isa tip for anyone who hates to sew 
thread loops for a back-neck opening. I 
cut ‘#-yd. lengths of elastic thread and 





A fine tool organizer 
To make a tool holder for my sewing 
equipment, I cleaned up an old toolbox 
caddy and puta lazy susan under it so 
that it could spin to within my reach. 

‘The drawers hold fasteners, safety 
pins, thimbles, seam rippers, tweezers, 
bobbins, chalk, etc. [hang my scissors on 
the outside hooks. The bins are great for 
tapes and trims, rulers and glues. Witha 
twist of the wrist I have all my sewing 
supplies within reach and it takes up 
little space behind my machine. 

—Jan Scholl, State College, PA 


No knitting-bobbin tangle 
When using as many as ten bobbins ina 
row for intarsia, I could never Keep the 
bobbins straight and unsnarled as I went 
to turn my work. Now I place my needle 
along the top edge of a freestanding 
knitting basket, with the completed row 
face down and the bobbins hanging into 
the basket. Now it’s easy to turn the 
basket and pick up the needle to do 
the next row, and the bobbins are in 
order and untangled. 

—Mimi Nelson, Trotwood, OH 


fold them in fourths. Next] stitch over 
the bundle with a narrow, dense zigzag 
stitch in a color to match my garment. 
After cutting a loop to the correct length, 
I sew it by machine to the wrong side of 
the finished back-neck opening. Fora 
smooth finish, I press a small piece of 
fusible interfacing over the ends. The 
loop stretches easily over the button and 
matches the fabric nicely. 

—Elizabeth Blodgett, Morristown, NJ 


Here is a quick and easy method for 
making button loops without all the 
bother of sewing tubes and turning them 
inside out. With your machine set ona 
fairly wide zigzag stitch, put the end of a 
1-in.-wide strip of fabric under the 
needle, and lower the presser foot. Begin 
sewing, twisting the fabric tightly as it 
feeds under the foot. Adjust the width of 
the stitch until it falls on both sides of 
the twisted material, forming a bound, 
twisted cord. Dampening your fingers as 
you twist will help keep control of the 
fabricedges. This technique works on 
almost all fabrics and weights. Once you 
make the cord, cut it to the lengths you 
want and follow the pattern directions 
for attaching them to your garment. 
—Barbara Goodall, 
Willowdale, ON, Canada 
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The Best Quilting 
Articles from 
Threads Magazine 
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No matter what your quilting experience, you'll find 
inspiration and solid technical information in these 29 quilting 
articles from the first 35 issues of Threads magazine. You'll 
strengthen your sewing skills and broaden your creative 
outlook as other quilters share their traditions and techniques 
with you. In Quilts and Quilting you'll discover a broad view of 
the world of quilting from traditional to contemporary. 
SOFTCOVER, COLOR, 128 PAGES, 34 PHOTOS, 59 DRAWINGS, #070166, $16.95 


100852 


Yes, please send me Quilts and Quilting for $16.95 plus $3.00 postage 
and handling (CT residents add 6% sales tax; Canadian residents add 7% 

IST). If 'm not completely satisfied, | may return it within 14 days for a 
complete refund. #070166 


Name 
Address 
State 


City Zip 


_| My payment is enclosed. _|MC | VISA [_AmEx 


Charge-card # 


Exp. date Signature 


Mail to: The Taunton Press, 63 S. Main Street, 
| P.O. Box 5506, Newtown, CT 06470-5506 
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Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 
\ ° Hair Clips 


, 
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) e Buckles 


e Earrings 
¢ Handbags 
° Cotton, Silk, Rayon Outfits 


¢ Blueprint Sensitized Fabrics 


Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. T 


1504 #7 Industrial Way, Belmont, CA 94002 1-800-356-0445 


THE RIVER FARM 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 


Spin, Weave & Dye 
on the banks of the Shenandoah 
WEEKEND WORKSHOPS 

Bed & Breakfast 
Fleece, Wheels, Looms, 
Spinning Fibers, Sheep 
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Mail Order & Farm Shop 
CATALOG $1.00 
M/C, VISA UPS Delivery 


THE RIVER FARM 
Rt. 1, Box 401 
Timberville, VA 22853 


49 Kuhn Road 
Layton, N.J. 07854 | 


Write or 
cali for 
brochure 


| craft center 


Study 
Fiber Arts 


Basketry » Surface Design * Weaving » Paper Arts 


June, July and August 
One to Six Day Workshops 
S 


Quality LABELS 


Personalized 
Printed in Black with Red Border on White Cotton. 
Actual size 2 72" x 1 1/16" 
Prices 40/$6.25 - 70/$8.25 - 100/$10.25 
(prices are for one name and one style only) 


TQ SE W IN TO THE LOVELY THINGS YOU MAKE 


Please enclose self-addressed 
stamped envelope 
(2 postage stamps for 70 or more labels) | 
Enclose check or M.O. 
Canadian residents, enclose M.O. in U.S. funds | 


IDENT-IFY LABEL CORP. 


style 1 sew only DEPT 61 
P.O. Box 204, BROOKLYN, N.Y. 11214 


100 Name Tapes $4.50 
200 Name Tapes $6.50 
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PEOPLE 


Tatting through Belgium 
When [’m home, fiber work is what I do 
for love and money, but when I’m 
traveling, that time ismy own—and so is 
the handwork I take along. 

I brought my tatting to Belgium and 
tatted a simple crown-and-scallop edging 
while shuttling between the bed-and- 
breakfast, lace museums, and visits to 
the retirement home where my 
grandmother lived. I didn’t see any 
tatting in the museum exhibits, 
although a museum guide told me that 
Belgian women of earlier years made 
tatted lace for their own use. 

But on the subway and buses, women 
moved closer to watch my progress and 
smiled. Several college-age women told 
me that their grandmothers used to tat. 
A young mother in North African dress 
asked me to teach her, as did the 
daughter of the family where I stayed. 
When I slowed my hand movements and 
tried to explain, they greeted my halting, 
American-accented French with 
friendliness. For the week I was there, I 
seemed to be holding a traveling lace 


Givenchy has dressed Audrey Hepburn 
since the beginning of her film career 
when she went to Paris to find the clothes 
for Sabrina. They included this stunning 
black and white evening gown in which 
she danced with William Holden. 
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class everywhere I went, was pretty 
funny in acountry that takes lace for 
granted. Somewhere along the line, I 
realized that those I met came away from 
the encounter with a revised idea of 
Americans. They seemed to look on me 
and my tatting and see a neighbor. 
—Karey Solomon 


Karey Solomon has written about 
crocheting and reviewed knitting and 
crochet books in past issues of Threads. 


COMPETITIONS 


Student fashion-design 
competition 

Air France’sinternational competition, 
Concours International des Jeunes 
Créateurs de Mode, in its 10th year, is 
probably the most prestigious 
competition for fashion students. The 
finals are held in Paris in December, and 
in 1990, more than 150 student 
designers from fifteen countries 
competed for prizes that included a 
scholarship to Des Ecoles de la Chambre 
Syndicale de la Couture Parisienne (see 
Threads No. 38, p. 26). Most exciting, the 


CURRENT SHOWS 


Givenchy—40 year 
retrospective 

If you're lucky enough to be in Paris 
before March 15, you shouldn’t miss 
“Givenchy 40 Ans de Création” at the 
Galliera Palace, Musée de la Mode et du 
Costume, located at 10, avenue Pierre- 
ler-de Serbie, 75116 Paris, France. The 
exhibition celebrates the designer’s 
mastery of technique and the evolution 
of his style as it chronicles fashion since 
the rebirth of haute couture after 
World War IT. 

At the entrance to the museum, you'll 
be greeted by huge photos of Givenchy’s 
designs. Inside, you’ll see photos of 
celebrities he has dressed, including 
Jackie Kennedy Onassis, Princess 
Caroline of Monaco as a small child, the 
Duchess of Windsor, and Audrey 
Hepburn. The pieces de résistance, of 
course, are 130 gowns and outfits from 
Givenchy’s collections since 1952, 
chosen in collaboration with him. Also 
included are sketches, fabrics, and other 
elements that illustrate his philosophy: 
“Fabrichas alife of its own. Simplicity 
and sumptuousness aren’t mutually 
exclusive. The more elaborate a fabric is, 


winning design joins the Louvre’s 
permanentcostume collection. 

Each fashion school is limited to two 
entries, and the theme changes yearly. In 
November, 1990, the U.S. entries were 
judged in New York. Canadian Barbara 
Celestine won the grand prize with her 
Native American-influenced suede coat. 
Ten U.S. garments competed with other 
countries’ finalists in a fabulous fashion 
show in Paris. The winning garments 
were Selected by a panel that included 
designers Sonia Rykiel and Kenzo. 

Competitions in all the participating 
countries are run by Air France through 
post-secondary schools. Schools in the 
United States interested in the 1992 
competition should make written 
enquiry to Air France Corporate 
Communications, 888 Seventh Ave., New 
York, NY 10106 to get on the mailing list 
for information that will be available in 
April and May. Schools in other 
countries should write to their national 
Air France headquarters. —Joyce Gale 


Joyce Gale ts on the faculty at Los Angeles 
Trade-Technical College and ts a fitting 
expert for Threads. 


the simpler the shape must be.” 

Audrey Hepburn doesn’t know 
whether Givenchy has influenced her 
tastes, but “He shows me everything I 
love without knowing it. There isa 
balance between simplicity and 
perfection. And Hubert understands 
it perfectly.” 


Outstanding new 
quilt museum 
No amount of praise for the new 
Museum of the American Quilter’s 
Society (MAQS) in Paducah, KY, could 
possibly prepare people for their first 
visit. The 30,000 sq. ft. building houses 
three climate-controlled galleries with 
filtered light, spacious studio 
classrooms, and a book and gift shop, as 
well as conference rooms. 

Approximately 10,000 quilt lovers 
viewed the opening exhibitions last 
spring during the Seventh Annual 
American Quilter’s Society Show. The 
1992 AQS Show and Contest will be April 
30-May 3 in Paducah. For information 
about lodging, call the Paducah- 
McCracken County Tourist & Convention 
Commission at (800) 359-4775. 

Always on display in Gallery A will be 
selections from the AQS permanent 
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Home Computer’ 
*machine and hand knitters versions 
(design manual and art disk) 
$28.00 plus $4.00 shipping/handling 
Currently for IBM®, Amiga® and ApplellGS® 
using Deluxe Paint tI" by Electronic Arts 
Style and Chart 
A Sweater Charting program with 
excellent design flexibility 
for hand & machine Eniftart 
IBM® and Gonmenetore M4/1 2A 


(Inquire for computer / knitting machine nies 


Cochenille Computer Knit Products, Inc. 
P.©. Box 4276, Drawer T, Encinitas, CA 92023 
Tel, (619) 259-9696 Fax (619) 942-3454 
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‘V intage ‘Patterns 


Recreate period elegance with our 72- 


pave catalog of delights, We offer: 


Over 200 historic und ethnic gurment 


patterns, fine sewing accessories, ex- 
tensive book selection. other hurd-to- 
find iter, 
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Silk Painting by Evelyn Jenkins Drew 


Fine Natural Fabrics For Surface Design 
specializing in Standard & Exotic Silks. Also a growing 
list of cottons, linen & rayon. 


Silk Blanks Ready to Paint & Dye 
scarves, lies, Camisoles, Boxer Shorts, 
Tap Pants, Chemises & More. 


Paints, Dyes, & Accessories for Fiber Arts 
Please call 800-442-0455 for a free catalog. 


Rupert,Gibbon & Spider, Inc. 
P.O. Box 425, Healdsburg, CA 95448 





ATTENTION MACHINE KNITTERS! 


Machine Knitters Video Magazine. 
will enhance your knitting skills and knowledge. Now | 


in its third year, we travel the country to bring 
you the very best knitting experts. Each hour long 
isle is sent quarterly. Every videocassette 
contains valuable information that will serve well 
for years) MACHINE KNITTING TECHNIQUES 

VIDEOS WITH DONNA SEITZER -10 TITLES AVAILABLE 


TO SUBSCRIBE TO MACHINE KNITTERS VIDEO MAGAZINE 
Send check or money order $60." per year(72.“°Canada) 

| Gpecify VHS or BETA) to Machine Knitters Video Magazine 

PO. Box 2236, N. Mankato, MN. 56002-2236 

CALL US WITH YOUR VISA OR MASTERCARD 

















i) yOu Can Sew a dress, you can- 


MAKE YOUROWN 
BOOK OF INSTRUCTION 


Enjoy the thrill and economy of making your own individually styled shoes, 
from the sole up, using my easy to follow step-by-step, illustrated 
instructions. Includes directions for making a custom fitted last. 


Makeany heel height, use your regular sewing machine to sew tops. 
Assemble with shoemaker’s cement. Also includes instructions | 
and patterns for sandals, handbags and crocheted slippers. 
Supply sources listed. 


Send $19.95 plus $2.00 postage and handling. 
Orders promptly filled. Money-back Guarantee. 
California orders please include $1.45 
Sales Tax. 


_ MARY WALES LOOMIS 
1487 T Parrott Drive 
im San Mateo, CA 94402 
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Russian designer Tatyana Smirnova is in- 
spired by traditional Russian costume. 
Married women of the merchant class 
covered their hair with a kichka, on which 
this headdress is based. 


collection. Current exhibitions are: 
Gallery A—“Bicentennial Quilts,” until 
April 11; Gallery B—“Antique Quilts 
from the Herbert Wallerstein Collection,” 
until April 4; Gallery C—“Quilts and 
Garments by Today’s Russian Designers” 
(above), Jan. 4-Feb. 15. 

A Catalog of the MAQS Permanent 
Collection is available by mail for $9.95 
(plus $1 S&H). For more information 
about museum activities, write or call 
MAQS, 215 Jefferson St., Paducah, KY 
42001; (502) 442-8856. —Marianne Fons 


Marianne Fons has written about feather 
quilting, alphabet appliqué, and whole- 
cloth quilts in Threads. 


SEWING NEWS 
Top-of-the-line sewing 
machine reviews 

Well-named, the Singer Quantum XI-1 
is indeed a quantum leap beyond any of 
Singer’s previous machines. You hardly 
need a manual! to operate it. 

Standard features: The Quantum has 
190 stitches on two panels and can hold 
21 patterns in memory (lost when the 
machine is turned off). A bar-tack 
buttonhole in two sizes and a Keyhole 
buttonhole are activated by pushing one 
button. Length is determined bya 
sliding buttonhole foot and trip lever, 
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which, combined with the unique 
stitching pattern, makes the Singer 
buttonhole the best amongall brands. 

Theuppercase alphabet is block and 
italic; the latter can be stitched 25mm or 
15mm wide. Other stitches can also be 
stitched in 7mm. To help support these 
extremely wide stitches, the presser feet 
arehuge, more than % in. wide. 

Three needle positions and five zigzag 
widths, six presser feet with five optional 
feet, a fast and slow speed control, 
warning sensors, a clear manual, anda 
needle threader that works make this 
well-built machine a good choice for 
sewers who prefer simplicity. 

Unique features of note: A presser bar 
lifter/thread cutter on the front of the 
machine speeds fabric removal. The foot 
pedal can be detached and the machine 
run by pushing a button. A plastic sheet 
helps plan placement of the 25mm-wide 
decorative patterns. Sideways sewing 
(needle position shiftsautomatically) 
facilitates patching and mending. 

Ease of use: Extremely simple; the 
easiestbuttonhole of all brands. 
Supplementary materials: Half-hour 
video, “Sewing Like aStar” workbook, 
quarterly educational newsletter. 
Suggested retail: $2499. 

Warranty: 2 years, electrical/electronic; 
25 years, sewing machine head. 


Elna has always been a favorite of 
heirloom sewing devotees for its 
hemstitches, fagoting, pin tucking, and 
fine tuning, and the Elna 9000 will 
continue the tradition. 

Standard features: The 9000 has 153 
stitches, including four hemstitches 
(more available on extra cassettes). Six 
memories can hold 48 stitches each and 
are saved when the machine is turned 
off. The alphabet is both block and italic, 
upper-and lowercase. 

Six buttonholes include a straight 
stitch rectangle for bound buttonholes 
or leather and a pretty keyhole 
buttonhole with tiny buttonhole stitches 
on each side. One button pushed three 
times in well-marked steps memorizes 
the buttonhole. An attachment can also 
be set to the button’s diameter (be sure 
to add width for button thickness). 
Unique features of note: Part of the 
carrying case becomes a wide flat-bed 
extension with pivot holes 1cm apart 
that allow you to stitch circles from 5 to 
16’ in. Because additional cassettes can 
be plugged into the machine, the 
company can update stitches forever. A 


hole in the bobbin case makes heavy 
threads easy to use in the bobbin. The fine- 
tuning dial on the front of the machine 
allows easy duplication of any setting, a 
guessing game on most machines. 
Ease of use: Simple to operate, especially 
buttonholes. However, the widest zigzag 
is only 7mm. Even with five needle 
positions and metric markings on the 
necdle plate, I was unable to get an exact 
'f- or %-in. seam allowance. I also had 
trouble controlling the reverse button. 
Supplementary materials: Owner’s 
workbook, half-hour video, biannual 
Elna Magazine. Elna also sells a handy 
spring needle that fits any low-shank 
machine. A tiny cage around the needle 
holds fabric tautas the needle enters the 
fabric for free machine embroidery. 
Suggested retail: $2948. 
Warranty: same as for Singer. 

—Robbie Fanning 


Robbie Fanning ts the publisher of Open 
Chain Publishing and a contributing 
editor of Threads. 


BUSINESS 


Pittsburgh’s fiber renaissance 
Perhaps because of its great ethnic 
diversity, Pittsburgh, PA, is an energetic 
city witha very strong and progressive 
fiber arts community. Twelve area fiber 
artists (several of whose work is descibed 
and shown here) organized the 
Pittsburgh Fashion Consortium in 1985 
toencourage networking and self- and 
community education. Westage one.-of-a- 
kind fashion shows and designer exhibits. 

Roberta Weissburg established her 
business in leather apparel aboutseven 
years ago on the South Side. Her retail 
outlet, Breakaway, serves as her working 
studio, and her clothing is also found in 
many boutiques in the mid-Atlantic 
region, as well as in New York. 

Another artist working in the south 
side of Pittsburgh is Leonoor Zehner, 
who was born in the Netherlands. 
Having founded her own studio, Art to 
Wear, she works in various media 
including jewelry, photography, and 
fiberart. Her designs represent nature, 
organic forms, and abstractimages from 
the insect world. 

Artist Cynthia Lambertcreates hand- 
painted textiles and wearable art in her 
home in the city. In addition to her 
artistic endeavors in business, Cyndie 
teaches at the local art center and gives 
many workshops. In 1987, she was 
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RITE 
FORMS 


THE 
PROFESSIONAL 
FORM 
ATA 
REASONABLE 
PRICE 


ALL SIZES 
ALL SHAPES 


3817 N. PULASKI 
CHICAGO, IL 
60641 


312-588-5761 





BOOKS! BOOKS! BOOKS! | 


SPEED TAILORING | 


| A completely illustrated spiral-bound book showing | 

| the fastest and easiest way to construct a woman's | 
lined jacket or coat. Instructions on fusibles, machine 
shoulder pad application, professional collar and la- 
pel placement, cutting, finishing, pressing methods, 

| and more. $12.95 | 


| $$ SEWING AS A HOME BUSINESS $$ | 


A comprehensive guide to starting and operating a 
custom sewing or alterations business in your home. | 
Licensing, taxes, customer relations, target markets, 
bookkeeping, advertising and complete price list. 
| $11.95 | 


| ALTERING WOMEN'S READY-TO-WEAR | 
| Two hundred pages with over 300 illustrations ex- | 
plaining how to alter almost every article of women’s 
ready-made clothing. Alter your own or sew for others. | 
Complete price list included. $17.95 | 


| ALTERING MEN'S READY-WEAR 
Step-by-step guide for fitting, marking, and altering 
| men’s clothing. Hundreds of illustrations and 150 | 
| pages. If you have always wanted to try altering men’s | 
| clothing, now is the time! $14.95 | 
* * BOTH Alteration Books for $25.00 * x 
You Save $8.00!!! 


Please add $1.50 per book for postage 


| | 
| 
| MARY ROEHR CUSTOM TAILORING | 
Dept. T | 
3597 Vicksburg Court | 
Tallahassee, FL 32308 
| Phone Orders: 904-422-1759 | 
| Check, Visa, MasterCard, Money Order _| 
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Our Low Prices Will Surprise You 


FREE BROCHURE-CALL TOLL FREE 


Thai Silks! 


252 (T) State Street * Los Altos, CA 94022 e (415) 948-8611 We 
Out of State (800) 722-SILK ¢ In California (800) 221-SILK © Fax (415) 948-3426 
Special for Stores, Artists, Dressmakers 
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PROMOTING 
TODAY'S QUILTER 


¢ Auction Fashion Show 


* Awards Banquet _ 


400 Quilts . 
On Display 


' 


*Challenge Exhibit 


Thursday 10-8 ¢ Friday & Saturday 9-5 ¢ Sunday 10-5 


PADUCAH, KENTUCKY 
EXECUTIVE INN RIVERFRONT 


Send large SASE for information to: 
American Quilter’s Society - P. O. Box 3290 - Dept THM + Paducah, KY 42002-3290 
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Barbara Hiles weaves garments of classic 
shape on her AVL compu dobby loom. 
She hand paints her yarns for exciting sur- 
face design effects. (Photo by Tom Little) 


awarded a Craft Fellowship through the 
Pennsylvania Council on the Arts. Her 
tools are few: fabric—usually silk or 
cotton--dye, brush, and a sewing 
machine. For her, cloth is a vehicle of 
communication. Cyndie shows and sells 
her work through local and nationally 
juried gallery shows, as well as through 
regional craft shops. —Barbara Hiles 


Barbara Hiles, a member of the 

Fashion Consortium, sells her garments 
(see above) through national wholesale 
and retail craft markets. 


KNITTING NEWS 


Shawl patterns 

Lovely new lace shawl patterns knit in 
traditional or semitraditional (no seams) 
methods are not easy to come by. Lesley 
Conroy, British knitter and designer for 
the Rare Breeds Trust, has just begun 
publishing her own biannual newsletter 
and pattern magazine Slip, Slip, Knit, on 
varied subjects. The first issue features 
designs for two shawls in Shetland yarn 
or plied Icelandic wool. 

Shawl 1 is triangular, allover lace with 
your choice of either two or three 
patterns. All lace patterns are charted, 
but Lesley gives written directions to 
take you through the first repeat. Her 
asides and comments offer several 
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options that you might decide to pursue 
for different effects. Shawl 2 is square 
but is worked as four triangles. You join 
the sides as you knit to avoid the bulk of 
seams. Special techniques include garter- 
stitch grafting and an invisible cast-on. 
Part of Lesley’s business is kits, so 
several are offered here. 

Ihaveonly onecomplaint about the 
newsletter: Although the instructions 
seem accurate, there are no pictures 
or drawings. 

Two issues of the newsletter will cost 
British subscribers £5; send to Lesley 
Conroy, 5 Fagley Rd., Undercliffe, 
Bradford, West Yorkshire BD2 3LS, Great 
Britain. Americans can subscribe for 
$13, which includes airmail postage. 

—Alice Korach 


Alice Korach is an associate editor 
of Threads. 


Knitting machine conferences 
Passap University is a great three-day 
educational event held annually for 
Passap machine knitters. 1991’s Passap 
University was held in May in Reston, 
Virginia, withabout 500 people 
attending. We had anawesome choice of 
70 classes, given by 17 instructors. The 
most exciting development was the 
introduction of the Creation VI, which is 
the computer software designed to run 
on an IBM computer and through the 
builtin computer of the E 6000 Passap 
knitting machine. With it you can scan a 
picture, choose the colors, make any 
changes that you want on the computer 
screen, and feed it into the knitting 
machine. The possibilities are truly 
mind boggling. 

On one of the weekends prior to the 
University, a “knitathon” was held in 
various locations to benefit the Boarder 
Babies, babies who have been abandoned 
and are awaiting placement. More than 
1300 items were donated to the director 
at the fashion show. 

The 1992 Passap University will be 
held on May 22-24 at the Hyatt Regency, 
Dallas-Ft. Worth airport. For 
information, contact Passap University 
1992, 271 West 2950 South, Salt Lake 
City, Utah 84115. —Gillian Bull 


Gilian Bull of Bainbridge Island, WA, is 
a knitwear designer. 


Non-Passap knitters will enjoy Camp 
Tuckanitslip, Studio by White’s second 
annual knitting seminar at the Silver 





Bay Conference Center on the shores of 
Lake George, NY, in the Adirondack 
Mountains, from June 17-20. Classes, 
lectures, and workshops will be 
conducted by 20 well-known machine 
knitting educators on Studio by White 
machines. Swimming, boating, hiking, 
and other outdoor activities will also 
be available. 

I was one of the two non-machine 
knitters who attended last year’s event. 
Both of us found the workshops, 
lectures, and demonstrations 
fascinating and enlightening. Our 
dawn canoe outing on the last morning 
made the whole experience just about 
perfect. The 200-plus real machine 
knitters had even more fun. For more 
information, contact Jill Boyarko, V WS, 
Inc., 11760 Berea Rd., Cleveland, OH 
44111-1601; (216) 252-2370. 

—Alice Korach 


CONFERENCES 


Bead lovers unite 

The Center for Bead Research and 
Recursos de Santa Fe, an educational, 
nonprofit organization, invites bead 
lovers, collectors, and researchers to the 
conference “Bead Trade in the Americas: 
Glass Beads They Hung on Their Necks,” 
March 20-22 in Santa Fe, NM. There will 
be an international bead bazaar, a book 
fair, lectures, Seminars, and pre-and 
postconference workshops and tours. 
For further information, contact 
Recursos de Santa Fe, 826 Camino de 
Monte Rey, Santa Fe, NM 87501; 

(505) 982-9301. —Diane Fitzgerald 


Diane Fitzgerald is owner of Beautiful 
Beadsin Minneapolis, MN. 


DISASTERS 


Quilt Museum flood 

In August, 1991, the New England Quilt 
Museum was deluged in a waste-water 
flood. The quilts then on display were 

all saved by the quick work of the 
nearby national park rangers, 

museum volunteers and staff, and 
neighbors. As luck would have it, the 
newly acquired Binney Collection was 
away being prepared for its premier. The 
nonprofit museum has decided to 
relocate; in the meantime, it is closed. Its 
immediate need is for donations to help 
meet basic operating costs. To help out, 
write to the N.E.Q.M., 256 Market St., 
Lowell, MA 01852-1856. = 


Threads Magazine 


Learn trom the experts with these 
books from Threads magazine. 


Great Sewn Clothes 


In these 23 informative articles from Threads 

magazine, talented fellow sewers, designers 

and teachers show you how to: 

@ make the best use of interfacing and 
underlining 

@ produce perfect lapels, pockets and 
buttonholes 

M@ learn from and imitate quality ready-to- 
wear garments 

M@ discover the secrets of fashion’s most 
notable designers 

SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOGRAPHS, 

54 DRAWINGS, #070131, $16.95 





Stitchery and Needle Lace 


A captivating showcase of the best stitchery 
and lace information from Threads magazine. 


In these 25 articles you'll learn about: 
a 





traditional needle arts of China, Japan, 
India and Persia 

® special materials, such as silk, metal, 
shisha and ribbon 

™ Battenberg lace, needle lace, tatting, 
Ba 








drawn threadwork, net darning and crewel 
contemporary and “freestyle” hand and 
machine embroidery 

SOFTCOVER, COLOR, 128 PAGES, 197 PHOTOS, 

85 DRAWINGS, #070157, $16.95 





Fit and Fabric 


Here in 25 detailed articles from Threads 

magazine, experienced sewers teach you the 

important relationship of pattern, fit and 

fabric. You’ll learn how to: 

® prepare fabrics for cutting and sewing 

® sew with knits, silks, polyesters and 
leather 

® adapt commercial patterns to meet your 
body’s specific needs 

®@ fit collars, sleeves, pants and swimsuits 

SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 

71 DRAWINGS, 2 CHARTS, #070130, $16.95 


Hand-Knitting Techniques 


In this volume you'll find 30 of the best hand- 

knitting articles published in Threads 

magazine. You'll learn about: 

M@ knitting to fit 

@ seamless knitting 

® knitting round on straight needles 

M designing raglans and no-sew, set-in 
sleeves 

® knitting for kids and large sizes 

SOFTCOVER, COLOR, 128 PAGES, 119 PHOTOS, 


113 DRAWINGS, #070158, $16.95 





Special offer! _—_ 


SAVE $3.95 WHEN YOU BUY THE 
SEWING SET. #074191, $29.95 


Use this form to order your Threads books 


Name 


Address 


City State Zip 


|| My payment is enclosed (U.S. funds, please) 


Charge-card # 


Exp. date Signature 


Mail to: The Taunton Press, 63 South Main Street, 
P.O. Box 5506, Newtown, CT 06470-5506 





February/March 1992 


(}MC (| Visa || Am Ex 





100789 


Amount 


IF YOUR TOTAL ORDER IS: ADD 


UNDER $30 00.00.00... $3 ‘ 
From $30 To $50... 
OVER $50.0... $5 


TOTAL ORDER § 


4 Postage and handling 


CT residents add 6% sales tax; Canadian residents add 7% GST 


No risk offer: If you’re not satisfied with any book you order, return it within 14 days for a full refund. 


TOTAL DUE (U.S. funds, please) $ 
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Notes 


TRADITION 


Reviving a lost art 

In the late 1700s, several tribes native to 
southeast Alaska wove in a style now 
known as Raven’s Tail. Working on 
untensioned warps hanging froma 
simple frame loom, weavers used 
twining techniques similar to those used 
in basketry to create ceremonial wool 
robes. Featuring bold black, white, and 
yellow geometric patterns, Raven’s Tail 
robes predate the better known Chilkat 
robes (Threads No. 5, now out of print). 
During the 1800s, as the rounded-design 
forms and styles of Chilkat weaving 
gained in popularity, Raven’s Tail 
declined. By the end of the century, its 
techniques had been completely lost. 

In the early 1980s, Cheryl Samuel, a 
weaver from Victoria, B.C., Canada, and 
author of The Chilkat Dancing Blanket 
(Pacific Search Press, 1982) and The 
Raven's Tail (University of British 
Columbia Press, 1987), traveled to 
museums throughout the world to study 
surviving portions of 11 robes and 4 
photos and drawings, all that remained 


ORGANIZATIONS 
Quilting for the park 


Old City Park, near downtown Dallas, 
Texas, is an architectural and cultural 
history museum operated by the 
nonprofit Dallas County Heritage 
Society. Six years ago, several volunteers 
formed the Old City Park Quilt Society to 
help raise funds by quilting. 

Their first quilt was placed in a silent 
auction without astated minimum bid. 
The results were disappointing. But 
undaunted, the quilters decided that 
raffling future quilts during Candlelight, 
a major holiday-time fund-raiser for the 
Heritage Society, would be a much more 
successful way to raise money. 

During the summer of 1987, the 
partially finished quilt was 
photographed, and raffle tickets and the 
photo were sent to members of the 
Heritage Society. A month before 
Candlelight, the completed quilt was 
sent on a tour of fabric shops to help 
boost ticket sales. And during 
Candlelight, the quilters demonstrated 
their craft and sold raffle tickets to the 
15,000 visitors. That quilt raised more 
than $5,500 for Old City Park. The next 
quilt made the quilters the largest 
underwriter of Candlelight, raising 
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Weavers volunteered nearly 1900 hours of 
their time toward the completion of this 
Raven’s Tail robe. On display at the Alaska 
State Museum in Juneau, if will dance at 
educational and cultural events. (Phofo 
by Steve Henrikson) 


$9,500. So far, Old City Park Quilt Society 
has earned atotal of more than $22,000 
for the park. —Peter Farnham 


Peter Farnham ts Curator of Collections 
at the Dallas County Heritage Society. 


HISTORY 


Freshwater pearl buttons 
Freshwater pearl buttons are not made 
anymore, but from 1892 until the 1960s, 
they were manufactured in many towns 
up and down the Mississippi River and 
its tributaries. 

German immigrant John Frederick 
Boepple is credited with starting the 
industry. According to local folklore, 
Boepple cut his footon ashell in Iowa’s 
Sangamon River. He’d worked asa 
button turner in Germany, so he decided 
to see what he could do with freshwater 
shells. Eventually, he and his partner, 
William Molis, began producing pearl 
buttons that cost less than the popular 
ocean-shell ones. Others followed suit, 
and Muscatine, lowa, became “Freshwater 
Pearl Button Capital of the World.” By 
1910, its 43 button factories employed 
nearly half of the town’s 3,500 workers. 

The lastfreshwater pear! button 
factory closed in Muscatine in 1969 


of this lost art. She wove samples until 
she understood the techniques, and ina 
1983 class, reintroduced Raven's Tail 
weaving to its native land. 

In 1990, groups of weavers in Juneau, 
Sitka, and Ketchikan formed to create 
the first Raven’s Tail robes woven in the 
area in nearly 200 years. Two of these 
robes were sent to Anchorage to be 
displayed along with one of the 11 
historical robes as part of the Crossroads 
of Continents exhibit (see Threads No. 26, 
p. 22). In addition, weavers organized the 
Raven’s Tail Weavers’ Guild to assist 
persons interested in the technique. For 
more information, write the guild at 
9574 Meadow La., Juneau, AK 99801. 

Samuel teaches each summer in the 
Northwest Coast Arts Program at the 
University of Alaska Southeast in 
Juneau. Forasummer schedule, write 
to: UAS, Admissions and Records, 

11120 Glacier Hwy, Juneau, AK 99801. 
—kKristen Tromble 


Kristen Tromble has studied Raven's Tail 
weaving for five years and participated 
mn weaving the robe shown at left. 


when the industry could no longer 
compete with cheaper, more durable 
plastic buttons. Gone are the days when 
movie stars like Ronald Reagan chose 
Muscatine’s annual “Button Queen.” 

Curiously, although actual pearls were 
seldom used to make buttons, 
Mississippi River clam shells are now 
sold to Japanese oyster farmers who 
implant tiny shell pellets in ocean 
oysters to produce cultured pearls. 

Both white and hand-dyed freshwater 
pearl buttons can still be ordered from 
The Freshwater Pearl Button Company, 
PO Box 40054, St. Paul, MN 55104; 

(612) 698-1612 in bulkand on cards. Ten- 
button samples are available for $7.50 
(deductible with first minimum order— 
$20); wholesale inquiries welcome. 

Aniline dyes work beautifully to color 
pear! buttons, as does Rit dye. For the 
flyer “Tinting Small Viny] Plastic Items,” 
and acurrent color chart, send a 
postcard to Rit Dye Consumer Affairs, 
Dept. SVP, PO Box 21070, Indianapolis, 
IN 46221. Rit advises using light to 
medium colors only; dark ones tend 
to produce “off” shades. 

—Marilyn Green 


Marilyn Green is author of The Button 
Lover’s Book (Chilton Book Co., 1991). 
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L — — HARD-TO-FIND THINGS FOR KNITTERS — — 


| few hours, at your convenience, and avoid countless hours of mistakes. 


PAINTS for Fast Service 


Wholesale Prices 


FAB RIC Quantity Discounts 


Procion, Fluorescent, Deka & Natural dyes. ") 
Silk dyes & paints, Silk fabrics, scarves & éarrin 


Cotton clothing for dyeing & Rena - Children & 
Drop-waist, Short sleeve, “ank- & T-Dresses, 
Mega- T's, Maxi-T's, Big-T' A ittle-T's. 
Cotton sweats, Bags, Hats, Vests & Chinese shoes. 
Leggings, arem pants & baggy pants. 


FREE CATALOG 
CALL TOLL-FREE (800) 542-5227 


DHARMA TRADING CO. 













All wool yarns for rugs, 
tapestries, clothing, home 
furnishings - whatever you 
weave or knit. Carded wool in 
natural and dyed colors for 
handspinning and felt making. 


———~ WHI DE YARNS 


for samples. P.O. Box 4662, Dept. T 
Philadelphia PA ——_—_+ 


yy Louchstone 
ie Center for Crafts 


1992 Summer Workshops: Fiber - Glass - Wood 
Metal/Jewelry - Photo/Video - Graphics/Painting- Clay 
Over 60 week-long and weekend courses. Food and lodging 
available. In the beautiful Laurel Highlands of s/w PA June - Sept.. 
Sharon Alderman Deborah Chandler Celia Quinn 
Jan Myers-Newbury Lenore Davis Donna Sullivan 


412-438-2811 P.O. Box 2141-TR, Uniontown, PA 15401 
"Enrichment of Life for Life” 


NEW! BUILD A BETTER SWEATER_ 


| ee how to plan sweaters that fit well and look good — from a master 
knitter and teacher known for her ‘keep it simple’ approach. 












MAKE BUTTONS & BUCKLES 
IN YOUR OVEN IN ONE HOUR! 


If you can sewyou can make colorful, profes- | 
sional looking buttons, belt buckles, beads and 
pendants to complement your outfits! 


This 114-page illustrated step-by-step instruc- 
tion book — with over 80 designs, photos and 
patterns shows you how! 


All information needed to complete the de- 
signs is included. No Experience necessary! 


Send $18.95 (plus 2.00 postage) to: SKON PRESS 
| 1695 Juarez Ave.,Dept H, Los Altos, CA 94024 
California residents add $1.50 sales tax 
Moneyback guarantee + (415) 968-8091 


Sweater 101 brings Cheryl Brunette’s popular workshop to you. Invest a 


You'll learn to create your own ‘picture patterns’ on supplied 
templates— drawing from standard sizes, real body measurements and 
favorite sweaters to get the fit you want. 


Inthe Sweater 101 folder you'll find / the 64 page text/reference / schemat- 
ics for 30 standard sizes in 3 basic styles “6 master sheets to photocopy | 
including templates for each basic style & a foolproof Sleevecap Worksheet /a 
decimal gauge ruler for gauge accuracy worthy of NASA “a Yarn Y ardage Guide | 

I 


Sweater 101 “a Workshop in a Package” $22.50 ppd 
RECOMMENDED FORBOTH HAND AND MACHINE KNITTERS 
patternworks PO Box 1690 Dept T292 Pkpsie NY 12601 914-462-8000 





i e9wwweaeeuwawaa aeaaeaeea wv 


pA A CAPITAL CONVERGENCE 


WASHINGTON, D. C. 
JULY 23-26, 1992 


* Guest Speakers * Fashion Shows * Tours 
%* Seminars %* Workshops %* Exhibits 


only 


tomisls mes : 
disCRIMINATING Unlimited 


* Evening Gala * and Much Morel Elegant fabrics from 


| Designer cutting rooms. | 
Exclusive imports, cottons, 5015 Columbia Pike 
SIIKS, WOOIS, Arlington, Virginia 22204 
Ultrasuede* in 35 colors WECiliae elim OROME:\c-y- Tm | 


For more Information contact: 
A Capital Convergence 
P.O. 4038 
Lutherville, MD 21093-4038 
(301) 740-7494 


CONVERGENCE 92, 


J a committee of the Handweavers Gulld of America, Inc. 2 


Wiel melcel=le-milii-ie 


703/671-0324 
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Turn of the Pleat 











simple techniques for jacket construction 
and fabric manipulation 


by Lois Ericson 


ne of the jackets depicted in 
my article “The Uncommon 
Closure” (Threads No. 22; al- 
so shown at left on the fac- 
ing page) sparked many inquiries from 
readers interested in making something 
similar. The pattern I used (Vogue 1930) 
is no longer available, but I incorporated 
a lot of techniques into that jacket that 
could be applied to any pattern. 

If it’s the pattern that you liked most 
about the original, it was a simple shape 
(see the drawings on the facing page), 
and it wouldn’t be difficult to adapt a cur- 
rent pattern for a similar effect. To me, 
the most interesting thing about that 
jacket is the manipulated tucks worked 
on a striped fabric, because I find the re- 
sulting color-change effects so attractive. 
I’ve made a new jacket (shown at far 
right on the facing page) that illustrates 
both the manipulation of the fabricanda 
few ideas for constructing garments out 
of itonce it’s tucked. 





Tucking stripes 

The idea behind manipulated tucks is 
very simple: Once stitched, tucks can be 
folded to either side, so why not fold 
them in different directions in different 
parts of the same tucked fabric for a 
more interesting texture? The tucks can 
be held in their alternating positions 
with rows of stitches at an angle to the 
tucking stitches. 

If you tuck striped fabric, the possibili- 
ties become much more exciting because 
of the optical illusions you can create. 
You can tuck along the stripes so that 
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one color or pattern is all that shows 
when the tucks are folded one way, and 
another color or pattern shows when 
they’re pressed the other way. 


Choosing stripes—Any repeating stripe 
can be folded to show a different face on 
each side of a tuck, but Some are easier to 
work with than others. My favorite 
striped fabrics, like those in all the gar- 
ments and examples shown, have only 
two alternating stripes: usually one plain, 
“background” stripe, setting off a 
stronger, multicolored “foreground” one. 
I tuck these fabrics so that the back- 
ground color is on one side of the tuck, 
and the foreground color is on the other. 

An easy-to-fold arrangement is when 
the ratio of the width of the stripes in a 
two-stripe fabric is about 1 to 2; for exam- 
ple, 1 in. stripes 2 in. apart. An approxi- 
mately 1-to-1 ratio stripe, like the ones in 
my jackets, also works well. The drawing 
on p. 34 shows how stripes in both ratios 
can be folded for the two-color effect ve 
described, and shows that 1-to-1 stripes 
are more efficient because the fabric 
folds down to two-thirds the dimension 
of the original, instead of to half as in 
1-to-2 fabrics. 

Stripes on the lengthwise grain are the 
most common, but once tucked, cross- 
grain-striped fabrics are easier to cut gar- 
ments out of because the tucks reduce 
the length of the fabric, not the width. In 
whatever direction the stripes run, you'll 
need at least two or three times more fab- 
ric than if you used it untucked. Both 
printed and woven stripes work well, but 


be sure printed stripes are accurately on 
grain, sothe tucks don’tripple. 

When [ cut out the pattern, I arrange 
the pieces on the tucked fabric in whatev- 
er way looks best for that pattern, with- 
out worrying about whether I’m cutting 
with the grain or on the bias. [ve never 
had any trouble as a result, perhaps be- 
cause I usually select medium-weight fab- 
rics without a lot of drape. The stitched- 
down tucks also seem to increase the 
stability of the fabric. 


Creating the tueckK—With any fabric, first 
identify a stripe you want to emphasize. 
Then fold the fabric on the outside edge 
of the second occurrence of that stripe, 
counting in from the edge of the fabric, 
and align it with the inside edge of the 
first stripe of the same color (left-hand 
drawing on p. 34). The resulting fold un- 
derneath is where the machine stitching 
will go. Check the effect by folding the 
tuck back; does only one other color 
show? Adjust the position of the fold un- 
til it works, then cach remaining tuck 
will be the same. There’s no need to iron 
each tuck; simply fold and finger-press, 
then stitch the length of fabric you need 
to tuck. 

When the stitching is complete, press 
the tucks to one side, then, about an 
iron’s width away, press another section 
of tucks in the opposite direction. This 
will give you an approximation of the fi- 
nal appearance. After the pattern pieces 
are placed on the fabric, the exact place- 
ment of the folds can be changed before 
you stitch them down. => 
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Pattern shapes for Ericson’s 
original jacket 


~ 
Insert continued 
from front. 


Precision folding and fucking of striped 
fabric created the changing colors and 
textures on Lois Ericson’s original jacket 
(above) and new jacket (right). (Right- 
hand photo by Susan Kahn) 
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1-to-2 fabrics reduce 
to 2 original dimension 
when tucked. 


Selecting patterns 

The simpler the pattern, the better, as 
long as it’s interesting. I usually choose 
one that has an intriguing cut, but not 
many pattern pieces. For my new jacket, 
I used Vogue’s 7906. Other patterns | 
liked this year were Butterick 4386; Sim- 
plicity 9875; McCall’s 4925; and Burda 
4921,4911,and 4958. 

[liketo find ways to set off the manipu- 
lated fabric against sections of the same 
fabric untucked, as I did on the center 
front of the original jacket, so I look for 
patterns that are already pieced in some 
simple way. Any pattern could, of course, 
be cutapart and reassembled to create in- 
ternal seamlines. Sections of the gar- 
ment could also be covered with un- 
tucked fabric, either by appliquéing or by 
tacking on faced pieces, or even by cut- 
ting and binding holes to reveal un- 
tucked layers underneath. 

In the same way, completely new pat- 
tern pieces can be created and attached 
to the finished coat, or incorporated into 
the construction. The tucked panel that’s 
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1. Fold the outside edge of the second stripe to meet the 
inside edge of the first stripe; finger press folds. 


2. Open up the 
underfold and 
turn over the 
unfolded fabric; 
stitch along 

the crease line. 


1-to-1 ratio stripe 





1-to-1 fabrics reduceto 
*/3 original dimension 
when tucked. 


attached to the sleeves on the original 
jacket wasn’t part of the pattern. It’s sim- 
ply a faced strip with bound edges that 
stretches from wrist to wrist across the 
jacket back, stitched down only along the 
forward edge. The fabric was a leftover 
strip from cutting out the pattern. 


Cutting out 

When the fabric is made narrower by 
tucking, it sometimes takes ingenuity to 
cut outa pattern. Both the original jacket 
and my newer version have dolman 
sleeves, which attracted me to the pat- 
terns right away. For the new jacket, how- 
ever, I cut the sleeves off to fit the pattern 
on my lengthwise-tucked fabric, which 
had shrunk from 45 to 22 in. wide. I laid 
the front pattern pieces on the tucked 
fabric and played with different align- 
ments of the grain until I found a satis- 
factory placement. At that point I simply 
marked the front pattern where it ex- 
tended over the edge of the fabric, 
checked that the back would fit if the 
sleeves were cut off at the same place, 





Layout for Ericson’s new jacket 
on narrow tucked fabric 
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and cut the pattern along that line. Be- 
cause of the covered seam finish I used 
(described below), it wasn’t necessary to 
add seam allowances to the sleeves; how- 
ever, I did add them for the standard 
seam at center back. The right-hand draw- 
ing above shows the final layout. 

When I actually cut out the individual 
pieces of a tucked project, I cut them one 
at a time so that I can carefully consider 
the position of the tucks. After the pieces 
are cut, I machine stitch across the tucks 
to hold them in place. The stitching can 
be a single inconspicuous row, or more 
obvious, perhaps made with a double 
needle or even with acontrasting satin or 
other decorative stitch. I experiment on 
tucked scraps. 

Before I use up all my Scraps in experi- 
ments, however, I consider if any of the 
leftovers could be used on the garment, 
like the sleeve strips mentioned above, 
or if they could even become a new gar- 
ment. That’s how the vest in the photo on 
the facing page evolved; the front is 
made entirely from the scraps left over 


Threads Magazine 


4 
‘ * 


Don't throw ouf your scraps before exploring their future in anoth- 
er garment. Ericson made this vest from the leftovers of the jacket 
layout shown on the facing page. (Photo by David Browne) 


— 





from the jacket on p. 33. I was deter- 
mined to make them work into a gar- 
mentafter I found those buttons! 


Decorative construction 
My favorite sewing techniques are quick, 
decorative, and practical all at the same 
time. That’s why I'm so fond of binding 
edges, particularly in contrasting fabric, 
as I’ve done on both the jackets shown on 
p. 33. The thin line that binding provides 
along the edge often adds just the needed 
touch, plus it’s a very quick way to finish 
the raw edges of both the garment and 
the lining at the same time. For a “%&in.- 
wide binding like those on both my jack- 
ets, I cut bias strips 2'’4 in. wide, fold 
them in half, and stitch the two raw 
edges to the right side garment edge with 
a '4-in. seam, catching the lining layer as 
well. Then I fold the binding to the wrong 
side and catch the fold by hand to the line 
of machine stitches. 

Before attaching the bindings, I at- 
tached the sleeves to the jacket with two 
1-in.-wide strips of on-grain contrast fab- 
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ric, each the length of the entire armscye 
seam. These strips eliminate the bulky 
seams of the tucked fabric and also serve 
as design elements. I stitched one side of 
each strip to the right side of the jacket 
side of the seam with '4-in. seams, and 
the other side to the sleeve piece; the raw 
edges butt together underneath the strip, 
which forms a ‘4-in.-wide stripe on top of 
theseam. 

The pattern didn’t have a lining, so I 
added one to the new jacket. I simply cut 
out the pattern (with the sleeves still on) 
in lining fabric, adding an extra inch at 
the center-back fold for a pleat. 

I caught the lining edges in the binding 
at the cuffs, hem, and neck. First I fin- 
ished the front edges with a simple strip 
offacing cut 4 in. wide and the length of 
the opening, and stitched as shown in the 
drawing above. The facings are held in 
place by the binding at hem and neck. 

I'll often repeat the effect of binding 
with piping and with covered cords in 
the same fabric, all finished to the same 
width. On my new jacket, I hand tacked 





2. Fold facing te see [a Bee ee 
topstitch a Ong 3 


Facing a jacket that will 
have a bound hem and neckline 


Machine-rolled edge 


1. Stitch all layers 
at %-in. seam. 






Facing RS 


3. Fold jackef, lining, 
and facing fo WS 
% in. from facing 
seam, press. 


4. Catch all layers 
in binding at hem 
and neckline. 


‘ ss Facing WS 


covered cord (described in my article in 
Threads No. 22) along the center-front 
openings and around the neck. By leav- 
ing short sections of the right-hand cord 
unstitched wherever there was a button 
on the left, I created buttonholes at the 
same time. Where the cord turns the cor- 
ner at the neckline and hem, I made a 
simple overhand Knot; it looks much bet- 
ter than just bending the cord. To create 
the piping along the seams at the top of 
the sleeves, I simply inserted a folded 
bias strip, without any filler cord, in the 
seam as I stitched it. 

On my original jacket, I faced the 
shaped bands that curve around the 
neck, center front, and hem in the ordi- 
nary way, just as the pattern described. I 
let the facing, in contrasting blue, peek 
out along the front overlap to match the 
piping, bindings, and cords elsewhere. L] 


Lois Ericson’s latest book, a collection of 
creative sewing ideas called A Great Put 
On, ts available from her at PO Box 5222, 
Salem, OR 97304. 
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Japanese Cushions 


How To stuff a pillow cover 
that's already sewn together 


by John Marshall 


best he Japanese word “futon” cov- 
—/— ers all types of quilted bedding 
pee and floor cushions, including 
§ J the zabuton (‘sitting quilts”) 
+/ shownon the facing page. Zabu- 
tania are easy to store, make wonderful ca- 
sual seating around a fireplace, and add 
a striking decorative touch to any envi- 
ronment. Zabuton are simple to make; 
I'll describe the construction techniques 
and variations for the most common 
household size, a 24-in. cushion. They are 
all filled with the same stuffing of lay- 
ered batting, which is fine for many types 
of flat Western-style cushions as well. 


Batting 
Cotton or wool batting is most common- 
ly used, but polyester batting may also 
be used. How thick your cushion will be 
is determined by the thickness of your 
batting. The cushion is built from three 
large layers of batting wrapped around a 
core, as shown in the top drawing at 
right. The core can be two or three layers 
of batting stacked one upon another. A 
22-in. square of 2- to 3-in.-thick foam rub- 
ber may be substituted if you plan to use 
polyester; this will make your cushion a 
bit more comfortable, as polyester bat- 
ting tends to pack down more than cotton 
or wool. Tear, rather than cut, the larger 
layers from batting; this feathers the 
edges to help hide where they overlap. 
Stack the larger layers of batting, place 
your core diagonally on top of the stack, 
fold the flaps over, and lightly whip- 
stitch the feathered edges in place. Your 
finished batting should be approximate- 
ly 24 in. square. 


A simple cover 

Two squares sewn together make the 
most common zabuton covering. The 
method of sewing the cover invisibly 
closed, even before you stuff the batting 
in (drawing at lower right), can be ap- 
plied to other types of pillows and 
stuffed objects. = 





i{fustrations by Jean Galli 
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Zabuton with double decorative seams 


Cushion | 
center et 
detail 


With right sides together, sew three of 
the sides by hand or machine. Stitch the 
fourth side by hand, using a strong Knot- 
ted thread that is four to five times the 
length of the side (8-10 feet). Without 
Knotting the other end, gently pull the 
two pieces of fabric apart; the threads 
will form a “jail bars” pattern. Pushing 
the center bars apart, reach through and 
pull the cover right side out. Bring the 
thread and needle to the right side. Fold 
the prepared cushion in half and gently 
insert it through the “bars.” Reach into 
the fabric and smooth the batting into 
the corners. Gently but firmly pull and 
work the thread until the seam al- 
lowance is turned all the way to the in- 
side, and you are left with an invisible 
seam. Knot the thread and hide the knot. 


A reinforced cover 

The gray striped cover shown on p. 36 is 
made from a large square with corners 
folded to the center and seams stitched 
with single lines of stitching. To relieve 
some of the stress on the seams when the 
cushion is sat upon, the seams can be 
double sewn with lines of stitching '% in. 
apart. The second line of stitching can be 
done in contrasting buttonhole thread 
for a decorative touch. 

Measure the diagonal of your cushion 
(34 in. for a 24-in.-square cushion), add 
1 in. to each side for seam allowances, 
and cut a 36-in. square of fabric. Stitch as 
shown in the drawing sequence above. 
This technique creates a pinwheel effect 
in the center of the cushion where all the 
seams meet (the seams will be offset in 
the center). 
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. ith ong Rem 
thread, pullopento — 
form bars. Finish like a cover. 


2. Fold and press 
crease a in. 
from stitching. — 


_ 3. Hand stitch very evenly 
_ through all layers 
% in. from fold. 







Two variations on 

an inset square 

To achieve the look of the rust-colored 
cushion shown on p. 36, the batting 
must sit slightly askew on the fabric. 
There are two ways to construct this cov- 
er; both versions look the same, but one 
is finished with an invisible seam, and 
the other is sewn with doubled seams 
(drawings on facing page). 

For the invisible-seam cover, you need 
two pieces of fabric: a 30'4.in. square 
and a 16'4in. square. It’s helpful to pleat 
the fabric into four parts and lightly 
press three creases at each edge; this will 
make folding the flaps into position easi- 
er. Lay the large square flat, right side up. 
Miter and stitch the corners as shown 
(top left drawing, facing page). Inset the 
center square and sew three of its sides 
to the mitered fabric. Stitch the last side 
by hand to form bars. Turn right side 
out, insert the batting through the 
“bars,” and finish. 

For the double-seam variation, you 
need larger squares, 32% in. for the 
mitered piece and 24 in. for the inset. 
Stitch the miters in the larger square, as 
shown in the center right drawing on the 
facing page. Turn right side out and iron 
creases set in from the stitching lines. 
‘The flaps may all face the same direction, 
as ina pinwheel, or two sets can face each 
other. Turn inside out and hand baste 
with a straight stitch halfway between 
the fold and the stitched seam. 

Baste the inset square right side up to 
the batt. Insert the batt so the center 
square shows through the window of the 
large mitered square. Fold and press un- 


der the edges of the mitered fabric, and 
blindstitch to the inset fabric (see Basics, 
which starts on p. 16); don’t catch any 
batting. Hand stitch around the inset, 
halfway between the fold and the blind- 
stitching, through all fabric layers. 


Final touches 

Now you can finish the corners and tack 
the center of the cushion, and even make 
a protective cover. With several strands 
of brightly colored thread or six-strand 
embroidery floss, stitch through a point 
'’2 in. off dead center of your cushion to 
the back, move the needle over 1 in., and 
double back to the front. Rethread the 
needle and repeat so that a small X forms 
on the back of the cushion. Twist all four 
ends lightly together and knot close to 
the cover, loose enough to allow the cush- 
ion to fluff to about half its height. 

Poke in each corner just a bit and 
stitch through the four layers of the in- 
verted fabric with the same tie thread, 
then knot. 

Now that you’ve completed your cush- 
ion, you may want to cover it, as is done 
with zabuton used on a daily basis in 
Japanese homes. The cover should be 
constructed the same way the plain cov- 
er is made, but add an extra inch of seam 
allowance to the fourth side, and turn it 
under 1 in. asa facing. Add several snaps 
so the final edge overlaps '2 in. when 
snapped closed. 


Zabuton etiquette 

It’s always fun to know the proper way to 
use items from different countries. In 
the case of zabuton, you may enjoy fol- 
lowing a few simple steps. 

Zabuton often have a distinct top and 
bottom. If so, the cushion is always pre- 
sented face up to a guest. 

If several of you are sitting on zabuton 
when another person enters, one of you 
may wish to give up your cushion to 
him/her. This is especially so if the per- 
son is older or more important in the 
pecking order, such as your boss, a teach- 
er, or an honored guest. Even if the cush- 
ion is face up when you relinquish it, it 
should be turned over to present the new 
occupant with a fresh side. Sometimes, 
in winter, the freshly sat-upon side is de- 
liberately presented up, thus affording 
the new occupant the extra warmth of 
preheating. Such service! LJ 


John Mayshall is a textile designer in 
Oakland, CA, and the author of Make 
Your Own Japanese Clothes (Kodansha 
International, 1988). His article on mak- 
ing a kimono appeared in Threads 
No. 32, pp. 39-483. 
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Copying aSchiaparetla 


Make a pattern from a garment 
without taking If apart 


by Joseph J. Pescatore 


ike many fashion design schools, 
the Parsons School of Design in 
New York City has a study collec- 
tion of garments. Included in this 
collection are several by Elsa 
Schiaparelli, including the midnight- 
blue dress shown on the facing page. Af- 
ter years of being handled by students 
who are learning design techniques, this 
dress is in perilous condition. Perhaps 
you have an important dress, much like 
this couture piece, in a similar condition 
or a garment you like for its fit and line. 
Rather than disassemble a historic or fa- 
vorite garment just to make a pattern, 
you can rub off a copy, an industrial 
technique that requires only fine pins, a 
pencil, muslin, and a straightedge. 

To make a rub-off, you temporarily 
mark the garment with a grid of pin 
lines that follow grainlines; mark a 
length of muslin with a matching grid of 
pencil lines; pin the two together while 
working out ease with details such as 
darts; then trace the garment’s seam- 
lines, darts, and details in pencil on the 
muslin. A rub-off is not as accurate as a 
copy made from unstitched pieces, but 
it’s quick to do and may be the only suit- 
able method. You can copy just part of a 
garment, or copy the entire garment and 
create a contemporary design with a 
careful fabric selection, changes in 
length, or addition of trims. The copper- 
colored dress shown on the facing page 
was made from the rub-off pattern of the 
blue dress. Once I show you how I copied 
the front, you can use the same tech- 
nique for copying your own garment. 


Examining the original 

The easiest garments to copy are those 
cut on straight grain or those with pat- 
terns—such as_ plaids, stripes, and 
checks—woven on grain into the fabric. 
Body-hugging clothes such as tight jeans 
are tough to copy because the fabric 
grain has been stressed and distorted. 
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Tucked, pleated, or complex draped gar- 
ments in finely woven fabrics (like many 
of Madame Gres’ designs) are also diffi 
cult because the grain is indiscernible or 
hard to trace. Bias garments are more 
difficult than those cut on grain. 

Before you start the process, take a 
close look at the original garment so you 
can anticipate any difficulties. If the gar- 
ment is unlined, you can familiarize 
yourself with the construction details, 
such as the depth and length of darts. 

Are the garment pieces symmetrical so 
that you can cut them on a fold? If so, 
you only need to copy half of each piece. 
Was the garment cut on grain or bias? A 
copy of a bias garment is likely to require 
more fine tuning since the original fab- 
ric may have stretched. How many 
pieces are there? 

Every piece of the Schiaparelli dress 
(pattern on p. 42) is unique except for 
the sleeves, gussets, and cuffs, and only 
the gussets and cuffs are symmetrical. 
Fit as the design in this garment. Amaz- 
ing asymmetrical darts at the waist of 
both front and back softly shape and con- 
trol the fabric around the body, but since 
they’re on grain, the darts don’t stretch 
or sag. The front yoke includes exten- 
sions that tie at the back of the neck. The 
bust is shaped on the right side with two 
darts that start at the armhole; double 
darts create a softer shape with greater 
control than a single dart because the 
ease is distributed in more than one 
place. The ease for the left side of the 
bust is provided partly by a slash in the 
dress front, which is paired with an ex- 
tension from the front yoke. More than 
just a clever addition, the slash is more 
like the reverse of a dart; instead of tak- 
ing fabric out, it is spread to allow fabric 
to be added, almost like a gusset would. 
The rest of the left-bust ease is provided 
by shaping in the yoke/dress front seam. 
(The slightly curved edge of the dress is 
matched with a straight yoke edge, 


Making a 
rub-off: 

The center 
front and 
grainlines of 
this bias 
Schiaparelli 
dress are 
marked with 
fine silk pins 
at the 
beginning of 
the rub-off 
process (fop 
photo). The 
lines that 
mark the 
grain do not 
cross darts 
since darts 
shift the 
direction of 
grainlines. 
The final 
muslin 
pinned fo 
mimic the 
dress 
(bottom 
Phofo) will 
be marked 
with pencil 
and 
removed fo 
make a 
pattern. 
Grainlines 
were drawn 
all the way 
fo the edges 
on the muslin 
to match the 
pin-grid 
spacing of 
the dress. 
(Photos by 
Joseph 
Pescatore) 
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Rub-off pattern of a 1935 Schiaparelli dress 


No seam allowances are shown. 





1 sq. =4 in. 


Ties for neck 


— Fold square 

\_ of paper 
tfomark — 

_ and trace 

+ grid shape. 
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which acts like a small dart.) 

The dress closes at the left side with 
hand-cast triangular-headed hooks and 
eyes, and at the shoulders by snaps. Re- 
grettably, similar hooks and eyes are no 
longer available, so for my copy, I will 
substitute a zipper. 


Making the garment 

You will need to mark a series of grain- 
lines on the garment with pins. It doesn’t 
matter which grainlines are lengthwise 
(warp) or crosswise (weft) until you’re 
ready to cuta duplicate garment. 

You might be wondering how to tell 
whether a garment was cut with the 
lengthwise grain or the crosswise grain 
running up and down. Lengthwise grain 
is usually stronger than widthwise. Most 
garments have the lengthwise grain run- 
ning from head to toe. The statistics look 
like this: You havea 75 percent chance of 
center back and front following length- 
wise grain, a 10 percent chance that they 
follow the crossgrain, and a 15 percent 
chance that they run on the bias, which 
is not a grain. Bias can be identified by 
finding the direction in which the fabric 
has the most stretch. 

The front of the Schiaparelli dress was 
cut on bias, but the flannel is so dense 
and the grainlines so hard to see that I as- 
sumed that center front was on true 
bias—exactly at 45 degrees to both the 
fabric’s weft and warp threads—so | 
could establish a reference line. Since 
the front doesn’t have a center seam, I 
laid the garment on a table, folded it so 
the side seams met, and marked the cen- 
ter fold with a line of silk pins. Using 
pins to mark the garment comes in 
handy because they are easy to feel 
through the muslin. However, some peo- 
ple prefer to mark lines with long stitch- 
es of thread. Whichever method you 
choose, check that the pins or thread 
don’t leave permanent marks or snags in 
the garment. It’s okay to run a reference 
line through darts or gathers. 

If youre copying a custom garment 
that may have been adjusted for uneven 
body points, like high and low hips or 
shoulders, you can still estimate the cen- 
ter line and correct the pattern later. 

Now mark grainlines, both lengthwise 
and crosswise, with lines of pins spaced 
at least every twelve inches, as I’ve done 
in the top photo on p. 41. The grainlines 
can stop short of the edges of the gar- 
ment piece. Don’t run pin lines straight 
through details such as darts, because 
darts shift grainlines; you can’t predict 
what will happen to the grain on either 
side. Space the grainlines as you need 
them; they need not be spaced evenly. 
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The tricky part in marking the Schia- 
parelli was finding grainlines that don’t 
run through darts or gathers. Since the 
Schiaparelli is dark and individual grain- 
lines are difficult to follow, I folded a 
square of paper on the diagonal to create 
a 45 degree angle, laid the diagonal along 
the center-front line, and used the out- 
side edges as guides for the grainlines. 


Moving to muslin 

Estimate how large the garment section 
is, and tear a piece of muslin to a few 
inches larger than that size. It’s impor- 
tant to tear, rather than cut, the muslin, 
because tearing ensures that the edges 
remain on grain. Check the squareness 
by comparing a muslin corner to the 
square corner of a table. Pull the edges to 
block the muslin (lengthwise and cross- 
wise grainlines should be at 90 degrees 
to each other), and iron immediately 
with steam. If your muslin isn’t squared, 
the final pattern won't fall correctly. It 
doesn’t matter whether the muslin is 
washed or unwashed, although the siz- 
ing in unwashed muslin makes it easier 
to work with. 

Mark the muslin in pencil with lines 
spaced to match the grid of pins on the 
garment. Draw the grainlines and center 
line completely to the edges. 


Match muslin to garment 

I like to put the garment on a dress form 
at this point, but you can also work with 
the garment laid on a surface. The next 
step is to pin the muslin to the garment, 
matching the gridlines and pinning out 
ease, with results as seen in the lower 
photo on p. 41. Start by pinning the easy 
part--the center line (top photo at 
right}-then work your way outward 
along the grainlines toward the outer 
edges and toward shaped areas. 


Clips for release—Tightness in the 
muslin usually indicates a need to clip 
and release the fabric to fit curves. If 
youre copying a fitted garment that 
shapes around the body’s curves, such as 
waist, bust, and hips, you may have to 
trim excess muslin from outside the 
seam allowances so the fabric will relax 
into curves (lower photo at right). I trim 
fabric little by little, at first staying rela- 
tively far away from the seamline. 
(Watch out for the original garment as 
you trim!) When you feel the muslin be- 
coming too tight to fit around or into an 
area, it’s a sign that you need to clip and 
release. I usually leave a seam allowance 
of at least one inch. 

As I worked up the side seams from 
the dress bottom, the muslin tightened 





Pin the muslin to the garment along cen- 
ter front, feeling the pins in the dress 
through the muslin (above). Affer pinning 
and matching the grainlines in the skirt 
where fhere are no darts, work foward 
and up the side seams to the waist area 
shaped by darts and slashes. Clips in the 
side-seam allowances (below) release the 
fabric so it relaxes into the waist. The up- 
per bodice was slashed and spread so 
the fabric would shape around the bust. 
The excess in fhe seam allowances will 
need fo be trimmed further. 
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Adding muslin and pinning darts: When you add muslin (above left), you must match 
the grain. Look at the torn edge: exposed threads that are feathered and fuzzy, (like the 
ones along the muslin’s side edge) are the weaker, crosswise weft threads. Distinct 
threads are the stronger warp or lengthwise threads (bottom edge of patch). Aft first, dart 
points are marked with pins pointing along the dart direction to avoid pricked fingers. 
The pinned darts (above right) have perpendicular pins at the dart points. 
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A dart will couse a distinct shift in the grainline, as in the pinned waist area above. 





a 
Oufline the final results: Join the dofs, which are marked on the muslin while it’s still 
pinned to the garment, to create the pattern (above). The author pivots a straightedge, 
rather than using a curve, to draw the pattern lines. 
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over the waist area. I had to clip into the 
muslin toward the side seam to allow the 
muslin to relax and curve into the waist. 

I could only pin so far up the left side 
seam before the muslin was so tight 
around the bust that I couldn’t go any 
farther. This is when I felt for the loca- 
tion of the V-slash in the upper left area 
of the bust, and clipped the muslin down 
the dart center so the muslin would 
spread and lie smoothly over the bust 
and relax at the side seam. 

If you have miscalculated the amount 
of muslin you need and find it short, you 
can add a patch. Match the grainlines so 
the fabric reacts the same throughout 
your pattern piece, as I did in the photo 
at top left. 


Darts—Ungathered areas of muslin lying 
over garment darts and tucks will look 
baggy and unfitted. You'll pin the darts 
only in the muslin, not to the garment. 

You can often feel the garment’s dart 
through the muslin. If the garment fab- 
ric is fine and the dart points are hard to 
feel, mark each dart point on the gar- 
ment with a pin set perpendicular to the 
dart direction, and mark the dart line 
with pins along the sides. 

In the muslin, mark the dart point 
with a pin set in the same direction as 
the dart; this will prevent you from 
pricking your fingers as you pinch the 
body of the dart out. Work your way to- 
ward the wide end of the dart, feeling the 
amount of fabric in the original dart 
body through the muslin, and matching 
the amount in muslin. (Dart dimension 
is a detail you can note during your ini- 
tial inspection of the inside of the gar- 
ment.) When you’ve finished, turn the 
pin at the bust point perpendicular to 
the dart’s direction so the point is 
marked accurately (top right photo). 

When darts are double pointed, as are 
the waist darts in the Schiaparelli, I 
mark both ends with perpendicular pins 
first, and work my way through the dart 
body. Darts can substantially shift the 
fabric grain (center photo), so you can’t 
pin-mark grainlines through them. 


Pencil marking and truing 

When the muslin has been fitted to the 
garment, use a No. 2 soft pencil and 
mark seamlines, darts, and construction 
details (such as tucks, openings, pockets, 
and so forth) with pencil dots spaced ev- 
ery '4 to '4 in. Be careful not to mark the 
garment with pencil (don’t use a sharp 
point). You may be tempted to mark 
with little dashes, but dashes indicate di- 
rection, and may confuse you when you 
remove the muslin for truing and see 
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dashes pointing every which way. 

You can use little strokes (called cross 
marks) to mark alignment points, such 
as where a piece meets a seam or the 
junction point of several seams. 

When your're sure you’ve marked ev- 
erything, unpin the muslin, remove the 
pins, and join the dots with lines. I use a 
straightedge, swiveling and pivoting the 
ruler as needed (bottom photo on facing 
page); you can use acurve if youre more 
comfortable. Mark dart points with lines 
perpendicular to the dart direction. 

Transfer the pattern to paper and 
check whether the seamlines match and 
the darts (such as those on the back 
bodice and skirt of the Schiaparelli) 
align. When seamline lengths differ, you 
can’t really tell which one is “wrong,” so 
splitthe difference. Add halfthe amount 
of discrepancy to the short one, and sub- 
tract half from the long one. 


Choosing fabrics 

It’s always a good idea to use fabrics for 
your copy that are similar to the ones 
used in the original garment. Switching 
to other types of fabric can often change 
the fit drastically, especially in a bias 
dress in which the drape of the fabric is 
so important. The Schiaparelli dress is 
wool flannel; other possibilities are gab- 
ardine, dress-weight wool crepe, and 
satin, tonamea few. Crepe de chine, chal- 
lis, and charmeuse could be used for the 
yoke and sleeves. If you can, take the 
original garment to the fabric store with 
you so you can compare weight, drape, 
and softness or crispness of fabrics. By 
mixing fabrics and textures, you can 
change the look of the design but still re- 
tain the cut. 

Color can also create a mood for your 
garment. Midnight blue or black is clas- 
sic. Shocking pink would definitely turn 
heads. I advise against prints when the 
fitting details make the design, as in the 
Schiaparelli. The seams and darts would 
be lost, and the print could become 
strangely distorted. 

The original Schiaparelli was a classy 
dress, good for day or night; I've turned 
it into an evening dress by using a sheer 
fabric for the bodice and sleeves, and 
by shortening the length considerably. 
You’ve got the pattern in hand; now 
make it your own. LJ 


Joseph J. Pescatore is an instructor in the 
Department of Fashion Design at the Par- 
sons School of Design, in Manhattan, and 
at the Nassau Community College, on 
Long Island, NY. Heis also a fit consultant 
forK. LELT, a Seventh Avenue, New York, 
men's and women’s sportswear company. 
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Sizing a Schiaparelli pattern 


Grading is the system used by the 
garment industry to make asample 
garment a larger or smaller size. A 
pattern can change in two directions— 
width and length. One way to gradea 
pattern at home is to slash, then 
spread or overlap the pieces, 
numbering and marking the pieces to 
keep them in order and aligned. You 
may have to fitone area of the garment 
even after you grade it up or down. 
(For a detailed look at pattern grading, 
see Threads No. 29, pp. 58-63.) 
Changing the width in pattern pieces 
that are as asymmetric as the dress 
front is rather involved, as shown 


below. Just as in the copying process, I : 


avoid making changes through darts. 
To Keep the darts equally spaced 
around the waist, I slash parallel to the 
center line, jog between darts, and 
continue down parallel to the center 
line. To make the garment smaller, you 
would overlap all the pieces by an 
equal amount, maybe totalling as little 
as a quarter of an inch, using the line 
drawn at hip level to keep everything 
lined up. 

Normally, lwouldn’tusethis many 
slashes. For the front yoke, for 
example, I would slash vertically in 
only three places spaced evenly across 
the pattern. I would have to make sure 
that the seam length in both the yoke 
and dress front match. 

Once the pattern has been spread or 
overlapped, theedges will be broken 
and perhaps jagged. You draw a new 
smooth edge, called truing (see Basics, 
which starts on p. 16), which falls 


Width adjustments 
(increase shown) 


rue pottern edge 
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Slash parallel to center front and darts. 





midway between the high and low 
points of the cut pattern edges. 

Thereare three Key places to 
lengthen or shorten a pattern— 
between the hips and waist, waist and 
bust, and bust and neck. The center- 
front and -back lines must remain true 
and aligned. One way toachieve this is 
to draw astraight line on a sheet of 
paper placed underneath the pattern 
pieces and to Keep the center line of 
the patterns on top of this guideline 
(shown below). Whatever length 
changes you make to the front, you 
must make to the back. Also, if you 
change the length in the area between 
the bust and the neck, you will be 
changing the size of the armhole. Make 
sure that you make the’ same change 
on thesleevecap. 

Patterns are graded in proportion to 
the original sample, but bodies are not 
so proportional, so after grading you 
may have to fit the pattern to your 
particular measurements. The pattern 
may not require overall grading to fit. 
You can lengthen just one areaas 
needed. If you havea smaller waist, 
you can take in the waist darts, eacha 
tiny bit: if your waist is larger, let them 
out. You may need to add or subtract 
more on the hips or perhaps the bust 
to fit yourself. If you add more to the 
bust at the side seam, you will also be 
increasing the armhole and would 
need to add to the underarm seam of 
the sleeve. Fitting changes are best and 
most accurately accomplished if you 
make a muslin before cutting into an 
expensive fabric. —/. J. P. 


Length adjustments 
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Piecing Perfect Points 


Do it with invisible hand appliqué 





e ’m convinced that there are only 
two stitches quiltmakers need 
to master: the running or quilt- 
ing stitch to join the fabric sand- 
wich together, and invisible ap- 
pliqué to join the pieces. Most quilters 
would agree with me about the former 
stitch, but few would agree about the lat- 
ter—until they’ve tried it. 

The vast majority of quilters tend to 
shy away from traditional appliqué be- 
cause it’s hard to do well without a sub- 
stantial time investment. Even then, 
many achieve only limited success. After 
hours of practice, sustained effort, and 
the gnashing of teeth, the thread “just 
shows a little.” Swell. Most figure it 
wasn’t worth the pain and vow to picka 
pieced pattern next time. 

But there’s an easier way to appliqué, 
which gives great results with very little 
effort. It actually makes appliqué fun, 
and it’s not intimidating. | call it “invisi- 
ble appliqué,” but it’s just a simple lad- 
der stitch as shown in the lower photo, 
p. 48. Best of all, it’s incredibly versatile. 
It can be used on any project that re- 
quires appliqué—and plenty that don’t. 
Use it for sewing traditional layered- 
block appliqué, reverse appliqué, needle- 
turn appliqué, Baltimore-album-style ap- 
pliqué, pictorial quilts, stained glass 
technique, Celtic, and lots more. And 
you can even (gasp!) piece with it, as 
shown on the facing page. 





Invisible appliqué is ideal for piecing 
blocks with many sharp points, like Ami 
Simm’s “Carpenter’s Wheel.” Since you're 
always sewing on the RS from point fo 
point, you can't have any nastfy surprises 
when you join the last seam. And seam al- 
lowances can’t pile up and distort an oth- 
erwise perfect block. (Photo by S. Kahn) 


The invisible appliqué stitch 


1. Mark seamlines 
or right side of — 
appliqué and 
background 
pieces, and trim 
appliqué seam 


3. Place applique 
on background 
with its seamline 
aligned below 4 Tokes 


Background's. on se 
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amline. Then bringthread down 
exactly vertically and take small stitch 
through appliqué on seamiine. 


What makes invisible 

appliqué different? 

Traditional appliqué involves some prep- 
aration before one can begin stitching. 
Sewing lines must be marked, and the 
seam allowances must be trimmed and 
tucked under. Some folks just press them 
under; others baste. Some fuse them to 
freezer paper; others stitch them to tem- 
plates. I would not be surprised if the 
next fad involves a hot glue gun. With in- 
visible appliqué, the preparation is much 
simpler. Mark sewing lines on both the 
piece to be appliquéd and the _ back- 
ground. Trim the seam allowance of the 
appliqué piece to 4 in. "% in. if you’re 
working on tight curves, sharp points, or 
very small pieces), and begin. 

In traditional appliqué, the needle 
moves at an angle. The object is to take 
minuscule bites out of both pieces of fab- 
ric with the same stitch. The smaller the 
bite, the less the thread shows. Because 
the needle moves at an angle, the seam al- 
lowance is caught with every stitch and 
held in place. 

With invisible appliqué, the needle 
moves straight along the sewing lines, 
first taking a chunk out of one piece of 
fabric, then out of the other—never both 
at the same time. As long as the needle is 
inserted precisely opposite where the 
thread from the last stitch exits, the 
thread will never show. Not at all. Also, 
because the needle goes in on the sewing 
line and comes out on the sewing line, 
you never catch the seam allowance. This 
is why you can use invisible appliqué for 
more than just appliqué. 


How do you do it? 

It’s important to keep the grainlines in 
the appliqué piece and the background 
consistent to ensure predictable sewing. 


5. Moke about 







a 





Ladder stitch 
thread path 






Both pieces of cloth will either stretch or 
not stretch to the same degree. It’s never 
any fun trying to sew bias to straight 
grain. One moves and the other doesn’t. 
Keeping grainlines straight also helps 
keep colors consistent, especially when 
you're working with solids. Lengthwise 
grain also contributes to sounder con- 
struction and therefore better appear- 
ance, so I recommend it in most cases. 
Sometimes, however, the fabric’s pattern 
or your design scheme will be inconsis- 
tent with maintaining vertical grain. If 
that is the case, go with the fabric or your 
own taste. 

To practice the stitch, cut out a square 
template. Align the template the same 
way relative to the grain on both the back- 
ground and appliqué pieces of fabric, 
and mark around it on the right side of 
both pieces of fabric. Keep the marking 
lines as thin and accurate as possible, 
and make sure that the corners are fully 
drawn and sharp. If the appliqué looks 
symmetrical but isn’t, put an orientation 
mark on one side of the template and 
mark that side in the seam allowance of 
both pieces so you'll be able to orient the 
appliqué consistently, as shown in the 
left-hand drawing below. Trim the seam 
allowance around the appliqué piece to 
'4 in. just before you're ready to sew it. 
Don’t clip corners and don’t fold, press, 
or baste the seam allowance under. 

You always sew from the right side, 
and the seam you're sewing is always at 
the top. Now look at the drawings below. 
Place the appliqué on top of the back- 
ground with the seam your're about to 
sew at the top, and slide the appliqué 
down so both seamlines show. Thread 
your favorite size needle with about a 
12-in. piece of contrasting hand sewing 
thread, and knot the end. Polyester- 


6. Roll seam allowance under. 
7. Pull thread tout; stitches vanish! | 





8. Align corner, pin seam allowance. 


9. Repeat steps 4, 5, and 7 to 
corner. Then roll next seam 
allowance under, pin 
next corner, and repeat. 
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wrapped cotton is good, and you may 
want to wax it. Once you’ve mastered the 
stitch, choose thread that matches the 
appliqué piece. 

Bring the needle out at the right-hand, 
top corner of the appliqué piece (left top, 
if youre left-handed). Keeping the needle 
parallel to and on the sewing line, take a 
tiny stitch in the corner of the back- 
ground as shown in the detail on the left- 
hand drawing, p. 47. The goal is to sew 
about 10 stitches to the inch and to keep 
all the stitches the same size and the 
same distance apart. Bring the needle 
and thread through. Then bring the nee- 
dle down to the appliqué exactly oppo- 
site the point where it exited the back- 
ground. Take a tiny stitch in the appli- 
qué. Bring the needle up to the back- 
ground exactly opposite its last exit, and 
repeat. Pull the thread each time only till 
you've removed the slack, and be careful 
not to catch either the seam allowance of 
the appliqué or the background under- 
neath the appliqué. 

When you have six parallel vertical 
threads, as shown in the second drawing, 
p. 47, the needle will be coming out of 
the appliqué. Now you’re ready for the 
magic. Use the tip of the needle or your 
fingers to roll the seam allowance under. 
Then pull the thread taut. Voila! To make 
sure you haven't pulled too tight, pinch 
the seam between your left index finger 
and thumb, and slide them along the 
seam in the sewing direction. 

Before starting the next group of 
stitches, line up the sewing lines at the 
next recognizable point, usually a cor- 
ner, and pin in the seam allowance, as 
shown at lower right, p. 47. The pin holds 
everything in place and gives you a pre- 
cise corner to aim for. You can remove it 
as you approach the corner. 

When you pull the thread taut, it’s very 
difficult to tell where the thread is com- 
ing from. (Remember, it’s “invisible” ap- 
pliqué.) So it’s a good idea to get in the 
habit of always ending on thesame piece. 
Otherwise, you're likely to skip a stitch. 
Also, when you pull up the thread, it 
draws the appliqué right to the sewing 
line on the background, obscuring it. Use 
your left thumb to nudge the piece away 
from the background ever so slightly so 
you can keep sewing right on the line. 
Sew another group of six or eight stitch- 
es, and pull up the thread again. Use the 
needle tip to roll the seam allowance un- 
der as you sew, but don’t crush it flat 
since you need to sew just through the 
marked seamlines without catching fab- 
ric on either side. Use your left thumb to 
anchor the thread already pulled tautas 
you pull up the next group of stitches. 
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To help keep its center perfect and per- 
fectly flat, Simms pressed all the star’s 
seams clockwise (photo above). One of 
the beauties of this technique is that since 
the seam allowances are always kept 
free, you can manipulate them this way to 
help improve a block’s appearance. Lad- 
der stitch appliqué piecing, below, takes 
a little practice to perfect, buf once mas- 
tered, it’s as quick as the traditional meth- 
ods and much more accurate. 





If youre having trouble keeping the 
ladder stitches exactly vertical, touch the 
needle tip to the point where the last 
stitch exits the fabric before inserting 
the needle for the next stitch. It also 
helps to pull the appliqué away from the 
background periodically after you’ve 
drawn the thread taut. If you're sewing 
just right, the threads between stitches 
will be straight up and down, not V-or W- 
shaped. Check the back, too. Your stitch- 
es Should be consistent, even, small, and 
snug enough that you can’t wiggle them 
with your fingernail. If they’re too loose, 
pull the thread a little tighter. 

Sew right to the end of the marked 
line. Then gently fold under the next 
seam allowance, turn the work so the sec- 
ond side is on top, pin the far corner, and 
continue sewing. If the corner angle is 90 
degrees or greater, you don’t need to 
trim it. When you've sewn all four sides, 


take the needle through to the wrong 
side of the background, catch a bit of fab- 
ric, and Knot off near the stitching line. 


How can you piece with 

ladder stitch? 

Because the needle only goes through 
the seamline in invisible appliqué, you 
can move the seam allowance into any 
position after the seam is complete. For 
this reason it is ideal for making pictori- 
al quilts. Complicated jigsaw-type pat- 
terns need not be worked by appliquéing 
everything to a base or “muslin.” And a 
seam sewn with invisible appliqué is in- 
distinguishable from a seam joined by 
traditional hand piecing. For simplici- 
ty’s sake, give it a try following the direc- 
tions for stitching a nine-patch (see the 
drawings on the facing page). 

You don’t need orientation marks for 
piecing, but grainline is very important. 
I always make a piccing diagram and 
mark vertical grainline on every single 
patch, as shown at top left, facing page. 
Then I lay out my fabric with the grain- 
line running vertically and mark my 
pieces with the template(s). Leave more 
than the standard '4-in. seam allowance 
because with appliqué piecing, some 
scam allowances will need to be larger. 
When you've cut out the patches, mark 
grain arrows on one seam allowance of 
each. Then lay the patches out right sides 
up with grainlines vertical according to 
the piecing diagram, center left, opposite. 

Usually, you want to join the patches 
with the seam allowances folded under 
the dark patches. If you treat the dark 
patches as the appliqué picces, this will 
happen automatically. Sewing order in 
appliqué piecing is the same as in tradi- 
tional hand piecing. Use the same strat- 
egy that you would if you were joining 
patches on the machine or by hand using 
a running stitch. The seam allowances 
can be pressed wherever you want them 
to go after the fact. If you stick with the 
“dark on top” strategy, you just won’t 
have to reposition seam allowances, as 
they will be finger pressed as you sew un- 
der the dark patch. Similarly, sew dark 
strips to light strips as shown in the low- 
er left drawing, facing page. 

Trim the first seam allowance of the 
first dark piece and sew it to the adjacent 
light piece just as you would foran invis- 
ible appliqué seam. Knot off at the end of 
the seamline, and trim the seam al- 
lowance of the light piece. Then trim and 
sew the next dark piece to the other side 
of the light piece, as shown at top right, 
opposite, and trim it. When you’ve as- 
sembled three strips, sew the predomi- 
nantly dark strips to the predominantly 
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Appliqué piecing a nine-patch 


Piecing diagram 





Pieces and sewing order 


2. Trace template for 
required pieces. 
Cut out pieces, 
leaving large seam 
allowance; mark 
grain. Arrange 
according to piecing 
diagram. 


'/” in. or more 





light strip, as shown at lower right. Since 
the seam allowances are all under the 
dark patches, which makes them a little 
higher, and since dark and light patches 
alternate, the corners will fit together 
perfectly. Pin beyond the corner in the 
seam allowance. 


Why Is invisible piecing better? 

The advantages of using invisible ap- 
pliqué to hand piece are twofold: First, 
since the stitching is done from the right 
side, you'll be able to see if your points 
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1. Make piecing 
diagram and 
mark vertical 
grainline on 
each piece. 


3. Sewinto strips, 
dark to light. 


Blue arrow 
indicates piece 
to piece. 


Orange arrow 
indicates 
Strip to strip. 





meet precisely as you sew them, not after 
youve knotted off, flipped your work 
over, and opened it up. Second, you no 
longer have to avoid patterns with set-in 
patches. They are simply appliquéd now, 
as are the rest of the patches, and nobody 
will ever be the wiser. When the seam is 


finished, there is no way to tell hand- 


pieced blocks from  hand-appliquéd 
blocks, except that the hand-appliquéd 
blocks might be better. 

It may also be argued that no one in 


her right mind would hand stitch a nine- 





Both allowances 
trimmed 


Dark allowance 
trimmed to Ya in. 


4. Trim seam allowance on first dark piece’s 
first seam (1). Always sew dark fo light; 
sew 1 fo 4. Knot off at end of seam, and 
trim seam allowance on 4. Repeat for 
7 to 4. Next sew 5 fo 2, then 5 to 8. 
Finallysew 3 to 6 and 9 fo 6. 





§. Sewdoark strip, 1-4-7, to light strip, 2-5-8; then 
remaining dark strip, 3-6-9, to other side 
of light strip. Keep seam allowances 
free at corners. Trim each applique strip's 
seam allowance just before sewing 
seam and each background's seam 
allowance just after. 


patch. I agree; life is too short. I present- 
ed it here merely as an instructional 
vehicle to introduce you to invisible ap- 
pliqué piecing. LJ 


Ami Simms expanded on the full range of 
this technique’s possibilities in her book 
Invisible Applique (Mallery Press, 1988). 
Parts of this article are drawn from it. 
For a copy, send $9.95 plus $1.50 S&H 
(4% sales tax for MI residents) to Mallery 
Press, Dept. T, 4206 Sheraton Dr., Flint, 
MI 48532. Autographs on request. 
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Hustrations by Christine Charbonneau 
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Matching the 
thread to the 
sewing project 


by Gale Grigg Hazen 


n the beginning, before the 

dawn of synthetics, fabrics were 

simple, all-natural, and easy to 

select. And so was thread: you 

chose cotton unless you were tai- 
loring wool and could afford silk thread. 
In fact, there weren't any other choices. 
Sewers got beautiful stitches and seams 
without puckers. 

This charming picture is obviously an 
oversimplification, but in many ways, 
it’s more true than false. With the 
polyester revolution of the 1960s, the 
sewing machine was thrown a double 
whammy: 90 percent of the fabrics that 
sewers Selected were suddenly no longer 
all-natural; worse yet, they weren’t even 
woven. The bulletproof polyester double 
Knits of those little-mourned days creat- 
ed an epidemic of thread breakage and 
ugly seams, and drove American thread 
manufacturers into a speedy (and, in ret- 
rospect, hasty) response. Cotton thread 
wasn't working, so they retooled their 
factories to produce polyester thread, 
and cotton thread for the consumer 
went the way of the dinosaur. 

Many sewers get very satisfactory re- 
sults with today’s “all-purpose” polyester 
and poly-core threads, and if you’re one 
of them, there’s no need to tamper with 
your Success. 

But many other sewers today are not 
getting good results, and even those who 
are often have trouble as soon as they 
venture into projects very different from 
those that they’re used to. Typically, they 
blame their stitching difficulties on their 
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machines or on their sewing technique, 
when in fact puckered, ugly seams result 
most frequently from using the wrong 
thread or the wrong needle-and-thread 
combination. It’s no exaggeration to say 
that needle and thread are the two most 
important variables in your sewing, be- 
cause these are what come into direct 
contact with your fabric. Happily, 
they're also the variables that you can 
most easily change, although your op- 
tions are much more confusing with 
thread than with needles. 

The simple truth is that sewing ma- 
chines were designed to sew with cotton 
thread, and that’s still what they do best. 
Sewing machine dealers invariably dem- 
onstrate their machines with cotton 
thread, because it provides the best 
stitch quality. The best thread for any 
sewing project is the thinnest and most 
flexible one that can take the stresses the 
fabric and the garment will subject it to, 
and cotton is the most flexible of all the 
fibers made into thread. You can prove 
this to yourself by pinching a loop of var- 
ious threads; cotton thread, like cotton 
fabric, will hold the crease most easily. 

Nonetheless, cotton isn’t always the 
best choice, because of the wide range of 
possible fabrics today. Other kinds of 
threads can work perfectly well in the ap- 
propriate situation. Before we explore 
those situations, let’s take a look at what 
really happens when thread gets ma- 
chine sewn into fabric, and how the vari- 
ous characteristics of thread can cause it 
to react. 






When thread meets machine 

As I described at more length in my pre- 
vious article (Threads No. 32, pp. 65-67), 
thread whips around the machine at an 
amazing speed. As it hurtles through the 
machine, thread is jerked at breakneck 
speeds through holes that impede or 
guide it on its trip towards the needle. 
When it gets there, every inch of thread 
is pulled back and forth through the eye 
of the needle about 50 times before it 
comes to rest in a stitch. Frankly, it’s a 
miracle that it doesn’t break more often. 


Thickness—The eye of the needle is the 
smallest opening a thread must pass 
through, and the thread must not exceed 
the diameter of the hole. Fine needles are 
the best choice for use on thin, fine fab- 
rics, but puckers will occur if the thread 
can’t slide easily through the eye. The eye 
on any needle smaller than a size 70/10 
is too small for typical size 50 American 
thread; choose a thread designated 
“Fine” or “Extra Fine” (for sources of all 
types of thread, see “Options for thread” 
on p. 53). Conversely, if you use a fine 
thread in a needle larger than an 80/12, 
you'll get alotof thread breakage. 

Every time your machine links top and 
bobbin threads together to form a stitch, 
a simple knot is created; that’s why the 
stitch that sewing machines make is 
called a lockstitch. A seam is thus a series 
of knots concealed within the holes the 
needle creates, and in each project that 
means thousands of Knots. With the 
right thread, the Knots don’t cause a 
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problem, but if the thread’s even slightly 
too thick or too stiff for the fabric, this ac- 
cumulation of Knots can cause pucker- 
ing. Ready-to-wear often avoids this prob- 
lem by using a chainstitch on seams that 
won't receive a lot of sideways stress, be- 
cause in achainstitch the knots are all on 
the wrong side of the fabric. 


Surface texture—Besides its thickness 
and flexibility, the surface texture of 
your thread is critical to the way it will 
react in your machine, and consequently 
in your sewing. If your thread has promi- 
nent slubs, its passage through the nee- 
dle will cause first fraying and then 
breaking thread. If it’s rough due to fuzz 
or coarse dyes, it will catch on the needle, 
and the stitches will pucker. If its thick- 
ness is irregular, it will react erratically 
within the tension mechanisms. 

Once you start examining the threads 
you buy and use for smoothness and con- 
sistency, you'll soon develop an eye for 
their surface characteristics. Unfortu- 
nately, the quality of a particular manu- 
facturer’s thread is not always the same 
from year to year, so it pays to check, 
even on the brands you've had good re- 
sults with in the past. 


Thread in fabric 

Once sewn into a seam, there are two oth- 
er characteristics that will affect your re- 
sults with thread: strength and elastici- 
ty. Obviously, thread must be strong 
enough to create lasting seams, but it 
must not be stronger than the fibers of 
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the fabric. If the thread is considerably 
stronger than the fabric, it will cause the 
seams to pull away and fray. It’s much 
better to risk a broken thread than a 
ripped or pulled fabric. 

Stretchiness can be good or bad de- 
pending on the project. If a stretchy knit 
or bias fabric will put a strain on the 
seams, youll need thread with enough 
elasticity not to break during wear. But 
because sewing machine tension creates 
drag on the thread as it’s being pulled 
through the machine, thin, soft fabrics 
will pucker when the stretched thread 
relaxes. Crisp or heavy fabrics will neu- 
tralize this puckering because they are 
firmer than the pull of the thread. Any- 
time you're sewing on a soft, light, non- 
stretch fabric, try to avoid using a thread 
that stretches. 

If you’re using astretchy thread, make 
sure it doesn’t get stretched when you 
wind bobbins, as it will simply relax and 
cause puckering once stitched. You can 
bypass the tension disks for bobbin 
winding and hold the thread loosely as it 
winds. In particular, avoid winding bob- 
bins with the thread still threaded 
through the eye of the needle, as some 
machine manuals recommend. Some 
machines can only wind bobbins in this 
way, which restricts these machines to 
only the finest quality thread. 


When fiber becomes thread 

Don’t assume that you should always 
match the fiber of your thread to the 
fiber of your fabric. What’s most impor- 





tant are the qualities of your fabric—how 
it handles. These days, manufacturers 
can make almost any fiber into almost 
any fabric. Polyesters, for instance, can 
be made thick, thin, soft, stiff, gauzy, 
opaque, and so on. Choose a high-quality 
thread made from a fiber that will pro- 
vide the needed characteristics for your 
fabric. I've included my recommenda- 
tions in the following list of possibilities. 


Cotton—At its best, cotton thread is 
smooth, soft, and very flexible. The best 
varieties are mercerized, which makes 
them even smoother and more glossy 
and preshrinks them. Cotton thread has 
almost no stretch, so it’s inappropriate 
for moststretchy fabrics, but it’s my first 
choice for almost any other garment- 
making application. It’s available in 
weights for any type of fabric. I use 
lightweight machine-embroidery cotton 
thread on all silky fabrics, including 
silks, microfibers, sueded rayons and 
silks, and polyesters; and regular-weight 
cotton for tailoring with woolens. But- 
tonholes, bar tacks, and other satin- 
stitched effects all work beautifully 
when done with cotton thread. 

Cotton thread dries out in time and be- 
comes brittle, but moisture can be put 
back in. Washing cotton clothing keeps 
thread strong once it’s sewn. If you have 
old cotton thread that breaks frequently, 
try putting the spools in an open contain- 
er in the vegetable drawer of your refrig- 
erator. The thread will pick up the sur- 
rounding moisture. > 
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Before polyester thread was widely 
available, sewers working on knits were 
advised to stretch the fabric slightly as 
they stitched so their cotton-thread 
stitches would have some give once the 
fabric relaxed. This works quite well, but 
it requires some judgement and skill 
and a high-quality fabric. It may still be 
worth the effort if your knit fabric is 
quite stable and your project has lots of 
topstitching that would look better with 
the smooth softness of a top-quality cot- 
ton thread. Narrow zigzags and stretch 
stitches in cotton sometimes work well 
on Knits, too. 


Polyester—The primary reasons for us- 
ing polyester rather than cotton thread 
are its strength and its elasticity. I use it 
in these situations only: in garments 
made of stretch fabrics; in seams that 
will receive a lot of stress, like seat seams 
in pants; whenever I’m sewing real 
leather or suede; and in projects that will 
be exposed to the elements, like swim 
wear and outdoor furniture. Cotton 
thread will deteriorate when exposed to 
the chemicals in leather or when left wet 
for long periods of time. 

There are two types of polyester thread 
available today, spun and long staple. 
Spun poly thread is made of short pieces 
of fiber whipped together in a process 
similar to making cotton candy. The re- 
sults are much more likely to be slubby 
and irregular than long staple polys, 
which are pulled out in long, continuous 
strands, similar to filament silk (see Ba- 
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sics, which starts on p. 16), but without 
the same glossy smoothness. I always 
choose long staple poly thread, even 
though it’s more expensive. Buying cheap 
thread is almost always false economy. 

Medium-weight and sturdy fabrics of 
all fibers can often be sewn perfectly well 
with polyester. But its great strength, its 
tendency to stretch out in the machine 
then relax in the fabric, and its relative 
stiffness and abrasiveness all make it 
inappropriate for use on soft or light- 
weight fabric. 


Cotton-wrapped polyester—By covering 
polyester filaments with cotton, thread 
manufacturers hoped to combine the 
best of both worlds into a true all-pur- 
pose thread. Polyester would provide 
strength and stretch, and cotton would 
provide a smooth, heat-resistant surface. 
Regrettably, what we get is often the 
worst of both worlds: a stretchy thread 
with an irregular surface. If it’s well 
made, it can serve as a good substitute 
for an all-polyester thread, especially 
since it comes in an extra-fine version, 
unlike polyester. But it’s not a substitute 
for all-cotton. 


Silk—Filament silk thread naturally 
combines a smooth luster with elasticity 
and great strength, and it has the added 
ability to keep its shape when pressed, 
which makes it ideal for tailoring wool. 
Don’t use filament silk on lightweight 
silk fabric—it’s too strong and the fila- 
ments can actually cut through the fab- 


ric. Silk is a good choice for fine knit fab- 
rics, and its slippery surface makes ita 
joy to hand stitch with; try it the next 
time youre gathering by hand, and for 
basting. Unfortunately, some machines 
don’t respond well to its slickness, and 
it’s been all but impossible to buy (see 
“Options for thread” on the facing page 
for more on silk thread). It’s also ex- 
tremely expensive and I am usually just 
as happy with cotton thread. 


Testing thread 

One of the difficulties in evaluating 
thread for a garment is the fact that most 
of the problems only show up in the com- 
pleted project. It is the cumulative effect 
of the wrong thread that shows. As you 
sew the individual seams they may ap- 
pear to lie flat, but when you try the gar- 
ment on, the seams appear puckered and 
stiff. The fabric will drape and give, but 
an inappropriate thread will not give 
with the garment when it is hanging. 

Just as you test interfacing before you 
fuse it onto your project, learn to sew 
test seams with the needle and thread 
that you intend to use. Check a variety of 
threads sewn into the fabric on a strip at 
least 12 in. long with at least 2 in. be 
tween the seams. See how the different 
threads affect the fabric, and then press 
the seam and see how that changes the 
stitching. Try a variety of needle and 
thread combinations. 

Begin by testing for quality in the 
thread before it is stitched into the gar- 
ment. Pull and stretch it. How far does it 
stretch? Does it return to the original 
length? Does it change shape after 
pulling? Pinch the thread and pull it be- 
tween your fingers, as you look at it 
closely. Is it fuzzy, flaky, smooth, or 
slick? Does it have slubs or chunks on 
the outside? Does it have rough or irregu- 
lar areas? Bend it into a loop and check 
the flexibility. Does it stay looped or can 
it be creased on the end? 

Obviously, it’s nice to find a very close 
color match in thread, but thread color is 
much less important than good quality 
and the right characteristics for your 
projects. If you’re having trouble finding 
a match, try matching the value rather 
than the shade. Often a neutral gray of 
just the right value will blend in perfect- 
ly with a variety of dark, pale, or bright 
colors in the same value. 


Gale Grigg Hazen ts both an experienced 
sewing machine mechanic and an avid 
sewer. She ts the author of the Owner’s 
Guide to Sewing Machines, Sergers, and 
Knitting Machines (Chilton, 1989) and 
runs a sewing school in Saratoga, CA. 
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Options 
jor thread 


by David Page Coffin 


The first place to look foran 
alternative to your fabric 
store’sselection of thread is at 
sewing machine dealers. They 
often have high-quality 
threads that show off the 
capabilities of their machines. 


Mail-order sources— 
linvestigated three types of 
mail-order thread suppliers: 
Large fabric and sewing stores, 
catalog sources for tailors and 
dressmakers, and thread 
manufacturers or importers. 
In each category there are 
more examples than I can 
possibly list, so the ones 
mentioned here are 
representative rather than 
exhaustive, with the exception 
of the manufacturers and 
importers; the two listed 
below are the only ones I 
found that sell directly to the 
public. Check out any tailors’ 
suppliers or specialized fabric 
stores in your area, as well as 
the ones listed below. 

Catalog descriptions of 
thread can be very confusing, 
but they're all trying to 
describe the same thing: the 
thread's thickness, plus the 
number of strands, or plies 
(see Basics), that were twisted 
together to make it, if that’s 
the way that thread was made. 
In the most frequently used 
convention, standard home- 
sewing thread is size 50, and 
the most desirable number of 
plies for garmentmaking is 
three, so a standard cotton 
thread is called “50/3,” or “size 
50 3-cord,” or something 





similar. Smaller sizes are 
always higher numbers, and 
the number of plies is given, so 


a 60/2 isa thinner thread, with | 


only two plies. If the thread is 
described with some other 
convention, you simply need 
to know what the equivalent to 
a 50/3 is. 

Here are the variations I 
encountered. Size 0 is 
approximately the same thing 
as size 50, only a little bigger, 
and 00 equals a size 60. Silk 
and silk-substitute threads are 
usually named with letters: A 
and O are forhand or machine, 
and both are equivalents of 
size 50, A being a little thinner. 
Topstitching thread is size D, 
and buttonhole twists are EF, F, 
FF, and FFF. Popular all- 
purpose threads packaged for 
home sewers often aren't 
labeled for size, but they are 
usually thinner than standard 
cotton. Metrosene, 
Gutermann, and Mélnlycke, 
the most widely sold long- 
staple poly threads, are all size 
60/3; and Coats’ Dual Duty 
Plus, acotton-wrapped poly, is 
slightly thinner than size 50 
cotton. Dual Duty Extra Fine is 
slightly thinner than size 60. 


Cotton thread—The best all- 
cotton threads for garment 
sewing are three-ply and 
mercerized. The most widely 
sold examples for home use 
are made by Coats, Mettler, 
and Zwicky, and all are 50/3s. 
None of these companies 
makes a thinner three-ply 
cotton in colors; most thinner 
cotton threads sold in fabric 


_ stores are the less strong two- 


ply variety, designed for 
machine embroidery or for 
sergers and blindstitch 
machines. Coats does make 





their three-ply cotton in black 
and white in sizes 40, 50, and 
60, available by mail from 
them in 125-and 300-yd. 
spools. The tailors’ suppliers 
listed below sell 50/3 
mercerized cotton, usually on 
much bigger spools or tubes, 
or on cones, for which you 
need a thread holder—about 
$5—from the same sources. 
Most have cotton in 60/3 as 
well, in many colors. 


Polyester and cotton- 
wrapped poly—Among the 
widely available brands 
described by size above, only 
Dual Duty comes in a thread 
thinner than 60 (Dual Duty 
Extra Fine), but all come ina 
topstitching weight. They also 
come in larger spool sizes than 
youre likely to find locally, 
although the bigger the spool, 
the fewer the available colors. 
If you're tempted bya 
polyester thread you don't 
recognize, make sure it’s long 


_ Staple before you buy, or 


youre probably asking for 
trouble. No doubt there are 
cotton-wrapped threads 
besides Dual Duty, but no one I 
calledcarriedany alternatives. 


Silk—There are a lot of 
differing opinions about when 
and if to use silk thread. The 
manufacturers and importers 
tend to think you can use itfor 
anything, naturally enough, 
while most experts and 
notions buyers are much more 
cautious. For many years in 
this country, Belding Corticelli 


| sold afilament machine silk 


(see Basics) that was so strong 
and smooth that it could 
actually cut through 
lightweight fabrics, so many 
experts recommended against 





silk, except in woolens. It’s no 
longer available, but others are 
(Kinkame, YLI, and Tire 
brands are all filament silk), 
and they are regarded with the 


- same cautions in mind. Maggie 
- Backman imports Tire silk 


and claims that because it is 
available in a wider range of 
thicknesses (the others are all 
size 50) and is engineered 
exclusively for machine 
sewing of garments, Tire can 
be used where the others can't. 
She points out that Tire and 
other silks are widely used to 
sew garments in Japan. Tailors 
here also have always used 
filament silk thread in many 
weights, and it’s still used in 
the best factories on all 
weights of wool. It’s available 


_ from the sources below. 


On the other hand, 
Gutermann has recently 
introduced a spun-silk thread 
which they claim answers all 
the objections to filament silk, 
because itis softer; Gutermann 
has been successfully selling 
spun silks in Europe for 
nearly acentury. It’s available 
in a size 60 for machine and 
hand sewing, and ina thicker 
topstitching weight. 

The final objection to silk is, 
of course, the cost—four or five 


_ times that of cotton—but few 
| garments would need more 


than $10 worth of thread. So if 
the results are substantially 
better, it would be foolish to 
scrimp, especially if your 
fabric iscostly. Are the results 
better? It’s a good question. I'd 
love to hear from anyone with 
experience on either side of 
the question, for inclusion ina 
future article. 


David Page Coffin isan 
associate editor of Threads. 
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Thread sources 
Fabric stores 


Britex Fabrics 

146 Geary St. 

San Francisco, CA 94108 

(415) 392-2910 

Carries Dual Duty, Gdfermann 
poly, Mettler cotton, and Kinkame 
silk. $25 minimum purchase. 


G Street Fabrics (mail order) 
12240 Wilkins Ave. 

Rockville, MD 20852 

(800) 333-9191 
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Carries Zwicky and Mettler 
cotton; Gutermann, Metrosene, 
and Moinlycke polyester; Dual 
Duty; Kinkame, Gutermann, and 
a few leftover Belding silks. 


Tailors’ and dressmakers’ 
catalog sources: 


All of these firms carry many 


cotton, polyester, silk, and Dual 
Duty options. 


Atlanta Thread and Supply 
695 Red Oak Rd. 
Stockbridge, GA 30281 
(800) 847-1001 


Banasch’'s 

28 10 Highland Ave. 
Cincinnati, OH 45212 
(800) 543-0355 


Greenberg & Hammer 
24 W. 57th St. 

New York, NY 10019 
(800) 955-5135 


Newark Dressmaker 
Supply 

PO Box 2448 

Lehigh Valley, PA 18001 
(215) 837-7500 


Manufacturers and 
importers 


Coats & Clark Inc. 
PO Drawer 27067 
Dept. TM 

Greenville, SC 29616 
(800) 326-1610 


Things Japanese 

9805 N.E. 116th St. 
Kirkland, WA 98034 
(206) 821-2287 

Tire silk; send $4 for color 
card and samples. 
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Corrugated Knitting 
Pull in Those floats | 
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y best friend in all 
the world once knit 
me a pair of slip- 
pers. They were car- 
mine and slate, knit in blocks of five 
stitches by four rows. At each color 
change she pulled the yarn taut—just the 
opposite of the stranding instructions 
for Fair Isle—and the result was a ridged 
fabric that was exceptionally stretchy 
and warm. 

Inspired by down vests, I used the tech- 
nique to Knit several vests in corrugated 
fabric. I also experimented with corru- 
gated torsos and stockinette sleeves. 





Characteristics 
of corrugated fabric 
The heat-trapping ability of the corrugat- 
ed ridges crossed by strands of yarn is 
considerable, making the fabric extreme- 
ly warm. It is also bulky, although in 
very close fitting garments the bulk will 
be minimized as the ridges stretch 
around the body. The vertical lines of the 
ridges can also offset the bulkiness. Knit 
in two-colored stripes, the fabric will vi- 
sually elongate the figure of the wearer. 
Knit in a two-(or more) colored checker- 
board, this elongation is less pronounced. 
Corrugated fabric is heavy. The “Op 
Art” jacket shown on the facing page (a 
close-fitting size 6/8) weighs 28 ounces. A 
noncorrugated jacket in the same yarn 
would weigh about 20 ounces. 
Corrugated fabric is more elastic 
across its width than along its length, al- 
though the fabric tends to become nar- 
rower and denser as the length of the 
knitted piece increases. You will count 
fewer stitches per inch in aswatch that is 
40 stitches wide by 16 rows long than 
you will in a swatch that’s 40 stitches by 
64 rows because the stranding condens- 
es the fabric more in the longer swatch. 
Both of the swatches can be stretched 
to the same width, but you really need to 
judge the fabric gauge in its relaxed 
state. If you want to make sure that you 
have plenty of ease in a corrugated jack- 
et, you should make a large gauge 
swatch—at least 5 by 10 inches. 


What can you do with it? 

Corrugated fabric is appropriate wherev- 
er warmth is desirable and bulk is not a 
problem. The slippers which started my 


Thick, stretchy, and delightfully warm, this 
unusual jacket is simple to make. It’s 
adapted from your favorite set-in sleeve 
pattern using directions given in the arti- 
cle. You knit if in stockinette stitch, and 
make the ridges as you change the col- 
ors. (Photos by Susan Kahn) 
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romance with corrugations were ideal. 
The cushiony bulk provided protection 
from cold floors, and the elastic fabric 
hugged my feet. The rolled edge, which 
occurs naturally in stockinette corrugat- 
ed fabric, made a neat finish at the vamp 
without hemming or ribbing. 

Thick, warm corrugation is very well 
suited for cold weather outerwear. A 
loosefitting corrugated jacket could re- 
place a traditional parka; a vest over a 
polypropylene turtleneck may be all you 
need for cross-country skiing; and in arc- 
tic conditions, the vest can be layered un- 
der a parka. Because the ridges are 
backed by closely crossed strands of 
yarn, as you can see in the photo at right, 
this fabric offers more protection from 
the wind than do most knits. 

Sometimes the efficient insulation of 
corrugated fabric is too warm. Although 
I knitted a pullover vest for my husband 
to ski in, I prefer to wear cardigan styles 
with zippers. By opening and closing a 
zipper, I can control ventilation and 
moderate heat, so I often use zippers in 
my vests and jackets. 


Choosing a pattern 

For your first corrugated garment, 
choose a simple set-in sleeve jacket or 
vest pattern. Avoid fussy details; the fab- 
ric will be the highlight of your sweater. 
A crew or turtleneck works best. Set-in 
sleeve styles work better than dropped- 
shoulder styles for corrugated knits. The 
bulky fabric will bunch uncomfortably 
and unattractively at the underarm of 
styles with dropped shoulders. 


Finding the right yarn 
This is the fun part! Corrugated knitting 
transforms any yarn into an exciting 
fabric. Corrugated fabric requires approx- 
imately 40 percent more yarn per gar- 
ment than plain stockinette, so it’s wise 
to consider your fiber and color choices 
carefully before investing in yarn. For 
your first project, choose two compatible 
colors. Take the yardage required by 
your chosen pattern, add 40 percent, 
and divide by two. That gives you the ap- 
proximate yardage you will need for 
each yarn. Buy an extra ball or skein of 
the color you'll use for collar and cuffs. 
Washable wool and wool blends are 
ideal fibers for corrugated knitting. They 
are resilient, and the more resilient the 
yarn, the more pronounced the corruga- 
tions. Because it is a natural fiber, wool 
breathes better than synthetic fibers. 
Synthetics can make the already toasty 
corrugated fabric uncomfortably warm. 
Choose yarns with plenty of twist. 
Loosely twisted yarns can fray when you 





The insulating quality of ridges backed by 
crossing yarns gives corrugated sweaters 
exceptional warmth. Stitching the zipper 


on both sides of the tape as shown is a 
neat, secure way foattach ft. 


pull the strands taut at color changes. To 
check for both twist and resilience, 
stretch about 4 in. of yarn gently. If it 
stretches a little and recovers without 
shredding, the yarn will probably be fine. 


Swatching 

It is essential to make swatches before 
you adapt a pattern for corrugated Knit- 
ting. Only by knitting a generous swatch 
can you assess the characteristics of this 
fabric in a given yarn. 


Ribbing—Start your gauge swatches 
with ribbing. Use needles specified in 
your pattern or choose a set two sizes 
smaller than the needles recommended 
by your yarn’s manufacturer. Cast on at 
least 40 stitches in one color. Rib for two 
or three inches. K1, pl or k2, p2 ribs 
both work well. 


Increase row—This row will help you de- 
termine the proper proportion between 
the number of stitches in the ribbing 
and the number used in the corrugated 
section. In general, increase one stitch 
every other stitch across the last row of 
ribbing to obtain the number of stitches 
needed for the pattern fabric. I like to 
use a lifted increase, as shown in Basics, 
which starts on p. 16. => 
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Pattern stitech—For the nicest looking 
transition fromrib to patternstitch, knit 
the increase row in the colors and with 
the (larger) needles you plan to use for 
the pattern. Thus, your increase row is 
also row 1 of your corrugated pattern. 

Tie the second color yarn around the 
main color at the edge, then knit groups 
of five stitches, alternating colors across 
the row. Purl the return row, Keeping to 
the color changes of row 1. If you want a 
striped swatch, always use the same col- 
ors as you work from row to row. For a 
checkerboard pattern, switch the color 
order every four rows. 

Use the swatching process to spur your 
creativity by working with several color 
combinations as the swatch progresses. 
If all your colors are in the same weight 
and type of yarn, your gauge will be as 
valid as if you had worked in only one or 
two colors. You then not only have gauge 
information, but also color and pattern 
possibilities to apply to your pro ject. 

Once you've chosen your pattern and 
have an accurate gauge, adjust the pat- 
tern directions. Use your swatch and the 
following guidelines to determine the 
number of stitches to cast on, appropri- 
ate increases, and shaping. 

As a general rule, cast on and rib two- 
thirds the number of stitches needed for 
the corrugated pattern. If your corrugat- 
ed swatch has a gauge of seven stitches to 
the inch and the sweater back needs to 
be 20 inches wide, you'll need 140 stitch- 
es across the back. If you multiply 140 
by %, you get 93.3 stitches. Round off 
and cast on 94 stitches for the ribbing. 

Instead of rounding each row or stitch 
calculation up to the nearest stitch, as I 
normally do, I round corrugated knit- 
ting up or down by full color blocks. If I 
want a loose fit, and my math tells me I 
need 142 stitches, I will increase to 145 
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It’s easy fo add blocks of a third color and keep the fabric corru- 
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in a five-stitch, four-row pattern. For a 
closer fit, Pll use 140. I like to bind off on 
a knit row, so I round the row count by 
color block, too. The fabric is elastic 
enough that the difference isn’t critical. 
After you’ve calculated the stitches 
needed for your gauge, add one stitch at 
each side of each pattern piece for seam- 
ing. By wrapping the yarns before you 
come to this extra stitch, you can pre- 
serve the final ridge and still have one 
flat stitch on each edge for a seam al- 
lowance. Pick up the yarn you're using 
under the yarn dropped at the end of the 
previous color block, and wrap the work- 
ing yarn over between the fifth and sixth 
stitches at the end of each row. I experi- 
mented with a narrower channel at the 
front edges of the “Op Art” jacket. The fi- 
nal ridge at the front edges is four stitch- 
es wide including the edge stitch. This 
rolls very neatly into the zipper tape. 


Swatch some slippers—Once you've es- 
tablished the right proportions for your 
ribbing and pattern stitches, you can 
make swatches without ribbing. Make 
swatches five to seven inches wide and 
about three inches longer than your foot. 
Don't bind off. Thread the yarn through 
the last row, and pull tight for the toe of 
the slipper. Fold the swatch and seam 
the cast-on edge for the heel. Sew the 
sides together for two or three inches 
from the toe, and you're done. 


Designs in corrugated knitting 

To make the “Op Art” jacket, I knit in 
stockinette, alternating yarns every five 
stitches. You can vary the depth of the 
ridges. Alternate yarns every three 
stitches for a fine-ribbed effect. Alternate 
every eight and get very deep ribs. The 
five-stitch alternation works nicely for 
clothing and, in most yarns, gives a rea- 









left. The photo at right shows what’s happening on the wrong side. 


sonably square checkerboard effect 
when yarn selections are reversed every 
four rows. The five-stitch and four-row re- 
peat also makes for rapid calculation of 
stitch and row quantities. 


Color corrugations—Corrugated knit- 
ting invites color work. By changing col- 
ors every four rows, you can transform 
your bargain yarns and remainders into 
a crazy checkerboard. Use two colors con- 
sistently and you'll get vertical stripes. 
Closely allied colors will give a heathery 
effect; contrasting colors, a more vivid re- 
sult. The swatch in the photo on the fac- 
ing page shows some of the possibilities. 
You may even work a solid-color corru- 
gated piece by working with two balls of 
the same yarn. 

Adventurous Knitters may use more 
than two colors in a row. To maintain reg- 
ular puckering of the fabric, be sure to 
wrap a new color as shown in the photos 
below. Of course, you might choose to 
make a fabric with random puckering. 


Shaping 

Increase and decrease at the outer edge 
of your garment piece when shaping 
sleeves, armscyes, and necklines. I make 
my increases in the very first and last 
stitches, then sew my seams with mat- 
tress stitch (see Threads No. 35, p. 20), 
picking up every bar between stitches. 
Because you're working with more 
stitches in each row than normal, you'll 
find that you need to increase and de- 
crease much more rapidly than you do in 
stockinette fabric. 

For fitted sleeves, calculate the num- 
ber of stitches you need at the top of the 
cuff. Subtract this from the number of 
stitches you need to knit the fullest part 
of the sleeve before you begin to bind off 
for the underarm. Using your swatch, de- 
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gations if you remember to wrap the third yarn color in the last 
stitch of the block, once removed. Pick up the working yarn 
(white) under the third-color yarn (red) on knit rows, as shown af 


56 


Notice how the red yarn was tied to the white exactly below the 
stitch where it’s wrapped. Gordon drops the taupe yarn to corru- 
gate the taupe block by crossing it with the red yarn. 
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termine the number of rows needed to 
knit from the top of the cuff to the under- 
arm bind-off row. 

For example (all horizontal measure- 
ments across slightly stretched fabric): 
My gauge is 25 stitches and 15 rows to 3 
inches. The length from the top of the 
cuff to the underarm is 14’4 inches or 72 
rows. There are 75 stitches at the top of 
the cuff (after increasing from rib). The 
width at the underarm is 17’ inches or 
145 stitches. The difference between 
145 and 75 is 70 stitches. Increase 70 
stitches overall, 35 stitches at each side 
of the sleeve, over 72 rows. You'll need to 
make your increases every other row, 
working the last two rows even before 
binding off for the underarm. 

Calculate the decreases for the sleeve 
cap in the same manner. 


Binding off 

Two factors must be considered when 
you bind off corrugated fabric: the num- 
ber of yarns youre using in a row and 
the corrugations. After much experi- 
menting, I believe the neatest way to car- 
ry two or more yarns across a bound-off 
edge is to alternate the colors at every 
stitch until the bind-off is complete. 

I decrease as I bind off to retain the cor- 
rugated effect at the very edge of the fab- 
ric. In general, knit one (kK1), Knit two to- 
gether (k2tog), and pass the first stitch 
over the second stitch to bind off. K1 for 
the next bind-off stitch, k2tog for the 
third, and so on until you have removed 
the desired number of stitches. 

In my black and white sample, I re- 
moved eight stitches at the underarm on 
the backs, fronts, and sleeves as follows: 
k1 (white), k2tog (black), bind off (pass 
first st over), kl (white), bind off, k2tog 
(black), bind off, kl (white), bind off, 
k2tog (black), bind off. 

I have reduced the number of stitches 
by eight, but the bound-off edge is only 
five stitches long, preserving the corru- 
gated effect. If you elect to bind off with- 
out decreasing, you will have to gather 
the edge of your sleeve cap to fit as you 
sew it into the armscye. 


Finishing up 

Concealing ends of yarn in corrugated 
fabric is a breeze. In addition to the 
many methods available for stockinette 
fabric, you can conceal the ends by 
pulling them through the channels be- 
tween the face of the fabric and the 
crossed strands on the back. 

The longer your pattern piece, the 
more your fabric will draw in from side 
to side, making your pattern piece seem 
longer than it will be when blocked. 
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Blocking the finished garment will offset 
this compression somewhat, but to 
make sure | don’t get any surprises, I 
check often by measuring the fabric 
slightly stretched to see that I'm getting 
approximate blocked measurements. 

I've inserted many zippers into sweat- 
ers by hand and by machine. I believe 
that hand sewing after careful pinning is 
the fastest and most certain way to a nice 
zipper. I sew the zipper on both sides of 
the zipper tape, as shown in the photo on 
p. 55. Block your garment before buying 
the zipper so you can choose the right 
length. A zipper that’s a bit short is bet- 
ter than one a little long. Use hooks and 
eyes to make a neat closure at the top. 

I avoid button bands on corrugated 
Knits because the horizontal stretch 
tends to make bands pucker and pull. 

You can vary the look and warmth of 
your corrugated garments by using a dif- 
ferent stitch pattern for the sleeves. 
Plain stockinette is very effective. You 
might knit the sleeves in horizontal 
stripes to contrast with vertical corruga- 
tions in the sweater body. A basketweave 
stitch can mirror a checkerboard color 
way. I’ve also made sleeves with a 
bulky cable up the center with re- g 
verse stockinette background. 
The cable and _ the_ back- 
ground were each knit in 
one of the colors of the 
striped body. 


Molly Gordon 
and knits sweaters and 7a 
accessories in her |, (iis 
studio on Bainbridge 
Island, WA. She sells 
her work under her 
Mollycoddles label 
at major craft fairs 
and at fine special- 
ty shops. 
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Heathery, vivid, 
or striped: 
Make your 
gauge swatch 
do double 

duty by 
experimenting 
with colors. 
Changing the 
values changes 
the look of the 
fabric. Molly’s 
colorful 
checkerboard 
sweoter in 
leftover yarns 
shows the 
possibilities. 
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ould you like buttons, 
beads, and jewelry to 
match your every fiber 
creation? Sound impos- 
sible? It’s not only possible; it’s easy, in- 
expensive, and endlessly creative. The 
quilt buttons and other baubles shown 
on the facing page and below are made of 
an oven-fired polymer medium. People 
are fascinated by the colorful pieces and 
often ask, “What kind of paint do you 
use?” and regard me with much skepti- 
cism when I explain that the color goes 
through from front to back. If you know 
a dollhouse aficionado, you doubtless 
have seen many polyform items from 
tiny roses to minuscule decorated cakes. 
Miniaturists have been using polymer 
medium for years. 

Polymer clay and polyform are generic 
words for brand names like Fimo, 
Sculpey, and Cernit. To work with poly- 
mer clay there are only four must-have 
items: clay; a knife with a thin blade, like 
an X-Acto; a cookie sheet; and a regular 
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Squish, squeeze, wrap, and slice your way to one-of-a-kind embel- 
lishments like those on the author’s jacket (opposite) and in her 
collection (above) made from polymer clay baked in a home oven. 
Polymer clay can be blended for intermediate hues, and finely lay- 


or toaster oven. I’m guessing you already 
have three of the four, and the clay is in- 
creasingly available. Even I, wholive near 
the mythical town of Lake Wobegon, 
have three sources within thirty miles. 


Clay basics 

Your clay choice may be determined by 
what you can find. Large craft establish- 
ments, hobby shops, some fiber places, 
better toy shops, dollhouse stores, and 
even many five-and-dimes now carry at 
least one brand of polyform. Getting 
started will cost less than $20. 

I always teach classes with Sculpey be- 
cause it needs no conditioning or knead- 
ing to make it pliable, so it’s great for 
children, the impatient, or sufferers of 
arthritis. Sculpey is made in the U.S. and 
is the least expensive of the three 
brands. It comes in a sampler of 30 1-oz. 
blocks, in groups of ten 2-o0z. blocks (ba- 
sic or pearl/metallic colors), or in 1-lb. 
blocks. If Sculpey gets too soft, I put it in 
the refrigerator briefly. 


a 





Ye i es) ae : 
ered to form subfle color gradations. Quilt and face buttons start 
as canes made of parallel clay rods squeezed together (triangular 
cross-sectioned rods for eyes), which are then sliced crosswise. 
(Above photo by Michael Keefe; photo opposite by Susan Kahn) 


Why bother with Fimo? When you see 
some of the Fimo colors, you'll know the 
answer. Fimo, made in Germany, is avail- 
able in 2-oz. blocks in about 30 colors, in- 
cluding a beautiful magenta and a tur- 
quoise. Fimo takes conditioning to use 
but I think it takes on a nicer burnish 
than Sculpey, and is finer and somewhat 
translucent when baked. 

‘To condition Fimo, slice the clay block 
into eight or ten parts. Warm slightly by 
putting the pieces into a plastic bag and 
placing the bag in a bowl of warm (about 
110°F) water, by setting the bag on a 
heating pad turned to the low setting, or 
simply carrying the clay around in your 
pocket or under your arm for a while. 
Overheating will start the baking pro- 
cess, so be careful. 

Cernit, also a German product, is as 
soft and easy to work with as Sculpey 
and has aslightly more porcelain appear- 
ance after baking than Sculpey or Fimo, 
but it’s not easy to find. 

If you need to order by mail, | highly 
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Making a “nine-patch” cane from polyform 





4. Roll clay %a in. thick. Cut rods with knife. 


2. Press rods together into 
a checkerboard core. 





3. Roll thin layer of contrasting clay. 





§. Make striped clay from many 
thin contrasting rods. 


7. Wrap core with a border. 


Illustration Iw Clarke 
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Final 


“nine-patch quilt” 


Cane 








recommend Wee Folk Creations (18476 
Natchez Ave., Prior Lake, MN 55372; 612- 
447-3828; catalog, LSASE and $1 refund- 
able with purchase), which carries white 
and off-white Sculpey, all Fimo colors, 
cutters, jewelry findings, and Klay Gun 
extruders (more about the Klay Gun be- 
low). Aardvark Adventures (PO Box 2449, 
Livermore, CA 94550; 415-443-2687; cat- 
alog, $2 refundable with purchase) car- 
ries Sculpey, Klay Gun, cutters, and jew- 
elry findings. 

To make a simple item from clay, roll 
(use a brayer, small rolling pin, or soup 
can), shove, or squeeze a pliable slice into 
a nice ball. When one ball is workable, 
combine it with another color (the vari- 
ous brands are interchangable) to blend 
colors. This doesn’t take long if using on- 
ly acouple of hues. Part of the fun is mix- 
ing an endless array of colors! 

Wonderful swirling-color buttons for 
knit sweaters may be created by squish- 
ing small bits of two or three colors to- 
gether, rolling the lump into a ball, flat- 
tening the sphere, and poking a couple of 
holes in it. If you prefer shank buttons, 
fashion a loop from wire and bury one 
end in the button. You also can glue ona 
button shank after firing. 


Rods, canes, and multicolor slices 

While squishing clay is fun, and easy, 
most people are eager to learn the mille- 
fiort process. “Millefiori” literally means 
“thousand flowers” in Italian. You have 
probably seen millefiori flowers in glass 
beads and paperweights. My clay “quilts” 
are created using the same technique of 
combining sliced or extruded rods to 
form a cane (see the drawing sequence at 
left), then slicing the cane to create mul- 
tiples of the same image. 

Once you've made one cane, you'll real- 
ize it’s possible to create or duplicate the 
most intricate patterns. The slightest al- 
teration in design spins new realms of 
creative possibilities. Start with a simple 
design—checks, as in the nine-patch pat- 
tern, or stripes, perhaps. Slicing rods 
from a flattened piece of clay as shown 
gives the checks a slightly irregular and 
individualized appearance, which I like. 
However, many people prefer the exact- 
ness obtained using an extruder; I use 
one called a Klay Gun, which is shown in 
the right-hand photo on the facing page. 
This handy little tool is much like a mini 
cookie press. It is inexpensive (less than 
$10) and comes with almost 20 templates 
of assorted shapes and sizes. The cross- 
sectional shapes I use most often are 
squares and triangles. The extruding pro- 
cess is simple, provided you work the 
clay into a soft consistency first. 
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Once you have formed the cane, you 
can slice it into a variety of items. If you 
are absolutely thrilled with the cane and 
worried it won't supply all your needs, 
you can slice off very thin pieces and 
back them with another slab of clay. 
Trim off excess backing before firing. 

But hold it. Don’t slice up the entire 
cane! Cut some earrings and buttons if 
you wish, then play with the rest. 

Take an '4-in. slice of cane and work it 
with your fingers, pressing and distort- 
ing it. You can stretch and manipulate a 
little quilt block into amazing ruffled 
and twisted shapes, which will be thin- 
ner and three or four times larger than 
your original slice. If you poke a hole in 
one corner, you will have a “dangley” to 
sew onto a hat, sweatshirt, or searf. 

Two freeform creations could be ear- 
rings. Bake eyepins into one corner so 
that you can slip the pin over an ear wire 
after firing. Eyepins are found wherever 
jewelry findings are sold. 

Try taking three or four slices and plac- 
ing them side by side to make a larger 
quilt. If there seems to be too much bor- 
der where the blocks meet, trim before 
pressing together. 

Perhaps a manipulated slice will be- 
come a brooch. Elongated, it makes a 
great barrette. Metal barrettes are also 
sold as jewelry findings. Bake the bar- 
rette clip right into the clay to get the 
curve right. After firing and cooling, pop 
the metal barrette off, then glue it back 
on for security. 

Want a miniature version of your 
cane? Take the remaining length and 
gently squeeze, roll, and coax it until it 
compresses and lengthens. Try slicing a 
few equal pieces and rolling them be- 
tween your fingers into uniform beads. 
Or roll out another cylinder of color—the 
lightest from your original design—and 
cut it into equal lengths. Roll each piece 
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into a ball and pierce with an awl, darn- 
ing needle, or turkey trussing pin; leave 
the hole-maker in the bead. Slice tiny 
pieces from the miniaturized quilt cane 
and press them onto the ball. Remove 
your hole-maker and place the bead onto 
the cookie sheet. 


Baking atlow temperatures 

By now you must have a baking sheet 
quite full. A piece of cardboard or brown 
paper on the cookie sheet will keep the 
polyform from picking up shiny spots. 
Preheat the oven to 225°F. 

Make sure all your pieces are just as 
you wish them to be. Unlike cookie 
dough, polyform does not puff and soft 
en, so what you see is what you get. The 
freeform pieces will keep their shape, 
and holes will remain the size you made 
them. Check for air bubbles (which will 
expand and distort your creation), 
shape, and smoothness. Gently burnish 
out any imperfections with the back of a 
spoon or the side of a glass. If you object 
to fingerprints, wrap your fingers with 
plastic or wear surgical gloves. 

Pop the treasures into the oven, being 
sure to set the timer. For small items, ten 
minutes should work. If thick or large 
items seem too pliable or soft after bak- 
ing and cooling, you can return them to 
the oven for up to one hour. 

Be careful! Don’t burn your beads. 
Turning the oven to a higher tempera- 
ture and baking for shorter time periods 
does not work. All polymer clay manufac- 
turers that I know of warn against using 
temperatures over 265°F; besides, poly- 
form smells terrible when it’s burned. In 
fact, baking at lower temperatures 
means you can decorate the beads with 
natural-fiber (not synthetic) thread, 
which will not burn. 

When the creations have cooled, they 
can be polished. I like to wax some of my 


To make a smaller 
and identical ver- 
sion of a favorite 
cane, elongate and 
narrow the diame- 
ter by squeezing, as 
the author has done 
to several of the 
canes shown at left. 
Make uniform rods 
by squeezing soft- 
ened clay from a 
Klay Gun extruder, 
at right. The gun 
comes with many 
cross-sectional tem- 
plates. (Photo by 
Sharon Shimek) 


pieces using a little floor polish. Finger- 
nail polish gives a high gloss. A matte 
varnish applied by spray or brush works 
well. I usually leave my creations alone 
as I find that any items which touch the 
skin seem to pick up a natural glow that 
is most attractive. 

The fired clay is less breakable than 
porcelain, and it has some give. I’ve 
dropped several clay quilts onto my tile 
floor withoutany casualties. 


Adding findings and care 

I've tested and experimented with many 
types of glue to attach jewelry findings, 
and I recommend a cyanoacrylate like 
Krazy Glue or Picstic. The two-part epoxy 
glues also work very well. 

Care of polymer items is easy-—soap 
and water as needed. I wash sweaters 
with polyform buttons by hand. I wash 
sweatshirts with danglies in a lingerie 
bag on my machine’s regular cycle. Poly- 
mer pieces will soften if placed in a hot 
dryer; I prefer to hang polyform-embel- 
lished clothes on the line. Dry cleaning is 
risky, aS some solvents dull the clay. I 
would remove polyform buttons from 
garments before dry cleaning. CL 


Barbara Hort ts a fiber artist in Milaca, 
MN, who is amazed at what kids can do 
with polyform and a garlic press. She is a 
member of the Polymer Clay Guild (c/o 
Linda Haunani Miller, 8201 Hamilton 
Spring Ct., Bethesda, MD 20817). A mem- 
bership fee of $20 per year includes five 
issues Of the POLYinforMER newsletter. 
For wonderful ideas and further in-depth 
processing details, see The New Clay by 
Nan Roche (Flower Valley Press, PO Box 
645, Rockville, MD 20848; 1991; hard- 
cover, $34.95; 145 pp.). This book in- 
cludes more than 100 color photos of 
work by polymer clay artists and covers 
tools, techniques, and surface treatments. 
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he fastest and easiest way to 
line a tailored jacket is by bag- 
ging. In this technique, bor- 
rowed from the garment indus- 
try, the lining is entirely sewn 
to the jacket by machine and the gar- 
ment is turned right side out through 
the sleeve, back vent, hem, or center- 
back seam. The name results from the 
bag or sack that forms as you work 
through the process. A few minor revi- 
sions to the lining pattern for additional 
ease make the lining fit into the jacket 
just as if it had been carefully positioned 
and hand sewn. 





Lining fabrics 
The primary function of a lining is to 
conceal inner construction details, but 
linings also help make jackets more 
wearable. Jackets will slide on and 
off more easily, will wrinkle less, 
and the outer fabric will wear 
better in a lined jacket. 

Linings need not be strictly 
utilitarian and can add a splash of 
color or pattern to the jacket. Current 
fashion shows us jacket sleeves rolled up 
to display contrasting or coordinating 
lining fabrics. Piping inserted around 
the inner edge of the jacket facing, as 
shown in the photo at left, makes an es- 

pecially elegant finish. 

My favorite lining fabrics are crepe-fin- 
ished rayon or lightweight blends of ray- 
on and acetate. These fibers are comfort- 
able to wear because both rayon and 
acetate allow the body to breathe. I avoid 
the lighter colors of lining because they 
don’t conceal inner jacket details (inter- 
facing, pockets, seams) well. 

Acetate twills, jacquards, or plain-weave 
fabrics in medium weight cover details 
and are comfortable to wear. Acetate 
satins, especially those which have been 
backed with an interlining fabric for ex- 
tra warmth, are heavier and are really 
better for lining coats. 

Don’trule out blouse and dress fabrics, 
especially if you want a print or pat 
terned lining. Do remember, though, 
that polyester does not allow the body to 
breathe and can be uncomfortable in 
jackets. Rayon, unless blended with poly- 


Sew ‘oe Nl) oe | nsert iT completely ester, will wrinkle and may not be as slip- 


pery as youd like a lining to be. If you 
by Mm achin Ee want the ultimate in luxury, treat your- 
self to silk lining: charmeuse, satin- 
backed crepe, or even one of the new 








The hallmark of a tailored jacket is an im- 
peccable lining (left). You can insert lin- 
ings by machine and still achieve impres- 
sive results—a little like having your cake 
by Cecelia Podolak and eating it, too. (Photo by Susan Kahn) 
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sueded silks might be more expensive 
and less hard wearing than regular lin- 
ing fabrics, but should last for the life of 
the jacket. 


Making a lining pattern 

If the jacket pattern you're using doesn’t 
include a lining pattern, cutting one 
from the jacket pattern is a simple mat- 
ter. The basic rule is to remove the facing 
width from the pattern pieces and then 
extend this new line an additional 1’ in. 
for seam allowance, as shown below. 

A back-neck facing is essential for the 
bagging technique and you will need to 
design one if there is none included with 
the pattern. Trace around the jacket back 
pattern piece following the neckline 
curve, Shoulder seam, and center back 
and making the width 3 to 3'% in., or 
equal to that of the front facing at the 
shoulder. Retain seam allowances at the 
shoulder and make the grainline parallel 
to the center back. Place this piece on a 
fold of fabric when cutting. 

Add a pleat to a jacket with no center- 
back seam by placing the center-back 
line of the lining pattern *4 in. to 1 in. 
from the fabric fold when cutting. This 
pleat extends from neck to hem. For a 
pattern that has a center-back seam, add 
1 in. for the neckline pleat, continue cut- 
ting parallel to the seam to within 1 to 
2 in. above the waist, then taper quickly 
to the regular *%-in. seam at the waistline. 

Cut the underarm of the sleeve and the 
body ‘2 in. to % in. higher than the jacket 
pattern from notch to notch, as shown in 
the drawing at right. When you trim the 
jacket seam allowance in the underarm, 
it will stand upright rather than being 
pressed flat. Making the lining larger 
here will eliminate binding under the 
arm and keep the lining from distorting 
the jacket fabric. 

Shoulder pad allowance can be re- 
moved as shown in the drawing at right. 
If you choose not to adjust the lining, 
you'llsimply end up with more ease. 

Extend the jacket and sleeve lining 
hems '2 in. beyond the finished hem 
length on the jacket pieces. When the lin- 
ing is sewn in, the excess length will 
form a jump hem or small ease pleat. 
Press this toward the hem. 

The grainline for the lining pieces will 
be the same as on the jacket pattern. You 
can cut sleeve and pocket linings on the 
bias for greater flexibility. 


Modifying a lining pattern 

Many patterns contain separate pattern 
pieces for a lining, or have lining cutting 
lines marked on the jacket pieces. When 
a lining pattern is provided, compare the 
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underarm height of the body and sleeve 
pieces with the garment pieces. If they 
are the same, modify the lining pieces 
for bagging by raising the underarm as 
previously described. 

If there is no back-neck facing, make a 
pattern for one as explained. Remove the 
width of the facing, less a %-in. seam al- 
lowance, from the lining pattern. 

Check the hem depth used for the fash- 
ion fabric of both the jacket body and 
sleeves. You will need at least a standard 
1% in. to allow the lining to be sewn to 
the jacket. Add to your pattern if less is 
allowed. Make sure the bottom and 
sleeve hems are cut ‘4 in. longer than the 
finished hem. 


Cutting and sewing the lining 

Using a rotary cutter and mat will defi- 
nitely speed up the process of cutting 
slippery lining fabrics. Pin only the 
grainlines of the pattern pieces and use 
weights to hold the corners in place. A 
metal-edged ruler will Keep the tissue 
pattern from creeping and will ensure 


Cutting lining from jacket pattern 


r. : 
a F 
att . 
—_— 


Back \ 


Aad 1 in. for pleat 


Back-neck 
facing: 





Remove width of facing 
from front and back. 


Add 1%-in, seam 
allowances. 


\ Lower shoulder by 
% pad thickness. 


straight lines. Mark any darts or tucks 
with a tracing wheel and dressmakers’ 
carbon paper. 

Assemble the lining on either a regular 
sewing machine or on a serger, pressing 
the seam allowances open or to one side. 
Press the darts in the opposite direction 
of the jacket darts to eliminate bulk. Sew 
the center-back seam, and if there’s a 
pleat, machine baste it closed on the cen- 
ter-back line. Usually, 1 in. at the waist 
and 114 in. at the neck and hem are held 
together with regular machine stitching 
instead of basting. 

I prefer to turn the jacket through the 
sleeve seam, so I leave one sleeve under- 
arm seam open for 10 to 12 in. about 
1’4 in. below the armhole. To keep the 
lining from fraying during handling, I 
serge or zigzag the raw edges of the open- 
ing. Ease the sleeve caps and machine 
stitch them in place, then press the seam 
allowances toward the sleeve cap. 

Staystitch and clip the front and back 
lining necklines to allow easier joining to 
the jacket neck facings. > 
















| Raise armscye 

hee | ‘2 in. to % in. 

curve aft = 

shoulder | Add ‘%2 in. to finished 

width of hemline on front, 

front facing. / back, and sleeve. 

Remove | 

CB seam | Lower sleeve cap 

allowances | by 2 pad thickness. ° 

and cut y ~ 

on fold. . 
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Key lining y 
LJ Original jacket pattern A 
(includes seam allowances) — J 
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Bagging the lining 
Finish the jacket completely and press it 
before attaching the lining (See Threads 
No. 37, p. 36, for construction methods). 
Tack the shoulder pads in place and com- 
plete the backs of any bound button- 
holes. Finish the lower 3 in. of the inner 
edges of the front facing on the serger or 
overcast them by hand, but don’t tack 
them in place at this point. Catch-stitch 
both the jacket and sleeve hems in the 
middle of the hem allowance. 

If youre adding piping to the lining, 
sew it to the inner edge of front and back 
facings. The piping stitching should be 
on the %-in. seamline, with the raw edges 
of the piping in the seam allowance. If 
you want to make your own piping, fold 
1'4-in.-wide bias strips of a matching or 
contrasting fabric over a soft, small-di- 
ameter wool yarn. Stitch close to the 
yarn with a zipper foot. The raw edges of 
this piping will be even with the raw 
edges of the facing when you stitch. Pin 
the piping to the right side of the facing 
beginning and ending at the finished 


Bagging a jacket lining 


1. With right sides 
together and raw 
edges even, stifch 
lining to facings. 


2. Turnjacket 
and lining 
right side 
out, pushing 
sleeve linings 
into sleeves. 


opening We 


3. Turn jacket inside out. 


4. Reach through sleeve opening, 
across back; grasp sleeve 
and lining, RS together, 
and pull through opening. 
Pin the hem edges; 
stitch. Push sleeve 
back through 
Opening. 

Repeat for 
second sleeve. 


Pin here, 
men stitch 



















hem of the jacket. Begin and end the 
stitching about ‘4 in. below the top edge 
of the hem facing as shown in the top in- 
set drawing below. Use a zipper foot to at- 
tach the piping so the stitching will be as 
close to the yarn as possible. Now you're 
ready to sew the lining to the jacket. 


Facings—With the jacket wrong side out, 
match the lining to the entire front and 
back facing as shown in the top drawing 
below, and pin it in place with right sides 
together. Fold the lining hem up at the 
front facing edge so the raw edge of the 
lining hem is even with the raw edge of 
the jacket hem. If you’ve used piping, 
fold the loose end up and over the lining. 

Stitch the lining to the facing with a 
%-in. seam allowance. Use a zipper foot, if 
needed, to retrace the piping stitching. 
Set the stitching by pressing with an iron 
before turning. Turn the jacket right side 
out, pushing the sleeve lining into the 
sleeves, and press the lining seam away 
from the front edge (toward the side 
seam), smoothing the seam allowance be- 


Lining folded to match 
jacket hem edge 





WS 
lining 


Turn piping 
over lining 





y, ff bs : 


4 §. Pullhems of jacket body and lining through 
F sleeve opening. keeping right sides 
together; stitch. Begin and end the 
stitching as close to front facings as possible. 
Push hems back through sleeve opening. 


6. Close sleeve opening with edge stitching. 


(hl 


tween the lining and the facing. Press 
carefully, keeping the iron from flatten- 
ing the piping. 


Sleeves—Pin each underarm sleeve seam 
through all thicknesses about 6 in. above 
the hem so that the lining sleeve will not 
twist in the jacket. To machine stitch the 
lining and sleeve hems together, reach 
into the open sleeve seam and across the 
back between the lining and jacket. 
Grasp the two hem allowances with right 
sides together, and pull the entire 
pinned unit through the opening as 
shown in the lower drawing below. Care- 
fully pin the circle of fabric and lining 
right sides together, matching the under- 
arm seams and easing the jacket fabric 
where necessary. Machine stitch with a 
%-in. seam allowance. Set the stitching 
with the iron. Pull the sleeve back 
through the open seam allowance where 
it will now be right side out. The lining 
will form a jump hem above the cuff; 
carefully press this pleat in place. Re- 
move the pin. Repeat for the second 
sleeve hem. 


Jacket hem—For a final time, reach into 
the open sleeve seam and pull out the 
hems of the jacket body and lining, keep- 
ing the right sides together. Pin, match- 
ing side seams and easing fabric to the 
lining where necessary. Machine stitch 
using a %in. seam allowance starting 
and ending as close to the front facings 
as possible. Set the stitching with the 
iron before pushing the jacket back 
through the sleeve opening so it is right 
side out. The lining will form a jump 
hem which you will press into place. 


Finishing—Close the open sleeve seam, 
with wrong sides together and seam al- 
lowances folded to the inside. Edgestitch 
through all layers close to the folds (See 
Basics, which starts on p. 16). The tiny 
ridge that this produces will be invisible 
from the right side of the garment. 

Carefully position and match the lin- 
ing to the armhole of the jacket, keeping 
the armscye seam allowances of lining 
and jacket aligned all the way around. 
Working from the right side of the jack- 
et, stitch in the ditch for '4 in. along the 
jacket side seam near the armhole to 
hold the lining in place. 

The final step is to secure the lower 
edges of the front facing by fusing or 
hand catch-stitching. Cy 


Cecelia Podolak wrote about contempo- 
rary jacket tailoring methods in Threads 
No. 37. She tis a Clothing Specialist with 
the University of British Columbia. 


Threads Magazine 





Putting — 
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Place 


Bind on 
handsome 
hems and 
bocke?ts 








by Paula Levy 


hen all else fails, make 

something up. Several 

years ago, I started a 

top-down sweater with 

a reverse stockinette rolled neckband. (1 
started with the band, rolled it outward 
so the reverse stockinette showed, and 
Knit the cast-on loops together with the 
body stitches at the base of the band to 
secure it like a hem.) It never dawned on 
me that I wouldn't be able to finish the 
bottom hem to match, but there wasn’t a 
way to do that until I developed the tech- 
nique I call “putting down stitches” (PDS). 
Basically, what I found was that in- 
stead of folding the hem to the inside 
and sewing (the normal method), I could 
fold the knitting up over the outside, 
pull the stitches on the needle through 
to the inside of the sweater, and secure 
them there. This produced a reverse 
stockinette roll that exactly matched the 
one at the neck. I named my technique 
“putting down stitches” because it’s the 
opposite of “picking up stitches,” the 
technique for creating stitches by pull- 
ing loops of yarn through spaces in the 
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Attach a separately knit patch pocket so perfectly that the seam is almost invisible. Paula 
Levy's technique is also excellent for producing very smooth hems and a vast number of 
decorative attachments and folded effects. (Photo by Susan Kahn) 


fabric from the inside to the outside. 

As I’ve written about and taught PDS, 
I've come to appreciate just how versa- 
tile it is. You don’t have to work the hem 
last in reverse stockinette. You can do 
the hem first in stockinette and have it 
join the body with a very subtle line, as 
shown in the drawings on p. 66. More- 
over, the loops don’t even have to be 
stitches; they can also be produced at the 
bottom and sides of a Knit piece. Hems, 
seams, pockets (above), and assorted oth- 
er joins can be made invisibly or decora- 
tively with PDS. 


Before you begin 

PDS isn’t difficult to learn, but it does re- 
quire some rather creative visualization, 
as Shown in the top drawing on p. 66. In- 
stead of folding a hem to the wrong side 
and attaching it, you fold a PDS hem up 
over the front. The result is that the 
wrong side of the bottom section sudden- 
ly becomes the right side. So if you want 
stockinette on the outside, you need to 
knit the hem allowance in reverse stock- 
inette, then switch back to stockinette 


for the main fabric. 

‘To do PDS, you use waste yarn that will 
be removed. Choose one that’s thinner 
than your knitting yarn, plain, and a bit 
slippery. It should have some color con- 
trast to your project yarn so that you can 
see it clearly, but not too much, because 
when you remove the waste yarn, you 
don’t want it to leave colorful little 
fuzzies in its wake. Use double-pointed or 
circular needles so you'll never find 
them pointing in the wrong direction. 
Swatching is necessary so you can sce 
how various PDS techniques look and 
feel in your yarn. Besides, experiment- 
ing with swatches will help you to be 
more creative with the technique. 


Making a stockinette PDS hem 

You make the PDS hem first when you 
start a sweater from the bottom. Start 
with an invisible cast-on so that when 
youre ready to put the hem stitches 
down, you'll have open loops. I find that 
provisional crochet cast-on works best 
(see Threads No. 35, p. 20). When you’re 
ready to free the cast-on loops for PDS— 
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Illustrations by Phoebe Gaughan 


Making a hem by “putting down stitches” 


Parts of ahem 











§. Change to 
4, Then work k1, regular needles 
p71 rib one row less and knit 
than hem length Garment RS stockinette 
to serve as garment fabric. 
hem backing. 


3. On smallerneedies, 










work a turning row eS ee “ : 
(lower edge of } = Hem backing RS 
garment). } me PE) a 

2. Work hem in 
reverse 


stockinette. oe 


4. Start with invisible cast-on using provisional 


Project ( 
yarn | 
tail 


times as long as project wiath for finishing. 






Turning the hem 


Base row— . 
2ndrowof “WK Ty} 
stockinette “V7 SY 








Turning 
row 





4. Undo chainand put cast-on stitches on 


double-pointed needle. 3. Fold hem flap up to base row. Bring 


yarn needle threaded with waste 
yarn out of first soace on base row, 


4. Slip first hem st pwise to yarn needle. 
Reinsert needle in same space 
on base row, 


5. Needle goes behind next st on base 
rowand comes out next space; repeat 
untilallsts are on waste yarn— 
yarn needle to back. 


| = | me 


4 Garment RS 
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tight to pop hem sts to wrong side. 


needle; remove waste yarn. 





2. Trace a line from st on needle to 2nd 
row above ribbing to find base row, 


8. Using Graject yorn fail. bi 
sts on inside of garment. 
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crochet method. Leave a tail of project yarn five 






6. Hold both ends of waste yarn and pull if 


7. Slip sts from waste yarn to double-pointed 


or so you can knit them in the other di- 
rection—you just undo the crochet chain. 

Try outa PDS hem on aswatch of about 
20 Stitches, as shown in the drawings at 
left. Begin with crochet provisional cast- 
on, and leave a tail of the knitting yarn 
about five times as long as the piece’s 
width. Work an inch or so of reverse 
stockinette for the hem. Change to nee- 
dles that are two or three sizes smaller 
and work one row for turning (purl on 
the knit side or knit on the purl side). 
Then work k1, pl rib for one row shorter 
than the reverse stockinette area. I dis- 
covered using ribbing as a backing in 
Maggie Righetti’s Knitting in Plain En- 
glish (New York: St. Martin’s Press, 1986). 
The rib on smaller needles makes a 
nicely firm but stretchy backing for your 
hem so it will lie smoothly without flar- 
ing, and it also helps you distinguish the 
hem and body fabric. Change back to the 
larger needles, and work several inches 
of stockinette. 

Now youre ready to turn up the hem, 
as Shown at far left. Undo the crochet 
chain and put the cast-on loops on a dou- 
ble-pointed needle. There will be only 24 
stitches because the cast-on makes you 
lose a half stitch at each edge. To find the 
base row (the second row of stockinette 
above the ribbed section where you'll 
pull the hem stitches through) and to see 
how the stitches on the needle and the 
spaces in the base row align, trace along a 
column of stitches from one of the stitch- 
es on the double-pointed needle. You’ll 
notice that this line includes a half- 
knit/half-purl stitch in the ribbing sec- 
tion. It’s important to work a PDS hem 
into the spaces directly above the loops 
on the needle—these spaces will be be- 
tween stitches on the base row, which 
compensates for the lost cast-on stitch. 

Now youre ready to PDS, as shown in 
the three right-hand drawings at left. 
Drop the project yarn and thread a yarn 
needle with waste yarn about twice as 
long as the swatch’s width. There is no 
need to pull the waste yarn all the way 
through the work. As a short length of 
waste yarn fills up with stitches, tug on 
it, but hold both ends so no stitches drop 
off. This will pop the stitches through to 
the wrong side of the knitting. When 
you've transferred all the stitches to the 
waste yarn, count to make sure you 
haven't lost any, and check that no extra 
strands have found their way onto the 
waste yarn. All the stitches should be 
just about perpendicular to the waste 
yarn. Anything at a different angle prob- 
ably results from splitting the yarn and 
does not belong there. Also check that all 
the stitches have been pulled through on 
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the same row. This is easy to see on the 
purl side because the waste yarn with 
the stitches will sit comfortably between 
two of the purl ridges. Put a smaller size 
knitting needle through the stitches and 
remove the waste yarn. Finally, use the 
cast-on tail and the project-size needle to 
bind off the hem stitches. Don’t bind off 
too tightly. If you're knitting in the 
round or PDSing in the middle of an area 
(decorative effects), you'll need to bring 
the tail through the space adjacent to the 
first stitch to bind off with it. Secure the 
last stitch. That’s all there is to it. 

Any errors that you find can be correct- 
ed as you work off the stitches on the 
needle. Simply work up to the offending 
stitch, slip it off the knitting needle, pop 
it out to the other side of the fabric, and 
pull it through the correct space with a 
crochet hook. Then put it back onto the 
knitting needle and continue. Work 
twisted stitches through the back loops 
or reposition them. 

It’s a good idea to put down a bottom- 
up hem as soon as you’ve completed an 
inch or two beyond the base row. If the 
flap is too short, you'll find out before 
too much of the project is completed. Of 
course, if the flap is in stockinette stitch, 
you can lengthen it by knitting from the 
invisible cast-on. 


PDSing a patch pocket 

In a bottom-up hem, the PDS loops are 
formed by an invisible caston (they’re 
the end of the knitting in a top-down 
hem), and the spaces occur between knit 
stitches. But loops can also be formed at 
the sides of a project by making a small 
loop selvage, described below, and a 
space can be any place a yarn needle can 
go. Thus, it’s possible to develop a wide 
range of uses for PDS. 

One of the most satisfying applications 
for PDS is attaching patch pockets, be- 
cause the sides and bottom of the pocket 
can be made to blend imperceptibly into 
the fabric of the garment, as shown in 
the photo on p. 65. You make the bottom 
loops of the pocket with an invisible cast- 
on. The side loops are made by enlarging 
the nubs that occur at the sides of a knit- 
ted piece. This small loop selvage is very 
easy to do. Simply catch a bundle of 
waste yarn along the side just as you be- 
gin each row. The bundle will capture 
loops for PDSing and will ensure that all 
the loops are the same size. 

Make two bundles of waste yarn (one 
for each side) by knotting several 
strands together top and bottom. Deter- 
mine the number of strands you need by 
swatching, (four times the thickness of 
your project yarn is a good rule of 
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thumb). The bundles should be a little 
longer than the length of the pocket. 
Place a bundle close to the selvage in 
front of the project yarn at the beginning 
of the first row. Before you work the first 
stitch, catch the project yarn around the 
bundle along the edge. Catch the second 


bundle along the other edge at the begin- 


ning of the next row. Repeat all the way 
up the sides of the pocket, pulling the 
bundles up bit by bit. When you are 
done, insert a needle into the loops on 
the bundle yarn, as shown below, un- 
knot one end of the bundle, and remove 
it. PDS the loops on the bottom and both 
sides through the garment, bottom first. 
Since there is only one side loop for ev- 
ery two rows on the pocket, PDS these 
loops through every other row on the gar- 
ment. Also, bring both yarn tails through 
to the inside of the garment. The selvage 
loops get lost very easily, so if you need 
to undo a PDS join, be careful to rip out 
loop by loop, picking up each loop as you 
come to it. 

There are several options for binding 
off, depending on the size of the selvage 
loops. If the loops are fairly small, just 
use the final tail to bind off all the loops 
around the three sides. But if they’re 


very large, use an unworked bindoff, 
which is about as simple as a bind-off can 
get. You work it without any yarn, so to 
be able to secure the final loop, you must 
work the bind-off toward a free yarn tail 
or stitch it down with a separate piece of 
yarn. Here’s how you doit: 

1. Slip two stitches purlwise from the 
left to the right needle. 

2. Pass the first stitch over the second 
and off the right needle. 

3. Slip the next stitch to the right needle, 
and pass the firststitch over it. 

When only one loop remains on the right 
needle, secure it with the nearby tail. 

I often use a combination bind-off on 
pockets so that the corners will be very 
neat on the inside. I use unworked bind- 
off on the first side, bind off the bottom 
normally with the cast-on tail, and then 
bind off the second side with unworked 
bind-off. Be sure to finish the tails, too, 
by drawing each through a loop as you 
come toit. 


Paula Levy of East Windsor, NJ, 1s an as- 
sociate member of the Professional Knit- 
wear Designers Guild and has completed 
the master knitting program of The Knit- 
ting Guild of America. 


Making selvage loops for a patch pocket 
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© f they were any color but white, 
Richard Glasgow’s made-to-order 
wedding gowns would be eve- 
ning gowns. The fabrics, such as 
silk shantung and_ silk-faced 
duchesse satin, are rich and classy, and 
carefully matched with just the right em- 
bellishment: a wreath of silk flowers at 
the décolletage or a simple fluted neck- 
line to flatter a woman’s figure without 
overwhelming her. 

The season’s sample gowns hanging 
along the high golden bar in Richard’s 
showroom are alive: Invisible arms seem 
to fill and puff sleeves on _ sculpted 
bodices; skirts cascade from fitted and 
piped dropped waists and spread petal- 
like to hems that undulate without a 
break ora wrinkle. 

Richard’s business is to make gowns to 
fit the measurements of clients he never 
sees. Although his company nets over 
two million dollars a year, Richard is 
still up to his elbows in sewing. He wears 
clothes that are meant to be worked in: 
cotton polo shirt and jeans. His necktie, 
a cloth tape measure, is ready to check 
for precise ’4-in. seam allowances. Wed- 
ding gowns are now his full-time pas- 
sion, but he remembers his earlier expe- 
riences, as a home sewer in his teens and 
as a college student, of sewing gowns as 
one-of-a-kind projects. He shared some 
advice about planning and assembling a 
special-occasion dress. Here’s 
what he said, combined with 
my observations about avail- 
able patterns. 





Patterns 

A wedding gown is an amaz- 
ing structure, so as I looked 
through a sampling of pat- 
terns and instructions, I won- 


Constructing a gown for a 
bride's biggest day can be a 
daunting task, as professional 
wedding-gown designer Rich- 
ard Glasgow well remembers 
from his days as a home sew- 
er. Richard Glasgow, Inc., NY, 
produces hundreds of elegant 
made-to-order gowns like the 
one opposite each year, or- 
dered through stores such as 
Saks Fifth Avenue, |. Magnin, 
and Marshall Fields. No detail 
is left to chance: aft right, 
Richard carefully positions the 
fluting on a gown before it's 
permanently hand tacked in 
place. (Photo at right by S. 
Kahn; photo opposite cour- 
tesy of Richard Glasgow) 
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dered how each company would suggest 
supporting shoulderless gowns, billow- 
ing skirts, and gigantic bows. 

It would be impossible for a pattern 
company to anticipate the sewing skills 
of every consumer that attempts a wed- 
ding gown. The detail in pattern sewing 
instructions varies from providing good 
general information to basically leaving 
you to your own devices. 

Finding exactly the right pattern is the 
start of a long process. Since you will be 
working with a complicated garment, 
look carefully at the details and instruc- 
tions. “It’s those little things that make 
the dress look professional,” Richard 
says. “You should apply techniques as 
you see fit. The pattern is only a basic 
suggestion. You must bring it up to the 
level of professionalism you want.” 

New Look, Burda, and Style patterns 
include all sizes in the same envelope, 
which makes fitting a body-hugging 
bodice easier. Simplicity, McCall’s, But- 
terick, and Vogue packaging is unpre- 
dictable; some have three or more sizes 
in one envelope, others have one. Vogue 
often has only one size per envelope. 

Pattern prices vary widely; expect to 
pay $6 to $20 for a wedding gown pat- 
tern, depending on the brand and style 
you choose. This may seem expensive for 
a single-use pattern, but it’s only a small 
fraction of the total cost you’ll incur. 





Construction considerations—Before 
you buy fashion fabric, read through the 
pattern layout and construction to de- 
cide what you'd like to check with a 
muslin. Typical bodices are made with 
minimal ease, so upper body measure- 
ments are critical. If the bodice has an 
off-the-shoulder cut and the neckline is 
on the bias, the top edge of the gown will 
need interfacing to keep the edge from 
stretching. Many patterns don’t include 
an interfacing pattern, so you'll have to 
decide how wide it should be. Even a 
close-fitting bodice needs boning to keep 
it up if the gown has no shoulders. If the 
pattern doesn’t suggest it, you'll need to 
decide how to incorporate it. (Richard 
has a technique for adding a corset, 
which is discussed below.) Take a look at 
the sleeves; does the pattern tell you how 
to support puffed sleeves? If not, you can 
adapt Richard’s method, shown in the 
center drawing on p. 70. 

Wedding gowns derive part of their dis- 
tinctive look from full and flaring skirts. 
When youre selecting a pattern, consid- 
er how the skirt will be supported. Vogue 
is the only company that frequently in- 
cludes with their wedding dresses a pat- 
tern for a separate petticoat. The other 
companies sometimes provide a net un- 
derskirt pattern for the gown. If your 
pattern doesn’t include a slip or under- 
skirt, select a pattern for one at the same 
time, or buy a full, netted 
petticoat. You can’t really ap- 
preciate the full effect of the 
gown, or hem the skirt prop- 
erly, if the skirt hangs limp, a 
victim of gravity. 

How is the gown fastened? 
Buttons and loops alone are 
risky; losing a button could 
be embarrassing. A zipper 
combined with buttons and 
loops offers security and pol- 
ish. Do you want the buttons 
to button, or will they simply 
be sewn to the gown with no 
loops? Do you want to cover 
all those buttons yourself? 
Do you have time to make all 
those loops? 

Leave yourself plenty of 
time to make the dress. Three 
months is the minimum that 
Richard requires from the 
time the bride places the or- 
der to delivery of her gown. 


Know your fabric 

Start by fitting the pattern in 
muslin, which will give youa 
dry run of the construction 
process. Use muslin or other 
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MHustrations by Marianne Markey 


Finishing a curved seam 


Catch stitches keep the seam 
allowances from curling and 
forming edgesthatmay show > 
on the outside. V/A 
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fabric that is similar in weight to your in- 
tended fabric. If you’ve chosen satin, use 
a heavyweight muslin, two layers of 
medium-weight muslin, or even an inex- 
pensive sateen. Mock up a slip and fit the 
muslin for length, with the bride-to-be 
wearing the wedding shoes. 

Making a wedding gown is an opportu- 
nity to work with sumptuous fabrics 
that you may never have used before. 
You'll need to understand how the fabric 
will react to pressing, stitching, and 
cleaning before you begin to sew in 
earnest. You also need to consider that 
you'll be working with white or off-white, 
which will often be sheer enough to re- 
quire underlining and a separate lining. 

According to Richard, white fabrics 
will vary in color from bolt to bolt, even 
if the bolts are from the same dye lot. 
Most gowns require 10 to 12 yds. of 48- 
in.-wide fabric, a typical width for wed- 
ding gown fabrics. When youre purchas- 
ing fabric, buy from one bolt. 

If you must use fabric from two bolts 
or want to save fabric by cutting the 
dress from two different nap directions, 
cut the entire front from one bolt or di- 
rection, and the back from another. The 
slight difference in color won't be as dis- 
turbing at a side seam as it would be in 
thefrontor back. 

Buy two extra yards of fabric, just in 
case you make a mistake; it will be im- 
possible to match the fabric later. 
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Stabilizing a puffed sleeve 


Sew a length of twill fape to the 
shoulder seam allowance, then pin 
itto the correct length at the cuff 
during fitting. Stitch to cuff. 


Shell fabric — 
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Twill tape sewn 
to shoulder seam 
and cuff 


How many layers?—While youre brows- 
ing for fabric, test the fabric’s trans- 
parency. Layer fashion fabric over lining 
to see how the appearance changes. 
Heavy fabrics like satin may need only 
an underlining and a lining. If the dress 
skirt is made of tulle or layers of organza, 
the lining will show. When an acetate lin- 
ing imparts an unwanted sheen under 
layers of organza, Richard may select a 
matte-surface lining. If your skirt calls 
for two or more layers of tulle, you may 
be able to use silk for the outer one and 
less expensive fabricforthe under layers. 


Preshrinking—To make sure the fabric 
he’s using won’t shrink from pressing 
during construction, Richard tests all 
his yardage for shrinkage before cutting, 
and preshrinks as needed. 

To test fabric at home, Richard sug- 
gests that you draw a 10-in. square on a 
piece of paper and cut the square from 
the paper and fabric together. With an 
iron set at the lowest temperature that 
will produce steam, press the fabric 
square generously. Check the cooled fab- 
ric against the paper; if there’s any shrink- 
age, preshrink the yardage. A dry cleaner 
will do the steaming for a nominal! fee. 


Underlining 
All of Richard’s gowns are “framed,” his 
term for underlined, with an acetate lin- 
ing. Underlining (adding a layer of fabric 
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Turn horsehair and hem 
to inside. Hand stitch 
the horsehair to lining 


fabric only. 


to the wrong side of the shell fabric and 
treating the two layers as one) makes the 
gown fabric less transparent and con- 
ceals seam allowances, boning, and fin- 
ishing stitches. An underlining must be 
lighter in weight than the shell fabric so 
it won’t change the shell’s character. You 
can use lining fabric for underlining the 
main dress or a net for bows and off-the- 
shoulder sleeves. 

Cut the underlining and the fashion 
fabric at the same time, with wrong sides 
together, so the two layers will be as simi- 
lar in size as possible. Pin the cut layers 
together in the seam allowances while 
they're still on the table, then stitch 
them together '4 in. from the raw edges. 
Even though you've cut the shell and un- 
derlining together, they will not neces- 
sarily be the same size. If the scissors 
slipped sideways or an edge raveled, 
there may be a '4-in. difference. Always 
let the fabric relax and lie flat, then pin 
the layers together, matching the centers 
of the garment pieces even if the edges 
don’t exactly coincide. Check for bub- 
bling after you’ve stitched the layers to- 
gether; if necessary, release the stitching 
and restitch. 


Interfacing 

To prevent a bias edge—such as a neck- 
line—from stretching, Richard always 
adds interfacing. He uses a loosely woven 
canvas called Haro or Haroform, which 
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looks like fine screen; an equivalent is 
Formite, which is available as a fusible, 
as well. (See “Sources,” p. 73.) The open 
weave structure of Haro allows it to flex, 
bend, and mold without rippling, unlike 
more tightly woven interfacings or non- 
wovens. It comes in different grades, 
from soft to stiff. A fabric like satin, 
which has a lot of body on its own, re- 
quires only a light interfacing. Light- 
weight fabrics need heavier-weight inter- 
facing for body. 

To keep the interfacing from showing 
through the fashion fabric, place it as 
close to the body and as far from the 
shell fabric as possible. If the bodice has 
both an underlining and a lining, stitch 
the interfacing to the neckline between 
the underlining and the lining. Bond a 
fusible to the body side of the underlin- 
ing beforebasting the underlining to the 
shell fabric. The interfacing is never 
fused to the fashion fabric because it is 
likely to show through. 

Even a jewel neckline needs an inter- 
facing. You can interface a sheer fabric, 
such as an organza, with a ‘-in.-wide 
strip of organza selvage. Sew the facing 
or binding to the neck edge as usual, 
then go around again to stitch on the sel- 
vage, which won't show, before turning 
the facing to the wrong side. 


Inside the bodice—Once the curved 
princess seams in a gown bodice are 
stitched and pressed open, Richard has 
all seam allowances “fishtailed,” hand 
catch-stitched to the underlining only. 
The catch stitches are % in. long, with 
about %-in. stitches alternately in the un- 
derlining and in the seam allowances 
(see left drawing on facing page). Keep 
the stitches loose, just taut enough to 
keep the fabric down. If the seam al- 
lowances on outside curves won't lie flat, 
clip about halfway from the raw edge to 
the seam. Don’t get near the seam, partic- 
ularly in fabrics like satins, which ravel 
easily. If folds form in the seam al- 
lowances on inside curves, use the fish- 
tailing to gently hold the folds in place; 
don’t cut notches. Flat, straight seams 
like skirt seams will stay flat, with no 
risk of curling or folding and, thus, don’t 
need fishtailing. 


Supporting bodices 

Richard’s gowns are all complete units: 
petticoats are attached to the inside of 
the skirts. All the weight hangs from the 
bodice, and because of this, all bodices 
have a boned acetate-fabric corset that is 
cut from a slightly smaller bodice pat- 
tern. Every corset has fifteen metal spi- 
ral bones (shown in the right-hand photo 


February/March 1992 


on p. 73), which bend from side to side, 
as well as front to back. 

Extending from the neck edge to the 
waist of the gown, bones are held to a sin- 
gle layer of acetate by bias-tape channels. 
The bones come in set lengths with re- 
movable metal caps; after bones are cut 
toexactlength, the caps are replaced. 

The corset is added to the dress as a fac- 
ing. The gown is left unfinished along the 
upper edge (the neck edge in sleeved 
gowns, the neck and shoulder in off-the- 
shoulder styles). The corset is stitched to 
the edge, right sides together, then 
turned to the inside, forming a whole- 
bodice facing. The bottom edge of the 
corset is finished with 1-in.-wide gros- 
grain ribbon, which has a sturdy flat 
hook and bar for closure at the center 
back (top photo at right). 


Assembling skirts 

The skirts of the gowns are prepared sep- 
arately—from lining, gathering, and fit 
ting waists to marking and finishing the 
hems—before being sewn to the bodices. 


Gathering the waist—Richard lines all 
skirts before the waists are gathered so 
that the vertical seam allowances are hid- 
den. To avoid popping thread when 
pulling up the two lines of basting stitch- 
es in the seam allowance, Richard sug- 
gests using a shirring thread, which is 
stronger than regular-weight sewing 
thread, in the bobbin and regular-weight 
thread in the top. Gather by pulling up 
the shirring thread. Test this technique 
on scrap fabric to make sure the stronger 
thread doesn’t cut your fabric. 

The client’s waistline measurement is 
transferred to twill tape. The skirt is 
gathered and pinned to the tape and 
stitched in place with a single line of 
stitching. Before the skirt is sewn to the 
bodice, only the seam allowance is 
pressed flat. It’s important to leave the 
gathers in the skirt unpressed. 


Hemming—Baste the skirt to the bodice 
and place on a dress form. Remove any 
possible stretch by pulling the skirt lay- 
ers firmly downward all the way around 
at the hem. Gently smooth and match 
the lining and shell along the seams and 
center front and back, and pin them to- 
gether near the hemline. Then mark the 
hemline with white chalk. If the gown 
has a train, mark the hem from side to 
side around the front, and blend the line 
into the train. A full-length gown that is 
hemmed to *% in. above the floor allows 
the bride to dance at the reception with- 
out stepping on the skirt. Stitch the lay- 
ers together '4 in. below the hemline and 
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To hold the facinglike corset securely 
closed, add a sfurdy hook and bar fo the 
bottom grosgrain finish. (Photo by S. Kahn) 


Skirts are hemmed before being sewn fo 
the bodices. This avoids unnecessary han- 
dling and wrinkling of the bodices. (Photo 
by Susan Kahn) 


71 


trim fabric '2 in. below the hemline. 

For a hem edge that won't wrinkle or 
form points and creases, stiffen it witha 
1-in-wide strip of horsehair. Stitch the 
very edge of the horsehair on the hem- 
line, right sides together, through all lay- 
ers. Turn the horsehair and the ’-in. 
hem allowance to the wrong side as 
shown in the right-hand drawing on 
p. 70. Hand stitch the edge of the horse- 
hair to the lining only; the stitches will 
be invisible on the outside. 


Zippers, buttons, and loops 

A Richard Glasgow gown has a metal zip- 
per for strength, and functional loops 
and buttons. (You can use a plastic-coil 
zipper.) The zipper extends to the widest 
point of the hips so the bride can step in- 
to the dress without stressing it. Many 
patterns rely on a zipper for closure, and 
add buttons to either the right side of the 
lap zipper opening, where they would 
normally be if they were working but- 
tons, or to the zipper overlap for a deco- 
rative effect. To provide both a zipper 
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Faced zipper opening in lace: The lay- 
ers of net underlining and facing hide 
the zipper in this bodice so well that on- 
ly buttons and loops appear to hold 
the gown closed. 
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and real button closure, Richard faces 
the zipper opening so loops can be added 
to the zipper overlap (shown in the draw- 
ing below). So that it doesn’t add bulk, 
the facing material needs to be very fine 
and thin, like organza or polynet, a net- 
ting softer than nylon net which is avail- 
able from bridal suppliers. (See “Sourc- 
es” on the facing page.) I was amazed to 
see that the white polynet adds just 
enough opacity to render a zipper virtu- 
ally invisible in the back of a lace dress 
(photo at left below). 

Adding loops is very easy if you sew 
prelooped soutache braid into the facing. 
There’s no need to cover all those zillions 
of buttons yourself either; precovered 
buttons are inexpensive, or you can send 
your fabric out to get the buttons profes- 
sionally covered. 


Spot cleaning 

Youre bound to get something on the 
surface of the gown during construction. 
Avoid soiling as much as possible by 
making sure you have a large, clean work 


surface. Cover the floor of your work and 
ironing areas with a clean sheet. A pulley 
system like the one shown on the facing 
page will keep the gown off the floor dur- 
ing pressing. 

If you're working with white fabric, it’s 
essential to know how to spot clean. 
Some common stains are machine oil, 
fingerprints, stubborn chalk, or blood 
from a pricked finger. The ideal time to 
remove a Stain is as soon as you notice it. 
Before you try to spot clean the dress, du- 
plicate the stain on a scrap of fabric, and 
practice. The spot-cleaning technique 
that Richard uses works best if you work 
from the wrong side of the fabric. 

To remove most stains except blood, 
you'll need a liquid solvent, such as Car- 
bona or Afta (see “Sources” on the facing 
page), and cotton-tipped nonplastic 
swabs. (Solvents dissolve plastic, which 
will then stick to the dress fabric.) You'll 
also need several clean, white absorbent 
cotton pads; old diapers and soft cotton 
flannel work well. For stubborn stains, 
you can try the concentrated cleaning gel 


Faced zipper with functional loops and buttons 
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that Richard uses called Formula LR, 
made by Albatross. The gel is very expen- 
sive (about $18 a jar), so try using the sol- 
vent first. 

Place the fabric face down on the ab- 
sorbent pad. Dip the swab into the sol- 
vent and gently stroke the stained area, 
working your way outward, dissolving 
and dispersing the offending material. 
The idea is to loosen and moisten the 
stain, not to scrub the fabric. If the sol- 
vent alone doesn’t remove all the soil, try 
the gel, then moisten a cotton ball ora bit 
of white cotton flannel with the solvent 
and swab the area. Change the pad fre- 
quently so it continues to soak up the sol- 
vent and dirt. 

Blood is difficult to remove, particular- 
ly when it’s already dry; the solvents 
won't dissolve it. Richard admits that 
when the stain is really bad, you simply 
have to cut another piece of fabric and 
start over. He suggests treating small 
spots with saliva, because the enzymes 
will often dissolve the blood. Moisten a 
cotton-tipped swab in your mouth and 
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dab the stain, just as with the solvent or 
gel. Spread the stain outward and into 
the absorbent. 

As you approach the planning and cre- 
ation of a wedding gown, don’t worry 
about making the gown exactly like the 
one on the pattern envelope or like the 
one in the store window. Choose the style 
you want and concentrate on adding 
those details and embellishments that 
are really important to you. Richard 
points out that he can attend to every 
last detail because this is his business. 
Someone who is making a wedding gown 
as a one-time project may have a hard 
time perfecting every detail to be found 
in a professionally made gown. Allow 
yourself plenty of time, relax, and use 
Richard's tips to make a gown worthy to 
become an heirloom. 


Amy T. Yanagi ts the executive editor 
of Threads as well as an enthusiastic 
sewer. She would like to thank Richard 
Glasgow for generously sharing his exper- 
rence and knowledge with us. 





Sources 


Greenberg & Hammer 

24 West 57th St. 

New York, NY 10019 

(800) 955-5135; (212) 246-2835 
Horsehair, Carbona cleaning solvent, 
metal zippers of all lengths, elastic bridal 
loop tape, precovered buttons and a 
button-covering service, Formite 
interfacing, and spiral steel boning. Can 
order Formula LR gel. Catalog upon 
request, minimum order $10. 


G Street Fabrics 

11854 Rockville Pike 

Rockville, MD 20852 

(301) 231-8998 

Callthe bridal department for questions 
about supplies. fo order, contact: 
Mail-order service 

12240 Wilkins Ave. 

(301) 231-8960; (800) 333-9191 

Linings, fabric, lace, and trims, 
precovered buttons, butfon covering 
service, loop tape, Carbona cleaning 
solvent, horsehair, plastic-coil zippers, 
and cloth-covered plastic boning. 
Catalog upon request. 


To keep a gown off the floor and the bodice from wrinkling, mount a pulley on the ceiling 
(not shown), and hook the rope to fhe gown’s hanger (shown above). The other end of the 
rope is fastened fo a cleat at left. Wedding gown construction supplies (right) include silk- 
faced duchesse satin, metal spiral bones, soufache and elastic bridal loop tape, Formite 
interfacing, cleaning solvent and concentrated gel, and synthetic horsehair braid. (Photo 
above by staff; photo at right by Susan Kahn) 
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Grounds for 
Needle Lace 


Buttonhole and twist stitches 
hold it all together 


by Virginia Churchill Bath 
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“Folk Song,” a needie-made lace in tradi- ria and Albert Museum in London and 
tional white thread, was designed by Vir- an eighteenth-century Milanese a reseau 
ginia Bath to show how different handlings (mesh), a bobbin-made lace, in the collec- 
of the background stitches relate to and __ tion of The Art Institute of Chicago. Both 
affect the main motifs. It also reflects her have remarkable depictions of human fig- 
long admiration for two traditional laces:a ures. She added birds, squirrels, and corn- 
remarkable seventeenth-century point de — stalks, which she sees from her windows. 
France cravat in the collection of the Vicfo- (Photos pp. 74 and 77 by Susan Kahn) 


74. 





& n the mid-’60s, when I began 
making lace, I devised a method 
of tying thread or yarn across 
welded wire shapes so that it 
was possible to support my mo- 
tifs without having to deal with tradi- 
tional ground-making. These pieced lace 
constructions look very little like tradi- 
tional laces. 

Butas my work developed—I made lace 
jackets and wall hangings for a time—I 
began to work with all three elements of 
lace design: the clothlike motifs, the fan- 
cy textured fillings that enliven the de- 
sign and keep the solid portions from 
looking too dense, and the grounds that 
hold the motifs together. You can make 
lace without a background by placing the 
motifs of a design so that they touch, but 
grounds are an important and often 
overlooked element in traditional lace. 
They hold the parts of the design togeth- 
er securely and give greater depth to the 
motifs and fillings but should not ob- 
scure or interfere with the principal sub- 
ject matter. 





A simple stitch 

All parts of a needle lace are made pri- 
marily with buttonhole stitch. In the rel- 
atively solid areas, buttonhole stitches 
are Closely packed, often with Venetian 
cloth stitch, as shown in the lower left 
drawing on p. 76. Most of the filling pat- 
terns are made by skipping stitches in 
an orderly sequence as you work the 
rows of buttonholing. 

Grounds may be made by linking the 
elements of the design (motifs and fill- 
ings) with small bars, called “brides,” a 
pass of the thread covered with either 
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buttonholed or twisted stitches, or by 
filling the background with a mesh of 
buttonholed or twisted stitches. In an- 
tique laces, a buttonholed bar or mesh 
was made with extremely fine thread, 
and the stitches are almost impossible to 
detect. Such fine threads are no longer 
readily available, and the weight of most 
threads currently stocked (see “Sup- 
plies” on p. 76) make the buttonholed 
mesh designs of the past impractical for 
small-scale work. Twisted meshes are 
quite possible, however, as are twisted or 
buttonholed bars, as you can see in the 
detail of “Folk Song” above. 

The use of a mesh background tends to 
give lace a traditional look. Carefully ma- 
nipulated, mesh also provides an oppor- 
tunity to develop a range of values with 
only one thread. It is also extremely use- 
ful as a filling stitch. Bars, which tradi- 
tionally were worked with geometric de- 
signs and large-scale relief motifs, fit 
logically, unobtrusively, and comfortably 
into contemporary work. 


The basics 
Before we look more closely at how mo- 
tifs and ground relate, I'll explain briefly 
how a piece of needle lace like “Folk 
Song,” shown on the facing page and 
above, begins. You should be aware, how- 
ever, that laces like this one take months 
to make. 

I sketch my design in cartoon form 
(outlines of major elements only) on 
white paper, then transfer it exactly to 
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size to brown paper, which is sturdy 
enough for one working of the pattern 
and provides a contrast to the light-col- 
ored linen threads. Grocery bags or kraft 
paper, which crinkle and soften like 
cloth as the piece progresses, work well. I 
baste this pattern to two pieces of muslin 
or scrap fabric. I use sharp needles in 
various sizes for basting and oftenforall 
the work, turning them to work with the 
eye when I want a blunt end. Use the size 
needle appropriate for the thread. 

Following the outlines [ve drawn, in- 
cluding the border, I temporarily couch 
threads (which must be twice the weight 
of the working threads) to the paper to 
form the skeleton of the design. For the 
couching, I may use a colored sewing 
thread so it will be easy to see and distin- 
guish from the lace, but frequently I use 
a matching thread so that if some of the 
basting thread doesn’t come free, it 
won't show. Within and connected to 
these thread outlines, called fils de trace, 
solid shapes are built up, and _ back- 
ground meshes or bars are worked be- 
tween them, as shown in the photo 
above. If only one thread is to be used 
throughout the lace, the fils de trace are 
that thread doubled. When the lace is 
complete, I cut away the couching stitch- 
es that held the fils de trace to the back- 
ing paper, cutting between the two layers 
of cloth to protect the lace, and lift off the 
lace, which will be all one piece. For more 
on needle-lace technique, see “Further 
reading” on p. 76.) 





A close look at the stitches 

I made “Folk Song” to demonstrate the 
relationship between motifs and ground. 
I used recognizable motifs so it would be 
easier to see and understand the rela- 
tionship. To make the lace as uncompli- 
cated as possible, I worked all the solid 
areas in Venetian cloth stitch with 50/2 
thread (see drawings above and on p. 76 
for stitches mentioned in bold type). 

The background areas contain both 
bars and mesh. Large buttonholed bars 
anchor the central figures’ heads yet 
keep them sharply defined. The mesh in 
the corners of the center square is single 
buttonhole stitches worked loosely in 
rows, an arrangement called point de 
Bruxelles (Brussels stitch; point is 
French for “stitch”). There’s a horizontal 
band of crackle stitch through the mid- 
dle of the background and at the bottom 
of the central square. All these parts 
were worked with 50/2 thread. 

Crackle (see drawing on p. 76) is an in- 
teresting stitch that I thought was an in- 
vention of my own, induced by the irreg- 
ularities of contemporary design, until I 
came across a short description of a simi- 
lar technique by Mrs. J. C. Bliss in a 
Home Needlework Magazine from 1904. 
Itis not actually a stitch, but a method of 
arranging twisted bar stitches within an 
area of the background of a piece of lace. 
In her short paragraph, Mrs. Bliss wrote 
that the stitch is indispensable, and I 
agree. I use it to fill large, irregular areas. 

Crackle stitch is seldom found in laces 
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made before the nineteenth century. It 
seems to be acharacteristic of a few peas- 
ant laces and also was occasionally used 
in late nineteenth century tape laces like 
modern point and Battenberg work. 

The path is worked in double Brussels 
stitch with 100/2 thread. Rows of small 
twisted bars emphasize the contours of 
the design and Keep the mesh from blur- 
ring the edges of motifs. In the top bor- 
der, another row of small twisted bars 
defines the bird motif. Point de Brux- 
elles in 100/2 thread surrounds the 
head and beak. 

Subtle variations in how these few 
stitch patterns are distributed create 
many different values and textures. The 
grounds behind the cornstalks, for ex- 
ample, range from the random twisted 
bars at the top (50/2 thread) through ran- 
dom buttonholed bars in the midsection 
(50/2 thread) to the lower triangles, 
where there are three types of mesh: a 
point de Bruxelles configuration button- 
holed with 50/2 thread, the same stitch 
worked with 100/2 thread to create a 
more open area lighter in value, and 
crackle stitch in 100/2 thread between 
the roots. Widely spaced 50/2 button- 
holed bars make a pattern above the 
squirrels; crackle stitch fills the area be- 
low them. 


An experimental approach 

“Star and Wave,” on the facing page, is 
painterly, rather than a pattern to orna- 
ment clothing or some other functional 
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item. ’’ve manipulated the mesh areas to 
create slight changes in value. Mesh 
stitches radiate, become smaller or larg- 
er, or are skipped in random fashion. 
Colors may be graduated or change 
abruptly within a given area of mesh. 

These practices are not typical in tradi- 
tional lace, which is almost invariably 
monochromatic—with good reason: Lace 
is very vulnerable to its background 
since it is basically a design in silhouette. 
If lace is made in colors, the color of the 
background must be controlled so the 
value relationships of the lace—motifs 
and fillings predominating over grounds 
and some motifs more prominent than 
others—remain correct. 

I worked a few areas with fine, antique 
gold thread, but most of the foils and 
metallics are ordinary material, readily 
available in fabric shops. The rest of the 
threads, most of them lightweight, are ei- 
ther the 100/2 linen used in “Folk Song” 
or one or twostrands of mercerized floss. 
The fils de trace are 20/2 linen, necessary 
to give the piece a little stiffness. 

“Star and Wave’ is composed of small 
areas of trials using certain threads for 
certain stitches to see how the thread 
and the stitch will work together. It is 
not a bad idea to have a small piece like 
this to try out combinations on while 
you are working on something of more 
consequence. It will save cutting out fail- 
ures from your main work, and you will 
probably be more venturesome in your 
choices. When your small piece is com- 





ing close to being filled, you will have 
to decide how to marry the little frag- 
ments. This is an excellent exercise in 
ground composition. L] 


Virginia Churchill Bath has written 
three books on lace and embroidery. She 
was a curator of textiles at the Art Insti- 
tute of Chicago and opened and directs 
the Washington Township Museum in 
Beecher, IL. 


Further reading 
Bath, Virginia Churchill. Lace. Chicago: 
Henry Regnery Co., 1974. Out of print. 


Caulfeild, S.F., and Blanche Saward. 
Encyclopedia of Victorian Needlework, 
2 vols. New York: Dover Publications, 
Inc., 1985. 


de Dillmont, Thérése. The Complete 
Encyclopedia of Needlework, 2nd ed. 
Philadelphia: Running Press, 1978. 


Supplies 
Beggars Lace 

PO Box 17263 
Denver, CO 80217 
(303) 722-5557 


The Lace Maker 
772) 203th St. SW 
Edmonds, WA 98026 
(206) 670-1644 


Lacis 

2982 Adeline St. 
Berkeley, CA 94703 
(415) 843-7178 
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Diustrations by Mary Smith 
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“Star and Wave" (8's by 10‘ in.) integrates many differ- 
ent fibers and colors in its numerous small units. In fhe up- 
per left-hand corner is a reticello square predominantly in 
metailic threads. The foundations are laid in straight lines, 
fhe buftonhole stitch naturally distorts the foundation 
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upper right section are backed Dy radianng mesn shich- 
es in several different threads. In the lower left-hand cor- 
ner, small florets have heavy cordonnets (butfonholed 
cords) that make them appear to be in relief. in the lower 
right-hand corner, many filling shtches show how fhe lace 
may be enriched with fancy textures 
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@ t all began innocently enough 
with a request for a warm, Knit- 
ted, woolen snowmobile helmet. 
One thing led to another, and I 
soon found myself enmeshed in 

my Knitted Mask Period—from which I 
have not yet emerged. After all, I have 
not even touched the possibilities of col- 
or-patterned faces. Think of it: ears, glass- 
es, mustaches, wrinkles, and warts—all 
in glorious, living color. 

If you feel somewhat taken aback upon 
initial confrontation with these masks, 
give them a chance. Just wait until you 
knit one and crawl inside; you will feel 
positively transformed. 

There are at least two ways to approach 
your own design. With either, you need 
your gauge, basic measurements (head 
circumference, and length from chin to 
nose, nose to eyes, eye to eye, etc.), and 
construction techniques. You may then 
either carefully chart the whole mask on 
graph paper or simply cast on, begin 
knitting, and allow yourself to be inner 
directed. I think these masks knit up so 
quickly because there is nearly always 
something going on, not to mention the 
strange fascination of watching a head 
emerge from your needles. 

I recommend that you loosely follow 
my instructions for the plain cream-col- 
ored, pointy-headed version, shown at 
far left on the facing page. Then peel off 
on your own, and knit subsequent hel- 
mets in a freeform mode. If you have no 
skiing or snowmobiling recipients, there 
is always Halloween to lurk for. 

You start the circularly knit masks at 
the lower edge with a ribbed section. 
After the ribbing, “feel” your way up the 
face as you knit: Here comes the chin. [ll 
work a series of short rows across the 
front. They'll bulge out to accommodate 
a forceful chin. To shape the back of the 
head more or less anatomically, Pll mark 
the center-back stitches, and work an in- 
crease each side every second round 
three or four times, as needed. 

Now themouth—! lLleave that alone for 
the time being and work an “after- 
thought mouth” at the end. Or: I know I 
want the mouth right here, so [ll per- 
form the “thumb trick” over these stitch- 
es. (Knit the mouth stitches in a contrast- 
ing color; replace those stitches onto the 
left needle; and reknit them in the main 


Meg Swansen’s masks are perfect blank 
canvases for any weirdness you can ima- 
gine knitting. Try any technique that ap- 
peals but doesn’t seem suitable for con- 
ventional projects. You'll find the basic 
pattern for “Pointy-Head” (lower left on 
facing page) at right. (Photo by S. Kahn) 
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color. Later, remove the contrasting col- 
or to reveal two neat little rows of stitch- 
es waiting to be finished off.) 

Aha! I’m at the nose. [ll cast off a few 
stitches for a breathing hole, and when I 
come back around to the hole, [ll cast on 
11 to 13 or even 15 stitches in their 
place (depending upon the size wanted— 
or needed—for the beak). Now, as I knit 
around, [ll work a double decreaseat the 
nose center every second or third round, 
until the stitches disappear. (Frequency 
of decrease greatly affects length and 
profile of the nose.) As for the eyes, they 
get the same treatment as the mouth. 
And suddenly I’m at the crown. 

You are now faced with dozens of possi- 
bilities for head or hat shapes: tam-o- 
shanter, watch cap, brimmed hat, tur- 
ban, or ski cap; pointed, rounded, or flat- 
top. How about hair? Or a Medusa head 
with I-cord snakes? Let yourself go. As 
youll notice from my pattern and 
masks, I use I-cord (idiot cord) a lot; it’s 
easy to do and has so many applications. 
For I-cord hair, just pick up three stitch- 
es where you want a strand to begin, us- 
ing a double-pointed needle. Knit the 
stitches; slide them to the other end of 
the needle; pull the yarn across behind, 
and knit them again—over and over—un- 
til the ropelike cord is long enough. 


Step-by-step directions for 

the basic Pointy-Head 

Yarn and needles: 4 oz. worsted-weight 
wool; a 16-in. circular needle of a size to 
produce 5 sts/in. (small), 4’2 sts/in. 
(medium), or 4 sts/in. (large); set of same- 
size double-pointed needles (d.p.n.). 
Lower ribbing: “Pointy-Head” has a 
deep, flaring ribbing that lies nicely 
around the shoulders. You may use a 
smaller size needle if you prefer. 

With 16-in. circular needle, cast on 
140 sts, join rnd. P5, kK2for 10 rnds. 

Neat rnd: *p1, p2tog, p2, k2*; rep *-* 
around. Work 9 rnds p4, k2. 

Next rnd: *p1, p2tog, pl, k2*; rep *-* 
around. Work 9 rnds p3, k2. 

Neat rnd: *p1, p2tog, k2*; rep *-* around. 
Work 10 rnds p2, k2—80 sts. Knit 1 rnd 
stockinette stitch. 

Note: Alternative short, straight lower 
edge: Cast on 80 sts; k2, p2 for 3 to 4 in. 
Chin: Mark center-front st for shortrows. 
Knit 6 sts beyond marker. Wrap, turn 
(see Basics, which starts on p. 16), purl 
back 12 sts. Wrap, turn, K15. Wrap, turn, 
p18. Wrap, turn, k21. Wrap, turn, p24. 
Wrap, turn, k27. Wrap, turn, p30. Wrap, 
turn, and knit around. 

Back-ofhead shaping: Mark center-back 
2 sts. Inc 1 st each side of marked sts ev- 
ery 2nd rnd, 4 times—88 sts. 


Mouth: Ignore for now. Knit around un- 
til you are about 3 in. above back ribbing 
(approx. 4 in. above front ribbing). Try 
on for nose placement. 

Nose: Bind off 4 sts at center front— 
84 sts. 

Next rnd: With single cast-on (see Basics), 
make 13 sts over bind-off—97 sts. K1 rnd. 
Neat rnd: Work 5 of the cast-on sts; dou- 
ble dec next 3 sts into 1 as foll: Sl2tog 
kKwise-k 1-p2sso (See Basics). Mark this st 
with safety pin for center of next double 
dec. K 1 rnd plain. Alternate dec and 
plain rnds 5 more times. (For hooked 
nose, make last 2 dec rnds consecutive- 
ly.) Cast-on sts reduced to 1—85 sts. 

Eyes: Ignore for now. Knit until you are 
about 1’/ in. above bridge of nose. 

Hat demarcation: “Horizontal Stitch,” 
from Mary Walker Phillips’ Creative 
Knitting (Dos Tejedoras Fiber Arts Publi- 
cations, rev. ed. 1986) followed with a 
purl round makes an attractive braidlike 
band. Or simply work one or two purl 
rounds, change color, or whatever. Dec 1 
st in last demarcation rnd for a total di- 
visible by 3—84 sts. 

Pointy-head crown: Divide 84 stitches 
into 3 groups of 28; work a single dec at 
each marker every 2nd rnd. If you use 
SSK, the decs will swirl to the left; k2tog 
will swirl to right. For a straight dec line, 
use a double dec as on nose every 4th 
round. Continue around, changing to 
d.p.n. when sts become too few for circu- 
lar needle. When 3 sts rem, either finish 
off, or add a few inches of 3-st I-cord fora 
super-pointy top. 

Finishing: Try the thing on, and mark 
eye positions with a blunt needle. Snip a 
st (half a st, actually) in the middle of 
where an eye is to be, and ravel 3 to 4 sts 
in each direction. Pick up the raw sts top 
and bottom, and 2-st I-cord them as foll: 
On d.p.n., cast on 2 sts; transfer them to 
the pick-up needle, and *kK 1, k2tog-b (knit 
2 sts together through back loops). 
Replace the 2 sts onto the LHN, and rep 
from *aroundeach eye. Weave theend to 
the beginning. 

Rep for mouth—adding a sneer with ex- 
tended I-cord, if so inclined. 

Note on alternative features: If you pre- 
fer, chart purl stitches for chin and eye- 
brows. Measure carefully so you'll know 
where to place them. If the eyes are hard 
to see through, fold up flaps for eyelids 
and tack in place, as I did on “Aran Mask 
with Fair Isle Hat.” You can lower a hat 
that looks too high, as on “Diagonal- 
Patterned Face” (facing page, center) by 
adding applied I-cord bands below it. LL] 


Meg Swansen, owner of Schoolhouse Press, 
teaches and writes prolifically. 
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Calendar 


Listings are free but must have international, 
national, or multistate appeal. We regretfully 
cannot publish announcements that lack begin- 
ning and ending dates, a complete address, and 
a phone number or contact person, or that do 
not deal primarily with fiber. The deadline for 
the June/July issue (available May 15) is Mar. 10. 


EXHIBITIONS AND LECTURES 
ALABAMA: Kennedy-Douglass Center for the 
Arts. Works by fiber artist Carolyn Price Dyer, 
Mar. 1-27.217 E. Tuscaloosa St., Florence. 


ARIZONA: Galeria Mesa. PatternPatternPattern, 
Mar. 13-28, 155 North Center, Mesa. 

14th Biennial Phoenix Needlework Show, Mar. 
14-28. Shemer Art Center, 5005 E. Camelback Rd., 
Phoenix. 


CALIFORNIA: Gene Autry Western Heritage 
Museum. Patterns of Prestige, Mar. 23-May 18. 
4700 Zoo Dr., L.A. 


COLORADO: Denver Art Museum. Quilts, till May 
10. 100 West 14th Ave., Denver. 


CONNECTICUT: Wadsworth Atheneum. The Way 
We Wore: Exhibition of American Costumes and 
Portratts, till Apr. 5.600 Main St., Hartford. 


GEORGIA: Rosell Historic Preservation Com- 
mission. The Great American Cover-Up 1992, an- 
tique and contemporary quilts, Mar. 14-23. Bul- 
loch Hall, 180 Bulloch Ave., Roswell. 


INDIANA: Indianapolis Museum of Art. Woven 
Treasures, till Apr. 5. 1200 W. 38thSt., Indianapolis. 


IOWA: Octagon Center for the Arts. Teddy bears, 
Feb. 29-Apr. 26. 427 Douglas Ave., Ames. 


KANSAS: Wichita Center for the Arts. Kansas 
Fiber Directions ’92, till Feb. 23.9112 East Central 
St., Wichita. 


KENTUCKY: Museum of the American Quilter’s 
Society. See Notes, p. 24. 

Liberty Gallery. Contemporary Quilts, Mar. 2- 
Apr. 30. 416 W. Jefferson St., Louisville. 

J.B. Speed Art Museum. Lancaster Amish quilts, 
Feb. 4-May 3. 20355. 3rd St., Louisville. 
LouisvilleMuseumof History&Science. American 
quilts, till Mar. 31.727 West Main St., Louisville. 


MARYLAND: American Craft Council. The Win- 
ter Market of American Crafts, Feb. 21-23. Balti- 
more Convention Center, Baltimore. 


MASSACHUSETTS: Art Complex Museum. Tim 
Harding: The Kimono and Beyond, till Apr. 12. 
189 Alden St., Duxbury. 

The Worcester Center for Crafts. New Traditions 
1992, till Feb. 29. 25 Sagamore Rd., Worcester. 


MICHIGAN: Kalamazoo Institute of Arts. Con- 
temporary Quilts: Spirit of the Nineties, Mar. 27- 
May 10. 31458. ParkSt., Kalamazoo. 

The Detroit Institute of Arts. Clothed in Majesty, 
till Feb. 9. 5200 Woodward Ave., Detroit. 


NEW YORK: Fashion Institute of Technology. 
Flair: Fashion Collected by Tina Chow, Mar. 16- 
May 9. 227 W. 27th St., NYC. 

American Craft Museum. African Improvisa- 
tion: Textiles from the Indianapolis Museum of 
Art, till Apr. 19.40 W. 53rd St., NYC. 

Museum of American Folk Art. Patterns of Pres- 
tuge: The Development and Influence of the Saltillo 
Sarape, till Mar. 1. Two Lincoln Sq., NYC. 

Craft Students League. Fiber Arts 1992 Show 
with Sheila O'Hara, Feb. 17-Mar. 10. YMCA, 610 
Lexington Ave. at53rdS8t., NYC. 

The Museums at Stony Brook. New Expressions 
mn Contemporary Quiltmaking, Mar. 8-June 7. 
1208 Route 25A, Stony Brook. 
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OREGON: University of Oregon Museum of Art. 
Quilting of Kumiko Sudo, Mar. 22-May 3. 1430 
Johnson Lane, Eugene. 


PENNSYLVANIA: Allentown Art Museum. Trav- 
ets with Charles Sumner Graham: Near and Far 
Eastern Textiles, till Mar. 15. 5th and Court Sts., 
Allentown. 


WASHINGTON: Pacific Northwest Needle Arts 
Guild. Juried Fiber Show, Mar. 18-Apr. 19. 
Charles & Emma Frye Art Museum, Cherry and 
Terry, Seattle. 


WASHINGTON, D.C.: Textile Museum. Folk Em- 
broideries of India & Pakistan, Feb. 1-July 27; Am- 
ish Quilts, Mar. 14-May 3; Ortental Carpets from 
Private Collections, Mar. 20-May 3. 23205 St. NW. 


CANADA: The Museum for Textiles. Bienvenue: 
Textiles of Quebec, till Feb. 14. 55 Centre Ave., 
Toronto, Ont.; (416) 599-5515. 


OVERSEAS: Castle Park Arts Centre, England. 
New Fibre Art, U.K. and California Fibers, U.S.A., 
Mar. 3-28. Fountain Lane, Frodsham, Cheshire. 
Givenchy Retrospective. See Notes, p. 24. 


TOURS 

Friendship Album: USUSSR Quilt Project. 
July 7-21, Aug. 4-18, Oct. 1-15, and Dee. 28, ’92-Jan. 
8, °93. Deadlines 3 mos. before departure dates. L. 
Bokov, Cultural Contacts Int’L, 70 A Greenwich 
Ave., Ste. 208, New York, NY 10011; (212) 568-3706. 
Indonesia: Tribes, Cultures & Handcrafts of the 
Indonesia Archipelago, May 28-June 24. Dead- 
line Apr. 8. Craft World Tours, 6776 Warboys Rd., 
Byron, NY 14422; (716) 548-2667. 

Textile Study Tours of Scotland, Ireland & York- 
shire. Through 1992. Rowan Travel, 5 Northern 
Blvd., Amherst, NH 03031; (800) 447-6926. 


CONFERENCES AND SYMPOSIA 
Mid-Atlantic Quilt Festival If. Colonial America 
and The American Dream, Feb. 27-Mar. 1, 
Williamsburg, VA. Contact David M. and Peter J. 
Mancuso, 6075 Rt. 202 and Upper Mountain Rd., 
New Hope, PA 18938; (215) 794-0858. 

National Academy of Needlearts Assembly for 
Embroiderers. Mar. 22-26, at the Greenbrier, WV. 
Contact Barbara Edmonds, 10300 Cherokee Rd., 
Richmond, VA 23235. 

Sewing & Stitchery Expo. Feb. 27-29, Western 
Washington Fairgrounds, Puyallup, WA. Contact 
Washington State University Office of Conference 
& Institutes, (206) 840-4575. 

Glass Beads, They Hung on Their Necks. See 
Notes, p. 28. 

Northwest Bead Symposium in Portland. Mar. 
18-22, The Shepherdess, Ltd., 2802 Juan St., Ste. 
14, San Diego, CA 92110. Contact Patricia Rubio 
at The Shepherdess, (619) 297-4110. 

1992 Conference of Northern California Hand- 
weavers. A Flowering of Fiber, Mar. 28-29. Alameda 
County. Fairgrounds, Pleasanton, CA. Registrar, 
CNCH °92, PO Box 352, Benecia, CA 94510. 
Southeast Fiber Forum. Raleigh, NC, Feb. 28-Mar. 
L. Triangle Weavers, PO Box 3055, Chapel Hill, NC 
27515-3055, or call A. Landin (919) 542-5654. 
Federation of Fiber Artists of Texas. Messages of 
the Nineties, Mar. 19-22, Art Institute of Houston, 
1900 Yorktown, Houston, TX. Contact FFA, PO 
Box 25045, Houston, TX 77265; (713) 523-4565. 
Surface Design Association/Southeast Region- 
al Conference. Cultural Foundations, Mar. 27-29. 
Sawtooth Center for Visual Art, 226 N. Marshall 
St., Winston-Salem, NC 27101; (919) 723-7395. 
Tristate Knitters Guild Seminar. Mar. 25-26. 
Contact Mildred Margles, 2330 Blue Spruce Dr., 
Yorktown Heights, NY 10598. 

Passap Possibilities: Jacquard. Mar. 21-22. Con- 
tact Machine Knitters Exchange, 75 Elycroft 
Pkwy., Rutherford, N.J 07070; (201) 836-9364. 
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CLASSES AND WORKSHOPS 
Arrowmont School of Arts and Crafts. Spring 
workshops in surface design, color, weaving, bas- 
ketry, fiber, and fashion. Mar. 2-27. PO Box 567, 
556 Parkway, Gatlinburg, TN 37738-0567; (615) 
430-4101. 

The Basketry School. Ongoing classes. 3516 Fre- 
mont PI. N, Seattle, WA 98103; (206) 632-6072. 
Beautiful Beads. Tapestry necklace, contempo- 
rary beadwork, till Apr. Diane Fitzgerald, 63 S. 
First St., Minneapolis, MN 55401; (612) 333-0170. 
Brookfield Craft Center. 2-day classes in bas- 
ketry, bead knitting, rug braiding, patchwork 
knitting, Feb. 22-Mar. 29. PO 122, Brookfield, CT 
06804; (203) 755-4526. 

Crow Canyon Archaeological Center. Navajo 
weaving, Mar. 15-21, Southwest Colorado. L. Dyer; 
(800) 422-8975. 

Coupeville Arts Center. Needleworks, many me- 
dia, Mar. 9-15. PO Box 171A, Coupeville, WA 
98239; (206) 678-3396. 

Guilford Handcrafts. Quilting, fabric painting, 
baskets, in Mar. 411 Church St., Guilford, CT 
06437; (203) 453-5947. 

Newark Museum. Quilting Bee, Mar. 12-Apr. 30. 49 
Washington St., Newark, NJ07101; (201) 596-6607. 
Pennsylvania Guild of Crafismen. Quilting, de- 
sign, needlewoven necklace, Feb. 29-Apr. 5. PGC, 
PO Box 820, Richboro, PA 18954; (215) 860-0731. 
Southwest Craft Center. Tapestry shapes, Feb. 
14-16; pine needle basketry, Mar. 7-8. 300 Augus- 
ta, San Antonio, TX 78205; (512) 224-1848. 
Spinner’s Textile Study Group. Color Blending 
with Fleece, Feb. 21-22. STSG, 1661 Wright Ave., 
Sunnyvale, CA 94087. 

Worcester Center for Crafts. Basket workshop 
with John McQueen, Feb. 29-Mar. 1. 25 Sagamore 
Rd., Worcester, MA 01605; (508) 753-8183. 


COMPETITIONS 

National Textile Design Competition. In Repeat, 
Mar. 4-Apr. 7. Deadline Feb. 1. LSASE to Sawtooth 
Center for Visual Art, 226 N. Marshall St., Win- 
ston-Salem, NC 27101; (919) 723-7395. 

School of Needle Arts Int'l. Design Competition. 
Feb. 15. Deadline Feb. 7. C.S. Wigginton, SNA, PO 
Box 1606, Knoxville, TN 37901; (615) 524-5066. 
Torpedo Factory Artists’ Association. Influ- 
ences>Innovation, fiber and fiber-related media, 
July 10-Aug. 3. Deadline March 1. SASE to TFAA, 
Studio 315, 105 N. Union St. Alexandria, VA 
22314; (703) 549-3634. 

Designed to Wear 1992. 11th Annual Fashion 
Show of Wearable Art. Deadline Mar. 6. DI'W, Ore- 
gon School of Arts and Crafts, 8245 SW Barnes 
Rd., Portland, OR 97225; (503) 297-5544. 

Que Pasa: Art in New Mexico. Deadline March 9. 
LSASE to Fuller Lodge Art Center, PO Box 790, 
Los Alamos, NM 87544; (505) 662-9331. 

Crafts National 26. Fiber included. June 7-July 
26. Deadline Mar. 20. SASE to Crafts National 26, 
Zoller Gallery, 101 Visual Arts Building, Penn 
State University, University Park, PA 16802; 
(814) 865-0444. 

Needle Expressions ’92. Arizona State Univ. Mu- 
seum, Tempe, AZ, Aug. 30. Deadline Mar. 29. 
LSASE to Needle Expressions, PO Box 1611, Vien- 
na, VA 22183. 

Betty Park Award in Critical Writing on Tex- 
tile/Fiber Art Expression. Entry deadline Mar. 
31. SASE to Awards, Surface Design Journal, PO 
Box 20799, Oakland, CA 94620; (415) 567-1992. 
McCalls Patterns. Sew ‘n Show Competition for 
Teens, Deadline May 11. LSASE to The McCall Pat- 
tern Co., 11 Penn Plaza, New York, NY 10001; 
attn.: Education Dept. 


CONNECTIONS 

The Textile Arts Center is looking for vendors to 
participate in the first Folk and Tribal Arts Festi- 
val at Chicago’s Navy Pier, May 15-17. Contact 
Joyce Levy, TAC, 916 Diversey Pkwy., Chicago, IL 
60614; (312) 929-5655. 


Threads Magazine 


Catch up on those issues 
you've missed...and save! 


1 4 Handknit gloves. Woven coverlets. 
Custom-made suits. Molas. Aran 
knitting. Medallion quilting. Punch- 
needle rugs. 


1 5 Navajo weaving. Collars. Rei 
Kawakubo. Net darning. Quilter’s studio. 
Ikat for knitters. Waistbands. 


1 6 Fabric collage. Faeroe Islands 
knitting. Leather bag. Schiaparelli. 
Hems. Knitting for kids. Raglan 
sweaters. Sloper. 


1 7 Wedding dresses. Plaid basics. 
Knitting machine survey. Oriental-rug 
quilts. Oddball sweater. Basketry. Knit to 
fit. Hmong story blankets. 


2, 1 The smocking pleater. Crocheted 
buttonholes. Designer raglans. Secrets of 
Madeleine Vionnet. Zippers. Working 
with leather and suede. Improved 
quilting stitches. 


2 2 Design for needlework. Woman’s 
tailor. The faggoting stitch. Garment 
closures. Knitting on circular needles. 
Variations on a seam. 


23 A Chanel jacket. Shetland lace. 
Weaving silk clothing. European fit. 
Sewing spandex. Needlepoint rugs. 
Set-in sleeves. 


24 Bead knitting. Perfect lapels. 
Knitting from sewing patterns. 
Styrofoam dress form. Buckskin dress. 


Rug hooking. 
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BACK ISSUES 


issues of Threads. Circle the issue(s): 
14 15 16 17 21 22 23 
: 24 25 26 27 28 29 30 
31 32 33 34 35 37 38 


Each back issue is $3.50 postpaid ($4.50 outside the U.S.). 


Minimum order 2 copies. 


CT residents add 6% tax. Canadian residents add 7% GST. 


63 S. Main St., P.O. Box 5506, Newtown, CT 06470-5506 


LITYES! Please send me the following back 


ee ee Clip or copy this form 


34 Couture techniques. Figure 
flattery. Norwegian sweaters. Machine 
embroidery. Quilted clothing. Dior roses. 
Pressing equipment. 


2 5 Knit coat. Hat magic. Seminole 
patchwork. Make a wooly warm coat. 
Fairfield fashion show. Custom 
patternmaking. 


3 5 Jacket makeover. Making paper 
patterns fit. Japanese knitting tech- 
niques. Looking for a basic 

sewing machine. 


2 6 Clothes by Koos. Swedish two- 
strand knitting. Buttonholes. Hand- 
painted charts. 


2 7 Techniques from Dior’s ready-to- 
wear. Fiber jewelry. Custom neckties. 
Heirloom sewing. Inuit sewing. 


3 7 Constructing a cardigan jacket. 
Making a custom dress form. Knitting 
with color and texture. Celtic quilts. 
2 8 Couture pillows. Impressionistic 
knitting. Rag fashion. Left-handed 
knitting. Sophisticated stenciling. 


38 Altering pants. Menswear tailoring 
tips. Knitting with alpaca. Appliqué 
quilts of kimono silks. Fabric jewelry. 
29 Pattern grading. Lace. Sensorama 
sweaters. Zandra Rhodes’ couture. 
Machine-knit intarsia. Vests. 










30 Armani jacket. Theater costumes. 


Beading. Pleats. Knitting traditions. 


Hand-felted jackets. Facing finesse. 


3 1 Pullout pattern for Noh 
coat. Sewing pleats. Fake fur. 
Knit socks. 
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3 2 Couture lapels. The 
kimono. Knitting lace. 
Sewing with cashmere. 
Welt pockets. 


% 
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33 Pattern adjusting. aii F 2 
Making a kilt. Spring yarns. a 
Design your own whole-cloth quilt. 
Japanese stitchery. Floor cloths. 


Hemming scarves. 
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Name 
Address 
(itv a State Z ip 


Total amount ordered $ 
[| Payment enclosed (U.S. funds only). 





_] I prefer to use my credit card. CL) Am. Ex. L) Visa L] MasterCard 
Charge card#¥ | 
Exp. date Initials 
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Books 


Here’sa roundup ofthe latest fashion, 
needlepoint, knitting, and quilting books 
to catch our attention out of the stream of 
publications that pours into our offices. 


Fashion 
Women of Fashion; Twentieth-Century 
Designers (by Valerie Steele; Rizzoli 
International Publications, 300 Park 
Ave. 8S, New York, NY 10010; 1991; 
hardcover, $45.00; 224 pp.)is regrettably 
(from a sewer’s point of view) more of a 
history book than a showcase for the 
fabulous creations of the designers 
included, who range from the virtually 
unknown female contemporaries of 
Worth to the rising young stars of the 
present day. Tracing the changing 
position of women within the fashion 
industry makes for fascinating reading, 
but I found it frustrating to find, for 
example, only four photos of Claire 
McCardell’s work within the seven pages 
of her profile. It’s a good start, however, 
and a welcome addition to Rizzoli’s 
growing library of fashion-related books. 
One of the most satisfying examples in 
thislibrary is Madeleine Vionnet (by 
Jacqueline Demornex; Rizzoli; 1991; 
hardcover, $150.00; 304 pp.). Both an 
intimate look at the life of the designer 
and a lavish presentation of her work 
using period and modern photos, the 
book reflects its author’s awareness of 
the technical mysteries of Vionnet’s 
clothing. Demornex has included a few 
analytic images of dresses and muslins, 
and one fascinating sequence in which 
Azzedine Alaia dresses a form in one of 
Vionnet’s most lovely and complex 
draped designs. Of course, this is a book 
foradmirers, not sewers. But, like all the 
the Rizzoli monographs, this is likely to 
be the ultimate photographic 
presentation of the work of this unique 
genius, and it’s a treasure. 


Needlepoint 

Devotees of canvas work will have a hard 
time choosing from among the riches in 
bookstores these days. Fruits of the 
Earth: Flowers and Fruit in 
Needlepoint by Hugh Ehrman (Simon & 
Schuster, 1230 Avenue of the Americas, 
New York, NY 10020; 1991; hardcover, 
$25.00; 120 pp.) includes more than 40 
designs from such artists as Kaffe 
Fassett, Jill Gordon, and Margaret 
Murton. Full-color charts are presented 
for 12 of the designs. Chapter headings 
like “Decorative and Ornamental,” 
“Pictorial,” “Pattern Repeats,” and 
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“Shadings” should suggest the scope of 
the book. There’s a section of technical 
guidance, and information on ordering 
kits for all the work shown. 

If you don’t need kits, or even charts, 
to find a needlepoint book useful, and if 
your taste runs to European period 
styles, you'll love Hayat Palumbo’s 
sumptuous A Passion for Needlepoint 
(Rizzoli, 300 Park Ave. S, New York, NY 
10010; 1991; hardcover, $37.50; 

160 pp.). AS much for admirers as for 
practitioners of the craft, this book 
features stunningexamples of every 
conceivable kind of needlepointed 
artifact, from rugs and screens to toys 
and slippers. Most of the book features 
cushions and upholstery, and many of 
the life-size photos are so sharpthata 
determined soul could probably work 
right from the picture. 

In Splendid Detail (by Catherine 
Reurs; Stewart, Tabori & Chang, 575 
Broadway, New York, NY, 10012; 1991; 
hardcover, $27.50; 144 pp.) proves that 
there are other designers besides Kaffe 
Fassett bringing a fresh eye to 
needlepoint these days. Reurs’ sources 
rangefrom ancient petroglyphs to the 
work of 20th century painters, and she’s 
also madea specialty of needlepoint 
house portraits, for which she has some 
useful guidelines. She has divided her 
beautifully photographed book into 
three stylistic categories, European and 
classical, North American, and 
contemporary. In each style, she reveals 
a wonderful sense of what makes a 
memorable needlepoint, but to my eye 
she’s at her best with designs for 
contemporary settings. Nineteen charts 
are provided, six of which are available 
as kits. There’s a discussion of the author’s 
techniques, but no stitch diagrams. 


Knitting 

Owners of wide-gauge, or bulky, knitting 
machines will be pleased to see Quick 
Thick Machine Knits (by Mary Davis; 
David and Charles, distributed by 
Sterling, 387 Park Ave.S, New York, NY 
10016-8810; 1991; hardcover, $29.95; 
128 pp.). The 26 designs (about 10 for 
men), Shown in full color, are all natural- 
fiber classics expressly for bulky 
machines, but 10 designs are listed as 
suitable for standard machines using 
every other needle. Four designs have no 
ribbing of any kind, but instructions are 
included for mock ribs, along with 
recommendations for patterns that 
would work well with them. Diagrams 
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are provided for those with charting 
devices. There’s even a well-illustrated 
beginner’s guide to machine Knitting. 

At the other end of the spectrum, The 
Jean Moss Designer Knits Collection 
(Macmillan, 866 Third Ave., New York, 
NY 10022; 1991; hardcover, $35.00; 160 
pp.) is for the handknitter undaunted by 
fine needles (1’s and 3’s), who likes the 
rich and intricate classicism of Ralph 
Lauren and Laura Ashley, both of whom 
Moss has designed for. All 33 designs are 
for women. Color patterns predominate 
over textures, but many designs feature 
both to good advantage. All charts are in 
color, yarndescriptionsare generic, and 
eight of the patternsare available as kits. 

Custom knitter and Knitting Guild of 
America teacher Anne Rogers wrote to 
recommend Floral Knits (by Nola Theiss 
and Chris Rankin; Sterling/Lark, 387 
Park Ave. 8S, New York, NY 10016-8810; 
1991; hardcover, $24.95; 144 pp.). The 
more than 40 sweaters include patterns 
for men, women, and children, and the 
variety and charm of the floral designs is 
striking. Much of the decorative work is 
embroidered or done in duplicate stitch 
on finished sweaters, so the ideas and 
charts can be easily utilized by machine 
knitters, applied to ready-to-wear 
sweaters, or even used by needleworkers. 
Every sweater is shown in color, but the 
charts are in black and white. 


Quilting 
Quilters are almost always swamped 
with books to choose from, but 
The Passionate Quilter: Ideas and 
Techniques From Leading Quilters (by 
Michele Walker; Trafalgar Square 
Publishing, Howe Hill Rd., North 
Pomfret, VT 05058; 1992; hardcover, 
$29.95; 160 pp.) seems quite out of the 
ordinary. Imagine a special double-thick 
issue of Threads devoted entirely to quilt 
artists from England, and you'll get the 
picture; the “leading quilters” in this case 
are all from the British Isles. Within the 
categories of traditional quilt making, 
contemporary quilt making, and 
techniques, Walker uses in-depth profiles 
of, and discussions with, England’s most 
accomplished quilters, who work ina 
wide variety of styles. Whether you 
prefer traditional or contemporary 
quilts, you'll find these artists’ 
perspectives eye-opening and refreshing. 
—David Page Coffin 


David Page Coffin ts an associate editor 
of Threads. 


Threads Magazine 
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~ PROFESSIONAL IRONING 


es ~ Rowenta DA 15/DA82 Excellence Steom Iron a 


New Rowento Cordless (S-01 Steam Iron 

DA 55 Gorment Steom Brush /with Creoser 29 }: 9 
Singer Mogic Press MP4 /MSP 7 Steom Press 199/299 
Swiss Toilors Iron Press Elno EP 21 399 
Sussman Steam Iron 3, 4, 6 lbs. 179/199/ He 
Jiffy Steamer J2/J3 Brass Heating Elements 149/199 





Magnifier Lamp w/ Weighted Round Table Bose 29 
“Big Eye” Magnifier w/Floor stand Very Clear $99 







DAZOR 42 In. Arm Magnifier Roll Lomp & Bulb #1 


SEWING ACCESSORIES 
Bemino, Elna, Singer, White, Viking, Baby Lock Accessories 
Box of 100 Schmetz needles 8-10-12-14-16 or 18 $25 
Box of 100 Singer yellow/red bond size ll or 14 29 
Ruffler /Button Holer /Wolking Foot ottochment + 15ta59 
The MICRO SERGER attachment -Low/High /Slant 29 
Dress Form MY Double child, 32-40 SM, 39-47 MD 119 
Antheno /Twin Fit /Mr Addis Dress forms 119/149 /109 
Gingher 8” Scissors/Applique or Pinking Shears $19/25 
Rechorgoble /Electric Rotory Cloth Cutter 99/199 
Porsons, Horn, Smith, Sirco IMC Cobinets +Tobles VAR 
Portable Corrying Coses for all Sewing Machines 29 


HEIRLOOM SEWING SUPPLIES 


Pullen/Reod 16 Row Smacking Pleaters $69/ 79 
Stanley or Amanda Jane24 Row Smocking Pleater 119 
Smoc’n Genie Threod Box to put under Pleater = 35/39 
Squore or Round Cork Boords For arcing 9 
Vin-Max Puff Iron with Hi-Low-Off ea 37 
Power Pleater Motor with footContral is Ba 199 
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Wee 181/180 9mm K in ibber 138 
Fine FK /FR 270 Punchcord 3.6mm KM/Ribber 49 ie 
SR120 Ribber For SK] 20 8mm Knitter 
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KH940 Memory Knitter w/555 Designs 39 
KH 9501 Computer /Mylar Add PPD/355 5 bes 49 499 
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Disk Drive w/Cable Bork D Disc 309 
ecto arter Carriage KG93/891l (B8II NLA) 499 
KH 864 Punch Card KM w/o Intarsia/Lace/Chart 499 
KR900 / 850 Ribber Bed Fits all 4.5 mm 379 


HUGE PRICE DISCOUNTS 


























ALL BRAND NEW SEWING, SERGER, KNITTING MACHINES 


INFO 504-923-1285 
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KHCB20E Single Bed 4-color chonger 4.5mm 
KA8?10 Intorsio Corioge 4.5 mm w/Weights 49 
00 Ribber Transfer Corriage 4.5 mm 
KA83 10 Linker Comiage 4.5 mm Binds Off 


99 
KE100 Motor Drive w,/ Stond (Foot Pedal'$49) 899 
SWISS-PASSAP /PFAFF KNITTERS 
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Top Rug Maker (9 yds. 54” Canvas $99) 499 
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K33 Knit Trocer K86 Single + 4Color Ch 4.5mm 89ea 
K65 Ribber Transfer Camoge 4.5 mm 59 


KB? Intarsia Carriage or K85 Pile Attochment 29 


BOND/BABY KNIT/KNIT SMART 


Boby Knit BK 100 Bit 80N 8mm Bulky KM $99 





Bond 120N Classic Plus 8mm with Extros 199 
Bond 7mm Elite /Ribber 229/199 
BK /Bond/Knit Smart 30N Extension Kits 29 ee 
Knit Smort 8mm Sweoter Moker 99 
KM1 Wood Toble 33" High w /Shelf 49 


KNITTING MACHINE ACCESSORIES 


Bosic 4 oz Boll Winder or Skein Yom Halder $19 
SHW-10 Cone yorn winder w/ 3 cones - 6 07. 29 
DARUMA Yom Twister 2 to 5 yorns -8 02. i 
Royal Jumbo Winder-16 oz. Con Motorize 

Electric Yarn/Cone Winder /Motor Bose Jumbo 99/249 / 99 
Cord Punch-Hand Punch for Blonk Cords 
Gorter Bor Regulor 4.5/6.5,8/9mm Bulky 35 } i 
S13 Regulor Metal KM Stand-Singer Studio 19 
A24 Metol Knitting Machine Tilt Stand-Toyota Elno ==: 89 
Bulky Metal KM Stond-Brother-Knit Kni 99 
KT 48" Wood Toble w / shelf 33”H Vi 27"H_~=— 49/99 
Keyto Cobinet /Duo-Tilt Toble /linker Stond 399/279 /239 
Hogue, Singer, Toyata Hectic linkers DL 1000 429/499 
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WE SERVICE WHAT WE SELL 
} Coll 1-504-923-1285 For 

Expert Brand Comparisons 

FAX# 504-923-1261 


CHECK OUR PRICES BEFORE U BUY 





MonFri9-5 QUICK PHONE QUOTES -WE MATCH PRICES 
CENTRAL TIME FACTORY SEALED CARTONS & WARRANTIES 
$5 Min Freight + PRICES SUBJECT TO CHANGE WITHOUT NOTICE 
Videos $29-49 10% LAY-A-WAY, XCHANGE, 25% RESTOCK FEE 
Export Service = FEDERAL EXPRESS/OVERNIGHT /UPS 


Ask About Our FREE Video Loaners 


It Pays To 
OISC@VER 


SEW-KNIT DISTRIBUTORS 
We Ship Next Doy - UPS/COD/No Tax/NO LA. 
ORDER 300-280. 5648 /INFO 504-923-1285 
9789 Florido Blvd., Boton Rouge, LA 70815 
“LOWEST PRICES IN THE USA” 


DUNS# 06-083-1195 


February/March 1992 





Marketplace _ 


Your Definitive Source of Fabrics 
& Textile Products to Dye, Paint, 
Decorate or Sew 
TESTFABRICS, INC. 


e Woven & Knit Piece Goods of: 
Cotton, Linen, Silk, Rayon, Wool, 
Synthetics & Blends 


e Silk Scarves & Items To Decorate 


e Services In Sourcing And Mfg. 


e Small Orders, Special & Export 
Orders, COD’s, MC/VISA Accepted 
Free Catalog: 
P.O. Box 420, Dept. T 
Middlesex, NJ 08846 
USA 201-469-6446 
Fax: 201-469-1147 





ICELANDIC WOOL SWEATER KITS 


Alpaca, Aran, 
Icelandic, Merino, 
__ Norwegian, Shetland, 
~~ Silk & Cotton 
Skeins and Cones 
For free 
information write: 
AURA 
Box 602-TH 
Derby Line, VT 05830 






















% Fast Delivery On All Types Of Dye. 

% Quality Products At A Reasonable Price. 

% Dependable, Consistent Color Is Always 
Available for Immediate Shipment. 


Acid 
J Basic 


O vure-D VES 
81 Vat 


Reactive 
FRANKLIN ST. 
NEW YORK, NY 10013 


SOLD IN QUANTITIES: % OZ, 4 02., 
8 02, 1 LB. & UP 

@ | Ali Dyes Sold In Dry Powder Form Only. 
Directions F or Use & Application. 
Free Catalog & Dyers Manual. 


ee 


TEL. 12 12-226-2878 
966-4046 


“Nordic Fiber Arts. | 


Traditional & Original Patterns & Kits 
Norwegian Rauma Yarns 
$3.50 Design Portfolio $5.00 Yarn Color Cards 
Deborah: V. Gremlitz 
4 Cutts Ad, Durham, NH 03624 603-868-1196 





Basket Making Supplies 


7) ® Quality Basket Supplies at — yantucket Lightship 
—— Reasonable Prices Basket Supplies 










| // |i @ White Oak Basket Handles 4 re 
if & Splints Made in Our Shop = 

. @ 100% GUARANTEE ee 

| i ® Suppling the Nation's 
Best Basket Makers 

® WeShip U.P.S. Daily 





[Me sihioniin 
| fo Catalog $ 1. 00 (Refundable ) 


GH PRODUCTIONS eel East Walnut Street TH @ Scottsville, KY 42164 
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Make Beautiful Jewelry! 
Quality Jade, rege silver, garnet, more. | 
Jeweler's supplies, books, tools. Get started! | 
Beadstringing book $5 Catalog $2. KUMAco, 


Dept H40Z, Box 2719, Glenville, NY 12325 





3 new ways to Knit 
. a pattern for each way 
1. Do not turn the-work 
Purl bracelet -- Secret Heart ring. 
2. "Invisible" yarn-tail gathering 
Basket -- Egg. 
3. English I Chain 
Flowers -- Stars. 
Two Charts: The Language of Knitting. 
Loops of Left-handed Knitters and 
Right-handed Knitters. 
Charts with 1 pattern $5; with 2 patterns $8; 
with 3 patterns. $10. One Chart: $2. First 
class postage prepaid. 
Alyce Misner 
P.O. Box 2351, Big River, CA 92242 


Handknitting & Crochet 
f patterns, needles, books 
aw Send $4 for catalogue. 


Bette Bornside Co. Desk T 
< 2733 Dauphine St. 









Embroidery Lessons | 


Only $69.95 (plus $8 shipping). 
Discover Eccuating stitches and 
techniques written by one of 
America’s foremost embroiderers. 
Get a lesson a month for a full year, 
plus fabrics, threads & needles for 
practice. Don’t wait! 


Send or call today to order: 
Hands On 
4731 Magazine Street 
New Orleans, LA 70115 
504-895-4127 
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Clean 
New Zealand Wool 


Premium quality New Zealand Romney, 
Coopworth and Perendale Wools in 
both White and Natural colours. 


6lb pack US$40.50 12lb pack US$81.00 
Discount for larger quantities 
Airmailed Sample Packs US$5.00 


Malcolm and Caro! Dewe 
P.O. Box 93, Feilding, New Zealand. 
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OAK ¢e WALNUT ¢ CHERRY 
23°W x 11"Hx11"D 
$115.00 ppd. USA MC/VISA accepted. 
Carter's Workshop, R. R. 2, Box 251 
Rogers, AR 72756 1-800-776-1699 













‘Guatemala! \; 


I handloomed lkats from Mayan weavers are 
some of the world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, | 
widest variety, lowest prices and full money 
back guarantee. 

For generous swatch pack & info., send $3.50, 
® applicable to first order. (Foreign; $5. US funds) 


GLOBAL = 1101 sw washington #140-TH 
VILLAGE Portiand, or 97205-2313 


I M POR I S WHOLESALE INQUIRIES WELCOME 


SILK SCARF BLANKS 
& SILK GARMENT BLANKS 
« Natural White Silk 
* Top Quality * 
Introductory 4 Scarf Assortment...$14.95 


LSASE for Free Catalog 


P.O. Box 31145-T 
San Francisco, CA 94131 
Phone/Fax (415) 647-1329 








Treat yourself to a bead 
shopping experience. 

More than 3000 types of 
beads and findings gathered worldwide. 

Visit our shop or send for 
70 page color catalog. 

Send $10.00 deductible 
from first mail order — minimum $50.00) to: 

















BEADWORKS, CAT/T 
139 WASHINGTON STREET 
SOUTH NORWALK, CT 06854 
phone (203) 852-9194 

FAX (203) 855-8015 


HANDWOVEN THALIKAT 
FABRICS 
Indigo-dyed cotton 
» $2 FOR SAMPLES 


SEND SASE 

VEKRONG RIVER TEXTILES 
#424 QUEEN ANNES DR, 

SILVER SPRING, MID 20910 





Threads Magazine 


Marketplace 





HARRY M. FRASER COMPANY 


R. & R. MACHINE CO. INC. 
Route 3, Box 254-Al 
Stoneville, NC 27048 
Tel. (919) 573-9830 


Complete Supplies 
for 
Rug Hooking & Braiding 
BLISS 
MODEL A 


Manufacturers of Cloth 
— Slitting Machine 
FRASER Supplies Catalog $2.50 


MODEL 500-1 


417 E Central 
Santa Maria, CA 93454 
(805) 922-1295 


The DROP SPINDLE 


. Hand Yarns -—— 


Subtle & Outrageous Colors 
Space Dyed & Natural 
oe Mohair, Ww 90% Egre & Novelties 


me Lh: Saar 
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O-R:°E:G:O:N 
Romney Woalg (503) 585-8615 


¢ Wool Batts for Fiber Arts 
¢ White, Natural, Dyed Colors 


1344 Marilyn St. SE * Salem, OR 97302 _ 





NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$3.50 
Spinning fibers-$3.50 
atalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 

9 Foster Hill Rd./Box 637 
Henniker, NH 03242 
603-428-7830 

(Open Tues-Sat. 10-4) 


February/March 1992 










2021 Montrose, Dept. 922, Chicago, iL 60618 EaLauwr 


EARTH GUILD 


‘Tools ¢ Materials ¢ Books— for handcrafts 


—_——. 
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Ay Cindy’ s Stitches LW 
| " Books, Threads and other poem for »)) 
« Upeople with creative ideas. Lace faking | 
\ Embroidery and more... Catalog $2 
So 588-A Roger Williams Ave. 4) 
Wik Highland Park IL 60035 _ll 
AN | 708-433-5183 Za 





100% COTTON for: 


@ SEAMLESS DRAPERIES 
@® WALL - COVERINGS 
®@ UPHOLSTERY 


@ SPREADS, TABLECLOTHS | 
@® CLOTHING, CRAFTS, etc. | 


SAVE UP TO 50% with our 10° WIDE 

fabrics. Our exclusive heavy textured, non- 
allergenic fabrics are washable, non-iron, dyeable, 
guaranteed 7 years against sun-rot! Great for 


ANY project! Use our workroom or yours to create 
slegant, yet durable custom-made draperies in any 
style, including our tiny-stack FAN PLEAT system! 
Send $2 trefundabie) for catalog & swatches to: 
HOMESPUN, Dept. T?1 S- 
PO Box 3223, Ventura, CA 93006 ~~ — 


THE BEAD CATALOG 


BEADS — TOOLS — FINDINGS 
Everything you ll need for stringing 


ART TO WEAR 


4202 WATEROAKS LANE - RM 20 
TAMPA, FLORIDA 33624 
(813) 265-1681 


$1.00 


Quantity Discounts 


MAKE BIG MONEY—ALL PROFIT—AT HOME 
IBLE MENDING 


Pays up to $10 an Hour! Ltd Res 
Make moth holes, cigarette burns, 
tears, rips, DISAPPEAR from all fabrics. poae 
Little-known craft pays big spare time prof- 
its Exciting details FREE! CALL TOLL FREE 
1-800-621-5809, (In illinois 1-800-972-5858) la 
or write FABRICON COMPANY Seeereaa, 
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ae OO SS Ashe Street * Dept T 
Asheville NC 28801 


MON-SAT 10AM-6PM 
' Eastern Time 


/ Catalog Available 
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sa WEAVING & SPINNING 
fae | KNITTING & CROCHET 
tiia| | BASKETRY & CANING 
| DYEING & SURFACE DESIGN 
ee ||| N& BEADS & FINDINGS 
EE mae) POTTERY TOOLS 


py WOODCARVING 









1-800-327-8448 | 


Stitch a EUROPEAN MARKET BAG 


Easy to Crochet 


multi-purpose MARKET 
BAGS in a natural fiber - 
pure linen (strong) 


Colors in bag are: 
Black, Red, Yellow, Rose, 
Grey, Teal, and Naw. 


1 @ ‘16 or 2 @ 528 
$3.00 s/h 


Mail Check or Money 
Order to: 


PS UNIQUES 

3330 S. Columbine Circle 
Dept. THDS 

Englewood, CO 80110 


SATISFACTION GUARANTEED 


Your unbiased mail order gu 


| The Sourceletters Wye | 


Dozens of wholesale and seh 


for sewing, needlework, and 


| three quarterly newsletters give you: 


*UNBIASED mail order source pi 
*Up-to-date details on catalogs, pre 


: ordering and price information 
*h back g 


|| You won't find the SourceLetters at an 


or news stand. 
subscribe today! — 


1 

- Specify y Sening C Craft, ¢ r Ese eanoe 
Sc cAli aden ps ept TS 

7509 7th Place SW, Seattl le | 


on’t miss another issue - | 


SOFT AMERICAN WOOL YARN 


Mule spun, from our fine wool Rambouillet 
sheep. Skeins and cones. LSASE for info. 


MARR HAVEN «& 


Dept. T, 772-39th St., 
Allegan, MI., 49010 


A classic in Suede 
® Original Design 
Butter soft, supple taupe suede 
peasant skirt in kit form with 
optional punchwork on ruffle. 
Top quality skins, easy to make. 
$145.00 pp. Visa/Mastercharge. 


For information & ordering write: 


PAIX FARM WOOLIKES 


Left Fork 
Newton, WV 25266 


304-565-7003 





| THE PROFESSIONAL QUILTER magazine 


focuses on profitable careers. Make more money 


and expand your professional horizons in fiber arts! 


Send $5 today for sample copy and catalog 
of career resources from Oliver Press, 
Box 75277-TH2, St. Paul, MN 55175. 
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Marketplace 


TRULY 
PORTABLE 
SPINNING 


Take it anywhere 


“4 Store it anywhere 


ive liicc Spbicecrotters jou Sal asbutig teteres in 
just 3.5 Ibs and 8 inches each dim. 3 bobbins, lazy kate. 


Ask at local dealers or order direct. Only 
$229% plus $5 shipping. Major credit cards accepted. 


i: Woodland Woolworks 
Z= 17340 NE Woodland Loop 
=< Yamhill, OR 97148-8420 
|wootworxs| 503-662-3641 


Faas 
Exclusive designs for hand weavers, 
knitters. Everything you need to com- 
plete a project in one package. Send 
1$2 for catalog of current kits. 


Fibers & More 


S 321 Dishman-Mica Rd Spokane, WA 99206 
(509) S2e-1483 


SETTLE FOR THE BEST 


Fabrics for the selective shopper 


e Australian Merino Wool Jersey 
e Roberta Horton Fabrics 
¢ Cotton Knits 
e Broadcloth Solids 
e Novelties— many specialty fabrics 
We offer a wide range of wonderful fabrics that 
will inspire the creativity in you. We are partners in 
your projects. 
e All orders shipped within 48 hours 
e After first purchase you receive additional 
mailings— no membership fees 
e All purchases— satisfaction guaranteed 
Send $5.00 for a generous sampling of fabric 
| and details. 


% FINBAR FABRICS 


P.O. Box 80327, Seattle, WA 98108 










WARM FUZZY FARM 
AARONSBURG, PA 16820 
4 (814) 349- WOOL 
Experience Mollet—a true next-to- 
the-skin yarn from our fine-wool 
e y 
sheep. Samples $2. 


52 seat St G3 


v 
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DOS TEJEDORAS FIBER ARTS 


Book Catalog $1.50 
KNITTERS, CROCHETERS, WEAVERS, 


ETHNIC TEXTILE LOVERS 
P. O. Box T-14238 
Saint Paul, MN 55114 8004 45-8413 VISAMC 
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707 NW LILh: Corvallis, OR 97330 « (503) 753-8900 


CUSTOM WOVEN LABELS 


100% CUSTOM WOVEN, 80 COLORS, 


FABRICS AND PATTERNS 
FOR 
RAINWEAR 
AND 
SOFT LUGGAGE (\ 


ANY SIZE, ALL FONTS, YOUR LOGO, 
MIN 1000 LABELS FROM $280. 
BLOND WOVEN LABELS, 7516 ARDEN, 
CABIN JOHN,MD 20818. 301-229-8983 





Catalog $1.00 


Discover 
WoodsEdge Alpacas... 


your source for breeding stock, 
raw fleeces, processed fiber and 
luxuriously soft yarns. 


Catalog & Samples $10.” 


WoodsEdge Wools 


Breeding Quality Fibers Since 1976 
P.O. Box 275-TH 
Stockton, N.J. 08559 
(609) 397-2212 


OUTDOOR FABRICS AND PATTERNS 
Waterproof/Breathables, Polarfleece, 
Polarplus, Cordura, Packcloth, 
Supplex, Nylons, Hardware, 

YKK zippers, Webbing etc. 


Vintage and Ethnic 
Clothing Patterns 


For a catalog, send $2.00 to: 





Folkwear 
The Taunton Press 
ert Bert Bact Boot Bort Beet Bye Bor! Beet Byrf Order Dept. 
AMISH PLAIN CLOTHING 63'8. Main St 
SEWING ATTERNS P.O. Box 5506 
CATALOG +1, MEN Wome CHILOREN DOLIS Newtown, CT 06470-5506 
mews (.)) gatas 
FRIENDS (\ . )) ) HEART SHAPED 
PATTERNS Ae HEAD COVER PANTRN i liatlinien a 
KI753 T , CLUDED | ee 

Brae STEAD PL 23070 ge oy ae | (% -" y Sse wort Scien a 
Met Mhyrt Bet Bert Bert Bet Bet Bet Bert ot f 2% @ + Bead Embroidery Kits SHOP 


* Instruction Books 
Instruction Booklets 


Rowan Yarns, | i P "Beaded Earrings" 
Kits, Books, * "Beaded Clothing Techniques” 
by mail «x "Contemporary Loomed Beadwork" 


$2.50 for Catalog (refundable with first order from catalog) 
¢ designer knitting with natural fibres Promenade Dept. B 


¢ kits, books and patterns by Kaffe Fassett and ° ° : 
other leading designate Y P.O. Box 2092 * Boulder, CO 80306 * (303)440-4807 
ROWAN LIBERTY) 
¢ books and kits featuring Rowan yams and 
coordinating Liberty fabrics 


set of sample shade cards - $48.00 
pricelist - $2.00 (refundable} 


Studio fimestone 


253 College Street, Box 316 
Toreae. Ontarlo, Canada MST 1R5 
(416) 864-0984; fax (416) 279-3709 


BERNINA ACCESSORIES 


SEWING NOTIONS 
BOOKS AND LEAFLETS 


for a free complete catalog write or call: 
it» HEMMING'S SEWING CENTER 
2645 White Bear Avenue 
Maplewood, MN 55109 
(612) 770-4130 


| books — fibers 
_ basketry supplies — dyes 
looms — spinning wheels 
traditional and fashion yarns 
knitting supplies 


we represent over 500 major companies 
mail order catalog $1.00 


classes « workshops 


(206) 524-1221 
10-6 mtwf 

10-8 th 

10-5 sat / 11-3 sun 


weaving works 
4717 brooklyn ave. ne. 
seattle, wa 98105 


Dorothy Bond. . . 34706 Row River Road 
CT YTTTY TY rTVTUreT TTT 
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CRAZY QUILT STITCHES 


A book of over 1000 embroidery stitch variations 


$10.00, plus $2.00 postage 
isggegad4gagnagagadaa 


a 


24 PAGE COLOR CATALOG 


| 
| SEND $3.00 (CHECK OR MONEY ORDER) TO: 


Beat w ={-t-(0 dale) 9) 
177 Hamilton Ave. 
Palo Alto, CA 94301 


The Smocking Bonnet 


SPECIALIZING IN: 
English Smocking * French Handsewing 
Fine Fabrics and Laces 
24 pg. Color Catalog $3 - 3 Volume Set $10 
P.O. Box 555,Dept.TH 1-800-524-1678 
Cooksville, MD 21723 


THE complete source 


for natural fiber dollmaking. 





¢ Kits & Patterns 

¢ Skin-tone Cotton Knits 

¢ Mohair, Alpaca & Bouclez Yarns 
¢ Hand-made custom dolls 

¢ Workshops 


FREE CATALOG - $3 SWATCHES 


Box 64 * DeptT « Viroqua, WI 54665 ¢ 608-637-2735 


February/March 1992 

















FABRIC STAMPING! 


Rubber Stamps, & 
Colorbox® Stamping 
supplies for 
multicolor fabric stamping! 
For Catalog & Information 
Send $3.50 to: 

P.O. Box Rubberstamps 
1906 Ashland 
Houston, Texas 77008 


ARTS & CRAFT. S 
Spend a summer week or two living 
and learning in a VERMONT 
country setting. Wide variety of 
courses. Send $2 for catalog. 

FLETCHER FARM SCHOOL 

FOR THE ARTS & CRAFTS 

Za, Dept. T RR 1, Box on & 

y Luciow, WT 045] Cc 
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VERY SPECIAL 





IKNIT! 
n The Puffin Hat 


“.) Well written instructions for brimmed 


te & 
: % 

; 
NGS wool hats with 6 band designs - : 
e 
es es 







| puffins, sheep, & others. $6.00 for 
booklet, postage included. Write: 
Dorothy S. Grubbs, 17 Dana St, W. Lebanon, NH03784 





presents 
" EEZ Machine Knits " 
fashion knits for the 90's, just 
aphone callaway... 
1-800-356-1434 
KIT includes 
®@ pattern instructions 
@ yarn (washable wool) 
"Filatura di Crosa” in 5 colors 
scariett red, ink, bone, ebony, hunter green 
$ 145.00 


FULL LINE MELROSE CONED YARNS 
Color Card $25.00 
Current Catalog $ 5.00 
633 University Ave. Suite A, Los Gatos, CA 95030 





* TT Rg Weaving Supplies 


We are the Rug Weaving specialists. Our large 


volume means lower, discount prices. We carry 
a large selection of beautiful cotton rags on 
coils, 8/4 cotton warp, rug filler, loopers, braid- 
Ing equipment and more. We pay shipping! 
For catalog and samples send $1.00 handling 
to: GREAT NORTHERN WEAVING, PO. 





| Box 3611 Augusta, MI 49012. 











Cotton Knit Fabrics 
Jersey, interlock, Cony Sieve ate 
S$? for brochure ar Jali 
and Qua sre dates 


aeyare)" Express > 


1407 Queen Anne Hoad LL ae NG 2Tao3 
(919) 399-763 


Linen a 


Specializing in: 
Nottingham lace curtains and 
hand-made linens. 


Featuring: 
Cotton lace trims, fringe, 


tassels, trims and 
English lamp shades. 


Current Catalog: $3. 
Linen Lady 
5360 H Street, Dept. TH 
Sacramento, CA 95919 


Trade inquires welcome. 


Fine quality fabrics, and sewing tips. 
Everything you need to build an exciting 


_ Winter wardrobe in the looks you want for 
career, leisure and holiday dressing. 


At Savings of 20-30% Off! 


Catalog $5/season * $8 outside the U.S. 
(Applied to your fabric order) 


3000 Old Alabama Road ¢ Suite 119D 
Alpharetta, Georgia 30202 


UNIQUE CONCEPT IN KNITTING 
{NO GAUGE! 
Work sweater in sections starting 
from the middle and working out 
until desired size is Knitted. 
Pattern inc color foto. $5.00 pp. 
Kirstin’s Knittery 
2425 Fry Rd, Katy, TX 77449. 








Quilt Kits! 


We have many beautiful, traditional jar. 
quilt designs if easy-to-sew & time - 
saving pre-cut kit form. Starter kits ae 
~& “Quick Quilts” you can sew in an 
| evening! Please send $3 for color cata- 
log package, including 100% cotton 
sample swatches & 20% SALE offer. FS 
se a ES Se ee ee ee 
i 5 Hearthside Quilts, Dept. 39203 
i 1) Shelburne, VT 05482-0429 
U YES! Please send color catalog, swatches & 





| 20% SALE offer. $3 enclosed. 
Name 

i Address 
City = 
State ‘ip 


Save Time: Order by Phone 1-(800) 451-3533 
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Marketplace 
BOMNIE TRIOLA 


- Cone & Skein Yarn - 
e WHOLESALE e RETAIL 


Stock Yarns: Cottons, Angoras, 
Mohairs, Wools, Ribbons, Blends, 
also New York Designer Closeouts 







Great Service & Expert Advice 
comes with every order 






Bonnie Triola 
5694 Garwood St. 
Fairview, PA 16415 
(814) 474-3554 





Catalog $8.00 






WOOL Y, 


one SKEINS 
rated oa - 20 Yams ee 


rhaebsPal ¢ NAIU REAL DYED 






of seven co ors. == 
tae AT PACKAGE 

int an enuslng instructions 
| “$US Child $1278 
SAMPLES 4 BROCHURE $375 


JAMIE HARMON 


Australian Needlepoint 







INDIVIDUALLY HAND as 
PRINTED DESIGNS ON "(C) 
BELGIAN WOVEN hae A 


CANVASES. Catalog $2, APP ie, Valley MIN, 





'*” PROM THE NECK UP * 
An Illlustrated Guide To 


HAT MAKING 


|| Learn how to make felt, straw and fabric covered hats 
' with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 
Send $20.00 + $2.00 postage. 
MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
Foreign orders add $1 postage 
and pay in U.S. funds. 
Sorry, no phone orders, 
credit cards or C.O. D. 
SASE for more information. 
Satisfaction absolutely guaranteed. 
MADHATTER PRESS | 
x. P. O. Box 7480-T 
ae eZ Minneapolis, MN 55407 





Victorian Crazy Quilting ... Discover the romance! 
Easy to learn with exclusive kits, patterns. Also: exotic 
embroidery materials, silk ribbons, unusual buttons and 
more. Send $1.00 for complete catalog (refundable). 


ee 
Dept The Maaric Needle 
P.O. Box 144 
L Biddeford, ME 04005 


es 














SHOP BY MAIL ee * NO MINIMUM 


BRAZILIAN EMBROIDERY 
BATTENBERG LACE “Bs 


SUPPLIES ¢ KITS « BOOKS 


“Ae Mini Brazilian or Battenberg Kit 
with Catalog...$2.00 each 


CRAFTS BY DONNA 
Box 1456T, Costa Mesa, CA 92628 
(714) 545-8567 


ON THE (NCA TRAIL 


Pho 7706, Oe woe TAS Fer 


ALPACA 


A aie Sow o£ 
Ma A Le Li conte = peers 


CALL Tol. FREE 1 doo-235-6h2 mL 


N otions! 
Order Nancy’s Notions Fall & Winter Sewing 
Catalog. 144 pages. Over 3,000 items. 


Call for a FREE catalog: 
1-800-833-0690 


Or, send your name and address to: 
Nancy’s Notions 
Dept. 9808, P.O. Box 683 
Beaver Dam, WI 53916-0683 





Japanese Embroide 
Seminars 


by Hiromi Akiyama 


April 3-11, 1992 
September 18-26, 1992 
Louise's Needlework 

45N., High St. Dublin, Ohio 43017 
614-792-3505 


Write or call for brochure 





ali ie HAND-DYED YARNS 





FOR KNITTING & WEAVING 
142 different ty pes & colors-wools & mohairs- 
Send $20 for complete samples & catalog or $1 for catalog. 


RIO GRANDE WEAVERS SUPPLY 


Dept T, 216B Pueblo Norte, Taos, NM 87571 505-758-0433 








bi for Machine Knitters 


STRUGGLING-START KNITTING 
(CG ese * Correspondence Courses 
nis x) « Videos, books, tools & more 

* For FREE Catalog send SASE: 


etl S INTERNATIONAL CATALOG IV 
NP.O. Pox 308, Englewod, NJ 07631 201-569-8772 


Rowan Designer 
Kuttting K1ts 
Kaffe Fassett, Annabel Fox, 
Sasha Kagan, The Seatons, & others. 


Send $3.00 for photos and price list. 


Most Rowan Yarns, Kits, and 
Books are in-stock. 


7O0T Welch Rd. 
Palo Alto, CA 94304 
(415) 327-5683 


MILL ENDS BY 
MAIL ORDER? 


We sure do. 


FREE SAMPLES? Just ask. GOOD 

PRICES? Terrific. AND DIS- WEBS 
COUNTS? Nobody does it better! 

For current samples, write to WEBS, P.O. Box 
349, 18 Kellogg Ave., Amherst, MA 01004. Or 
call: (413) 253-2580. 





COLLECTORS CABINET 


OAK 
WALNUT 
CHERRY 


23"W x 21"H x 11"D 


$198.00 ppd. USA 
MC/VISA accepted 


| Carter's Workshop, R.R.2, Box 251 
| Rogers, AR 72756 1-800-776-1699 





FP ge eee etna Te 
FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


PADKRIC GALLERY 


146 W. Grand River ¢ Williamston, Mich. 48895 
\ (517) 655-4573 SA 


Threads Magazine 


Marketplace _ 


The World’s Largest Selection of Beads 


FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 


RETAIL ¢ WHOLESALE ¢ DIST. PRICES 
FOR YOUR 48 PAGE CATALOG SEND $3.00 TO: 


=i eh grea Beads ; 


Tel. (206) 866-4061 
Po ». 5021 Mud Bay Road- TH 


sith Olympia, Washington 98502 


APH 


CUSTOM MADF — 


See ~° Gita) 


LABELS 





WOVEN AND PRINTED CARE INSTRUCTIONS AND 
SIZE TABS IN STOCK FOR IMMEDIATE DELIVERY 
FOR FREE BROCHURE CALL DEPT. SO 


TEL: 213 234-8221 
FAX: 213 234-8213 


ALPHA IMPRESSIONS INC 


LOS ANGELES, CALIF. 90037-2297 


aa mat rf —<f ee —< = <= S=s ) 
' 2 ee A) 
Y) BROTHER YN 
‘y Knitting Machines & Accessories /\\ 
\Y) DISCOUNTED ih 
| y We service the knitter who does not ey 
(\Y) need lessons. Yin 
N\ " Call or write for prices on equipment and yarn. | AY 
Ny) Yarn-It-All sy 
Ny 2223 Rebecca Dr. ri 
NA Hatfield, PA 19440 ‘\ 
\V (215) 822-2989 \A 
ts —— a 2S SS > > > > p= > > Py 


| eo _ 
| _D'Anton 
| Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton 
3079 NE Oasis Rd. 
' Phone: West Branch, 


(319) 643-2568 lowa 52358 
| Wholesale accounts welcomed 


AUSTRALIA’S FINEST FIBERS 


Top quality, luxurious, clean skirted 
fleeces of various colors, types and 
breeds — from 2000 sheep. 
Lustrous colored MOHAIR, Exotic ALPACA. 
Also tanned skins 
CHOOSE YOUR OWN FLEECE BY SIGHT & FEEL 
Samples $3.00 U.S. 
Prompt friendly personalized attention. 
Cyril Lieschke 
P.O. Box 9, Henty N.S.W. AUSTRALIA 


February/March 1992 

















FRENCH CAMEL 


4 SEND LSASE FOR BROCHURE iy 
a 12235 ROCKER RD bY 
4 NENADA CITY, CA.95959 OR 


© Professional Quality. 
Sturdy all hard maple 


construction. Holds even 
heaviest of quilts! 


e Adjustable height and 
tilt. Hoop rotates 360°. 
Available in 29” and 


22" sizes. /, 
FE DESIG fie = | 


2100 Northwestern Avenue, West Bend, WI 53095, 1-800-443-5800 
MasterCard and Visa accepted 





RYA RUG KITS : CUSTOM DESIGNING | 


Yarn sample card—100% virgin wool, | 
2-ply, New Zealand fleece, spun and | 
dyed domestically, mothproofed. Now 
available in 91 colors—good for weavers 

and knitters. 

$5.00 plus $1.00 handling 

® (refundable with first order). 


Lund Sren Rya, Inc. 


88 Old Right Road * Ipswich, MA 01938 © (508) 356-1314 


ee etasttmentits 





RYA RUG YARN e 








of America Offers You: 


¢ 5 issues of CAST ON 


| © Master Knitter Programs for 


Hand & Machine Knitters 


| * Correspondence Courses 
| * 8th National Convention: 


Sacramento, California 
January 30 - February 3, 1992 
VISA and MasterCard Accepted 
Membership Dues: $20 per year 
$28 Outside US mail dues to 
The Knitting Guild of America 


P.O. Box 1606 * Dept. T | 
Knoxville, TN « 37901 (615) 524-2401 


WEAR 
THE KNITTER'S APRON 
With Knitting Sheep design 
"up front”. Three pockets 


for yarn, needles, etc. Light 
Blue with dark blue design. 


One sizet fits all. $20.00 p.p. 


my 
eon 





Dorothy Grubbs 
(603) 298-7757 " 
17 Dana, West Lebanon, NH 03784 


MAIL ORDER YARNS 


NATURAL ; 
FIBERS 
OUR . 
SPECIALTY 


® alpaca ® wools ® cottons ® mohairs ® rayons 
Send $3.50 for over 500 colors & textures 
of name brands & first-quality mill ends 
for knitters, weavers, & machines 
Periodic Updates ® Quantity Discounts 
Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angora, ribbon, cashmere, etc: $2.75 


Bare Hill Studios (Retail: Fiber Loft) 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


nordic fiber products!! 


ngstepinner + waisthooks + pewter buttons & clasps 
eee wools + Viking wool combs « Spelsau yarns 


CATALOGUE: $2 SAMPLES: Fleece & Rovings $5 
Ord Spelsau Yarns: Tapestry, Knitting, Rug $4 each 


ihe Norsk Fuorb FIBER 


~ Veer sa god... 


P.O. BOX 271-T, LEXINGTON, GA 30648 
404-743-5120 


Beads + Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books + Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) | 





The natural colours of cotton are now available 
in yarn, thread, and sliver form. Coloured by 
nature within the cotton boll itself, these fibres 
have a presence all their own. 

For samples send $3 to: 


NaturAL Cotron CoLours, !N¢ 
P.O. Box 791, Wasco, CA 93280 

















It's the Quilter's Wishbook!™ a- 


geEE Catalog! 


112 Chock full of all the quilting ] 
goodies you could wish for! 


P'100's of quilting books, patterns, 

[ notions, fabric medleys, quilting aids, scrap 
bags, 600 pure cotton fabrics, batting and 

I more! Send for your catalog today! l 







i L) Free. Send name & address. We'll send your i 


catalog in our next 3rd class mailing. 


_ Almost Free, Include $1.00 — we'll rush 
i your catalog to you by First Class mail! i 


Keepsake Quilting. | 
Dept. TMC24, Dover Street [ 
PO Box 1459, Meredith, NH 03253 
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Create Hand Wor ven 
Products At Home 


= =, FOR BIG Sy 
== | PROFIT & & 

Ve a ais PLEASURE « 

NEED EXTRA MONEY? STAY AT HOME AND BE — 

2 YOUR OWN BOSS! WORK WHEN YOU WANT TO. ty, 
sz 2 HARNESS PINE LOOM............ .... $ 285.9 & 
4 HARNESS PINE LOOM................. $ 420.° & 
Looms also available in Maple. — 

i We carry a full line of supplies. nd 


Send for FREE Brochure. - 


ORDER YOUR LOOMS AND SUPPITIFS FROM 


LEESBURG LOOMS AND SUPPLY 


113 W VanBuren Street 
Leesburg Indiana 46538 


PACE GK ER LEL | 


Dept TH Box 11 


PERLE COTTON YARN 


Sizes 3/2 and 5/2 ply 
(1,260 & 2,100 yds/Ib.) 
100% mercerized cotton. 
77 fashion colors. 

Put-up on 500 gr. cones. 





For 6 color cards, plus information about the 
entire 1991 SCF Yarn Collection, please send 
$7.50 to: =k nely Fibers 
XFORD ST. Dept. THPC 
PATERSON, N.J.07522 1-800-899-SiLK 
Visit Our WAREHOUSE OUTLET, open M-F9 A.M. -12PM.&1PM.-3PM. 


CUSTOM WINDOW TREATMENTS 


George Pittius, President Commercial Drapery and Blind. 
Decorator, Drapery Installer, 25 years experience will show 
you how to get the professional look without the price. 

An easy step by step video on the making and installing of 
the latest in custom window treatments. If you can sew a 
straight line you can make all of these beautiful treatments 
and more. This video will pay for itself many times over. 
(full two hour video) featuring. . . 

* Balloon, Continental, Pole, Valancese Mock Cornices ¢ Pole Swags 
* Bishop Sleeves * Pocket Sizes * Repeats * Fabric & Rod Selection 
° Figure, Yardage and Fullness 
* Professional Measuring and Installation 
* Slow Paced for the beginner or decorator 
Send check or money order of $29.95 
plus $3.65 shipping and handling to: 


PITT PRODUCTIONS 


P.O. BOX 487 * Lanoka Harbor, N. J. 08734 
es, Add 7% SalesTax 















Learn To Make Patterns, EEYH5R 


Over 214 pgs. and 950 diagrams of 
NY 





bodices, sleeves, skirts, blouses, suits, coats, 
capes, pants, and more. $28.75 + 3.50 S/H. 

TFRAINING PACKET to teach teens and 
adults TOSEW! Athome, parttime. The 
PACKET includes easy-to-learn Sewing 
Instructions Book, Teacher Lesson Plan and 
more for starting and conducting classes: 
$32.50 + $3.50 S/H. 

Auditore Pattern Design 

12629 N. Tatum Blvd., Dept. T, Phoenix, AZ 85032 








JAPANESE EMBROIDERY spelt 


@ FLAT SILK AND TOOLS 
@ SHAY’S FLOOR FRAME 
e JAPANESE FRAMES 

e CLASSES 











SHAY PENDRAY’S NEEDLE ARTS INC. | 
2211 MONROE, DEARBORN, MI 48124 f 
313-278-6266 CATALOG $2.00 
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AMISH INSPIRED KNIT 
LAP QUILTS & PILLOWS 


Send $3.00 for photographs and 
yarn samples of original designs. 
(Refundable with first purchase) 





Knitting Basket, P.O. Box 5367, Tahoe City, CA, 96145 


Samplers 





Authentic 


The Essamplaire 
4126 - 44 Street 
Red Deer, Alta. 
Canada T4N 1H2 
(403) 347-3574 


% Out of the ak a 


> | 931 Goldfinch Avenue 
\) Sugar Land, Tx. 77478 
(713) 491-0013 
WY. 16 fat eighths 100% cotton Sateen $20ppd 


a’ & fat quarters 100% cotton Sateen $20ppd 











8 fat quarters 100% cotton Batik  $25ppd 


For swatches and information of silk and 
metallic threads, books, antique beads & 
- buttons, send $2 





Natural Yarns 
For 


Weaving & Knitting 
















Counted thread 
/ sampler kits. 


reproductions 
from private 
and museum 
collections. All 
kits are worked 
on natural or 
dyed linens. 
For color catalogue send $2.00 to: 


4 


Sample cards and price lists — $5.00 


Refundable on first order. 


5114 TOP SEED COURT, DEPT. T 


CHARLOTTE, NC 28226 
(704) 542-8427 


FOLK RUGS 





Tum fabrics into beautiful rag mgs. 20 methods 
including: knitted, crocheted, braided, amish knot, 


bohemian, patched, fabric tapestry, shirred etc. 


$2.00 for catalog: 
Rafier-four Designs, Dept. T 
P.O. Box 3056, Sandpoint, ID 83864 








NATIONALLY AUTHORIZED 


orother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 
e Refurbished & used Brother 


_ machines at good prices 


Mary Lue's KNITTING WORLD 


‘101 W. Broadway, StPeter, MN. 36082 
507313102 | 


BEADED JEWELRY 


INSTRUCTION BOOKLETS 
FOR BEADED JEWELRY 


e From Simple to Complex 
e All Jewelry pictured in color 
e Hi Fashion/Southwest Styles 


. $4.95 


BEADED EARRINGS . 
BEADED EARRINGS — 2 
Advanced Techniques ... $4.95 
BEADED NECKLACES... . $5.95 
Shipping 65¢ per booklet 

SHERWOOD DESIGNS 

P.O, Box 2106 
Lakeside, CA 92040 

CA Residents add 6% tax 
Wholesale Inquires welcome 





The 


CLASSIC 


QUILTING FRAME 


CALL TOLL-FREE 1-900-443-4800 
fn VISA & MASTERCARD 
ACCEPTED 


A trul ly professional frame crafted from hard- rock maple. Features 
include a flip-over top for rear stitch inspection and 3 hardwood 
rollers for no-baste quilting. Unbelievably sturdy! 





Prairie Clothing Co. in | 
3732 Tanager Dr. N.E. A \y Ly AV | 
Cedar Rapids, IA 52402 [\80¢\\ 

(319) 378-0125 a Ligon 








Marketplace 


Ogier 
Trading (<< 
Company 


410 Nevada Avenue eP.O. Box 686 
Moss Beach, CA 94038 « 415-728-9216 


Buy fashion 
novelty yarns 
direct from 


fo receive 

a one year 
color card 
subscription. 
(fully refundable 
with first order} 


Visa/MasterCard 


CELTIC STENCILS - 
& CELT PACKS 


ull-size Celtic P atterns medallions 
ames, SMape band borders 
hare $2 etunctat aint lat order) 


BUTLER’S BEE 
is POs 48D — “> y 









PURE SILK FABRICS ™\ 


Airmailed direct to YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 

and for $9 against your Credit Card number and Tel. 
number you wiil receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 












Or airmail regular check/International Money Order etc to: 


” _AAnguslnternational (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:01 1-852-718-4565 


Try us for fast, friendly,efficient service! We honour 
all U.S. consumer laws. Personal callers welcome! 






SOUTH INDIAN COTTONS 


Beautiful, Summer Cool Cotton Fabrics: 
Madras lkats, Batiks, Homespuns, 
Chambrays & Prints. Wide Selection at 
Unbelievable Prices. 

For Catalog/Swatches, 


Send Check/Cash for $3.00. 
MADRAS COTTONS 
7406 Alban Station Court, Suite A-105 
Springfield, VA 22150 
Phone: (703) 569-7349 
Fax: (703) 569-4588 


February/March 1992 


;-y BOBBIN LACE $34.00 
‘3° BATTENBERG $9.00 
ux TENERIFFE $17.00 

SAS TATTING $14.50 


".,- Complete Lacemaking 
4 Catalog - $2 (refundable) 








Kude Drapery Hardware 


CAN'T FIND IT? CALL 1-800-732-4549 


mit: 


DECORATIVE AND PLAIN TRAVERSE RODS, 
DOUBLE TRAVERSE RODS, TRAVERSE AND 
SHEER ROD SETS, CONTINENTAL | & Il 
RODS, CONTINENTAL PRESSURE RODS, 
CONTINENTAL PLUS RODS, VALANCE 
RODS WITH 6%"-8" PROJECTIONS, CUR- 
TAIN RODS WITH 1%", 2”, 3", 4" & 5” 
PROJECTIONS, BAY WINDOW RODS, BOW 
RODS, CORNER RODS, CLEAR ILLUSION 
RODS, MESA RODS, CONTINENTAL Il MESA 
RODS, SASH RODS, CAFE RODS, UTILITY 
RODS, PRESSURE RODS, WOOD POLES, 
WOOD BRACKETS, WOOD  FINIALS, 
DECORATIVE POLE SETS AND MUCH, 
MUCH MORE.. 





WE SHIP ANYWHERE 


onnecticut ({ urtam & ompany 


Commerce Plaza, Rt. 6, Danbury, Connecticut 06810 


1-800-732-4549 (203) 798-1850 


YARN - YARN - YARN 
Grab-bag Odd Lots 
Exquisite Hand-dyed Luxury Yarns 
SASE for samples 
YARN 
65 Stanley St.. Buffalo, NY 14206 


KITS 





BEGINNER LACE 


NEEDLELACE $9.00 + 
EMBIDERED NET $8.50 9 
PRINCESS LACE $13.50 3 

CARRICKMACROSS $8.50 “> 
TAMBOUR (Coggeshall) $ 13.50 ; 


BEGGARS' LACE 

P.O, Bos 481273 

Denver, OO 80248 
4)3-729-5557 
Phone or Fax 








BE CITY SAFE! 


Stash your cash, 


in 10 secret 
CITY SAFE 


paooprepny and shopping. 


includes travel wardrobe ideas. 
Send $9 ppd. to: 

CITY SAFE - JO REIMER 

_ 1075 N.W. Murray Road, #163T 
Portland, OR 97229 


ull-size pattern fits S-XL; 








travel ' 
papers, and other valuables 
ockets. The , 
RAVEL VEST , 
leaves your hands free for | 


Out-of-print books related to Fiber Arts 


$3.00 for next three catalogs. 


Dreams DO Come TRUE! 
NYol 1010) ke) Ma (erext | (oa ae Dae ECO 
Conference * February 13-19, 1992 
Pittsburgh, PA 
e 3, 6 & 12 hour classes, taught 
by the finest teachers in the 

world 


e Sewing & Fine Needlework 
MarketWorkshops (mini- 
workshops) 

e Enter the Design Competition 
Send a SASE (52¢) for our 16 page brochure 

School of Needle pais 


P.O. Box 1606 © Dept. T 
Knoxville, TN 37901 « (615) 524-5066 


Wises 
Finest European Ribbons & Trims 
Exceptional Quality 
Luscious Colors & Styles 


Catalog -*3 209-948 - 8428 
P.O. Box 4586 Stockton, CA 95204 


MEDIAEVAL MISCELLANEA 
6530-T Spring Valley Drive 
Alexandria, VA 22312 


(703) 
394-7711 


Patterns for historical clothing, chain- 
mail t-shirts, almost 200 reproductions 
ofauthentic jewelry from the Middle Ages 
& Renaissance, and more. Catalog $2.00, 
dealer inquiries welcome. 


Don't miss it — America’s 
bright new magazine for 
machine knitters — 


MACHINE KNIT 
AMERICA 


| On sale soon at your nearest knitting supplies dealer 
| or direct from: 


Knitting Machine Centre 
5442 Cannas ry we ee) a8 \, a, OH 45238 


, Order line: 800-882. 5035 Talk ‘ine: (513) 922-7433 
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Marketplace 


KNITTER'S RETREAT 
at stunning Point Reyes, 16,000 acres of national preserve on 
the Pacific, Feb. 3-7,1992. Workshops for 3 days concentrat- 
ing on wearable art techniques, seamless knitting & colorwork, 
will be interspersed with explorations of the area. Tuition $185 


includes 5 meals. Lodging at enchanting old hunting spot. 
Write Manka's Inverness Lodge, PO 1110, 
Inverness, CA, 94937, tel. (415)-669 1034. 
Or call The Yarn House, 





altar! 
BW ar-Vit-lale mom ale (elarss<ir-| 


(414)-786-5660 in Elm Grove, Wisconsin 
Nepal with Don Willcox 
Egypt * Turkey « India 


— Galva 
We )qelerero am AU lal ty F-| 


Eastern & Central Europe 





CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 


$125 ppd. 
S$ 95 ppd. 
| Smocking Dots, BiueorYellow 5 2.50ea. 


We carry over 160 fabrics including: Nelona Batiste in 6 colors; 
Pima Gingham in 5 colors; Left-overfabrics from Designers including 


Ralph Lauren & Laura Ashley; pattems from over 80 Smocking & 
Heirloom sewing designers: Battenberg, Bobbin & Princess Lace 
Supplies, & books. Give us a try. We are user friendly and very 
helpful. If it's new you can always find it here. We accept American 
Express, Checks & Money Orders. 


Catalog with updates $4.00; Swatches $7.00 (for three mailings). 
Designer Discount available with resale number. 


GARDEN FAIRIES TRADING CO. 


P.o. Box 5570, Santa Rosa, 95402 800-925-9919 
California residents add 61% sales tax 









Body Blueprints 
1734 Scott Street 
St. Hekena, CA 94574 

Volume #1 $19.95 + $1.50 Shipping + CA tax 
Volume #2 $9.95 + $1.50 Shipping + CAtax 
* A treasured reprint from 1921. Over 200 photos with 

instructions for bows, cockades, ruching, trims, cor- 4 
' sages, garments, decorative items, and flowers. “The 
~ most complete ribbonwork book of our century’ 


Tajloring - Gustom, Sewing 
GTS >00< OLD 
Costumes - Uniforms - Patterns 
Miltary and Civilian Authentic Reproduction 
Rentals + Crinolines + Accessories 













ES Harriet A. Engler ADUIT 

G6 P.O. Box 1363 £700 
Winchester, VA. 22601 CHILDREN’S 

tcs (703) 667-2541 $3.00 
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Karen & Friends 
Greeting Cards 


Special offer! Sampler pack of 12 
unique cards designed for those who 
love to knit, quilt, sew, and create. 
tractively packaged, great for gifts. 
Send check for $9.95 - includes 12 differentcards with 
envelopes; shipping & handling. You will love them! 


P.O. Box 58835, Salt Lake City, Utah 84158 










KNITTERS ! 
Send stamped self-addressed envelope 
for FREE knitting pattern, great offers on 
yams, books, needles, and more. i 
LEFTOVER YARN BOOKS BY Frugal Knitting Haus | 
itt - 60 patterns using | 
leftover yarn in sweaters for babies, adults, cute kids : 
things, holidays, gifts. $ 14.95 


Incorporate leftover yarn into wearables for adults, 


children. Includes kids “cow” pants, "pig" shirt, etc. : 
Many cute designs! Over 20 patterns plus bonus : 
patterns. $ 7.95 : 
B3, Knitting Again Wi - Over 40 | 
quick cute patterns. Gifts, kids, home, holiday items. | 
Most use one skein or less. $ 10.95 1 
For shipping add $ 2. first book, $ 1. each additional book. 
CA residents, add sales tax. Canadians, US Funds Please. } 
Frugal Knitting Haus, PO Box 30036 
Dept T, Stockton CA 95213-0036 
































The National Quilting Association 
23 rd Annual Quilt Show 
“8.0, Bowling Green, Ohio 
~ August 11-16, 1992 


For Information, 


«¢ $1.00 to: Edith Richmond, 
fo Cellar Sewers, 6044 
Dixon, Toledo, Ohio 43613 


FABRICS FOR LESS 


CLASSIC, FASHION, and CHILDREN’S fabrics at substantial 
savings. Send $4.00 for current swatch offering good for a $5.00 
credit on your first $35.00 order. After your first order is received 
you will continue to receive swatches FREE of charge. You will 
also receive a 30 page STAPLE FABRIC, SEWING NOTION, 
AND CRAFT CATALOG or send just $1.00 if you would like only 
the catalog. OPPENHEIM's Department 540, No. Manchester, In 
46962-0052 


Wow you can sewatl fabrics walt 

confidence! Glaire Shaeffer's FABAIE AND 

SEWING GUIDE is written for the “fabrichoiic.” Be 

successful at choosing & using the right fabric for all 

patterns. Manytime-saving HINTS provide 

| answers to questions jike these: OFEMS A 

-How will this fabrie drape on my body? wn! ate 

-What, exactly is jersey? WORLD OF | 

-HOW 00 | SELECT THE RIGHT INTERFACING? SEWING | 

This book is for everyone who loves beautiful ENJOYMENT! | 

fabrics and who loves to sew. It includes a ONLY$24," | 

comprehensive fabric dictionary, a sewing 

clinic, a supply and resource listing, and 

MUCH more} 

MAit TODAY To: PAT’S SEWING LOFT, Dept TH2 seine a 
123 Randall Rd., Berlin, MA01503 4 roe pases 


NAME 
ADDRESS 


RC CRORE FS 
30 DAY MONEY BACK GUARANTEE! 























SAS) 


from 


QD 
New Horizons in Quilting 


by Doris Carmack 


Ten Wonderfully Creative Only 1.425 


Quilting Projects Reeees rs 
For the Sewing Machine "ne * Manan 


Call Today For Our 
New Machine Arts Catalog 
$2 - Free with Order 
1-800-231-2787 (ARTS) 


145 S. Main, PO Box 550, Bountiful, Utah 84011 















SSS} Great for Kids! 


Great for Samples! 












Our unique heddle combines the benefit of 2 harnesses 
with the simplicity of a rigid frame loom! It really works!! 
Warping and weaving are so easy. No experience is 
needed. Beautifully crafted in native hardwood & finish- 
ed with non-toxic Livos oil. 15”’ x 8’’. includes heddle- 
beater, frame, 2 shuttles, 2 spacing sticks (all hard- 
wood), instructions & yarn to get started. If not 
delighted, return for a full refund. $39.00, plus $2.90 
shipping. (In VT add $1.95 tax.) 

Good Wood 


ad, | Rt. 2, Box 447A-1 


MasterCard 
a | Bethel, VT 05032 


Tek: (802) 234-5534 





immediate shipment. 





The ADDI Circular and Jumper 
Knitting needle made for extra 
speed and natural feel using 
nickel plated brass. The cord 

is extra soft and will not 

snag. Professional knitters 

love it, Comes in lengths 

of 16” 20% 24" 32" 40" 47" 


skacel 
‘ collection 


224 S.W. 12th St, Renton, WA 98055 PH/FAX: 206-255-3411 


Denys Brunton Designer Yarns 
Best cone yarn in the U.S. for the 
Machine Knitter 


Write or call 1-800-772-9276 for pricing 
and Yarn Samplers $6.00 
Dealers Inquiries Welcome 





Eileen's Knitting Machine & Yarn Sales 
PASSAP - STUDIO - KNITKING 
2743 Medina Rd. Plaza-71 
Medina, Ohio 44258 





Threads Magazine 


Marketplace 


























4fncoa internatonal 


Berroco 
Classic Elite 
Green Mt. Spinnery 
Jakobpsdoals 
Manos del Uruguay 
Fine Knitting Yarns by Mall [imeiisiaasiciel= 
= Tricot Studio Fipucci 
S80 Thames Street, Suite 232 Bs 
Newport RI02840 AAA AMI lal 
Inox Needles 


Beautiful fashions begin with beautiful fabrics 


FABRICS, SCARVES, DYES 
LARGEST STOCK, PROMPT DELIVERY, BEST PRICES 
SUREWAY TRADING ENTERPRISES 
826 PINE AVENUE, SUITE 5-6, NIAGARA FALLS. N.Y. 14301 
TEL. (716) 282-4887 FAX: (716) 282-8211 


Each season we olfer an CXS collechion | 
of desiener-quality fabrics by mail, These fabrics 

= nel llv sele . ; excentwonal e 

Call for free catalog are careful lected for thei exceptional de 


401-848-9190 


Books and Patterns 
= ™ + signs and textures, and coondimited to provide is 


nusuoal Bulfons 
Unusual Buttons full range of wardrobe possibilities. To subscribe 


Witelelel=B-lele. 


ravvv vvv 


A Homespun Heart 


2223 F. Street 
Iowa City, LA 52245 
7 351-3490 


lo our service send 55.00 to 





SAWYER BROOK DISTINCTIVE FABRICS 
PO. Bo GIYT «© Boviston, MA O1S08-0909 


(SUN) athe al 
















CRAFT & TEXTILE HOLIDAYS 

WORLDWIDE 

Join us in India, Peru, Guatemala or Turkey 
for the holiday of a lifetime! 
You will be sure of a warm welcome 
and friendly like minded companions. 

Ring now for a brochure (0865) 791636 Fax (0865) 791 7.32 
The Travel Alternative, 27 Park End Street, Oxford, UK 


Materials for 18th century Needlework 


All Sorts of the very best GOODS for traditional 18th century 
Needlework, viz., vegetable dyed worsted yarn and silk floss, silk and 
cotton tapes, fabrics for reproduction textiles, and the finest kits for 
period canvaswork and samplers — pocketbooks, pinballs, wallpockets, 
chairseats, pincushions,etc., containing only one hundred percent 
natural fiber and vegetable dyed materials of exceptional quality. 





Catalogue $1 


Jvyvewyv "v,vveyvy Shore 


FREE CATALOG: © 


Newark Dressmaker Supply 
647% Ruch Roac 

Dept. 704 

PO Box 2448 

| ehiet Valley PA 1ROO| 


SEWING, 
BRIDAL, CRAFT & 


New Catalog $3. or $12. wSamples 


KATHLEEN B. SMITH 


Handweaver and Wcol Dyer 


Box 48 West Chesterfield, Mass. 01084 





? 
TDOOL O My Loom 
wae YAROS 
ENJOY KNITTING WITH NATURAL FIBERS! 
Yarns: Drop Spindle, Brown Sheep, Sajama, Brunswick, 
Lane Borgosesia, & many more. 
Accessories: Clover, Brittany and Addi needles, 
Wool Fat Soap, Straker patterns, & HC books. 
Catalog with yarn samples $3.00 with $2.00 refundable. 
623 Wo. Homerest Ave. 


West Covina, CA $1791 


MC/Visa (818) 967 - 6109 
“Knitting Machin Yarns 





LEARN TO CREATE YOUR OWN 


TREASURE NECKLACE 
with a new book by Margaret Fleming 






Knitters & Needlepointers 


Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 


a+ ee eee eT eS ee 





_ MAGNIFYING GLASS PENDANT 


Suspended from a 28" delicate, 
\ twisted rope chain, this gold, heart- 
‘handle pendant decorates a 13/4" 
. magnifying glass lens. 

$30.00 + $3.00 shipping/ 

\ handling 


’ FREE CATALOG! 
Mail Check or Money 


ay) Order to: 
\ 
ees 


PS UNIQUES 
, 3330 S. Columbine Circle 
} Dept. THDS 
/— Englewood, CO 80110 


SATISFACTION GUARANTEED 


February/March 1992 















"TREASURES TO KEEP" 
HOW TOCREATE YOUR OWN TREASURE NECKLACE 


What treasures to collect 
Where to find them 
Methods of creating your Necklace 
Order from: Margaret Fleming 
P.O.Box 10416, Torrance, CA 90505 


$8.95, postage incl. Calif add sales tax 
Wholesale inquiries welcome 
Simple Pleasures ‘ 
Yarn oF Fi ibe rworks 


970 W. Broadway P.O. Box 8878-T 
Jackson, Wyoming 83001 (307) - 733 -0809) 


Exquisite Yarns and fibers at 
affordable prices! 


Fast courteous service. 
Please send for a free catalog. 


















fore ae tS, 
oa 
2b Se cee retail 501-442-9292 Wholesale 


Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


Handpainted needlepoint canvases, silks, Paternayan, 
Medicis, metallics, ribbons in solid & overdyed colors. 


| Fi Expert 
Finishing CREeative instdidion 


Services ~ y AaRNS Mail Order 


MC & Vi Catalo 
= 9 Swan Street i 


Asheville, NC 28503 
(704) 274-7769 


BASKETRY SUPPLIES 
Books, Kits, Tools, Summer Seminar 
Low Priced * Top Quality « Prompt 

Catalog $1.00 ¢ Samples $4.00 


pe Ozark Basketry Supply 


se, P.O. Box 599°H, Fayetteville, Ark. 72702 





Marketplace _ 





Knitpicky 
Knitting Machines 
Shih passap brother 


Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 


New & Used Machines. 
Call for details? 


(217) 384-0555 


Shaffhauser Yarns  Spindlecraft 
= Galler by Mail 3/18 Angora, 


e) WOOL - COTTON .- LINEN 
200 Colors . 35 Samples - $5.00/set 
1-303-928-0620 - 1-800-845-YARN 
570 Westbank Road, Dept. TH 
Glenwood Springs, Colorado 81601 
MASTERCARD & VISA ACCEPTED 





















TM 


As seen in the video SWEATER FINISHING 
by Leslye Solomon 





Don't use a million 
pins when you block— 


just insert these rust-proof, 
| stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 

Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18” 
wires; 2 flexible 27" wires and | 
instructions for their use. | 


Blockers ™ $14.50; 30 T-pins $2.00; $3.50 S/H | 
| 1-800-242-KNIT (for orders only) 
Send check or money order to: 


Fiber Fantasy 
6 Hunters Horn Court 
Owings Mills, MD 21117 





Choice - Discover 
Visa - Mastercard 


(301) 363-1160 





HOME STUDY manual and 
PROJECTS 
with YARN SAMPLES, needs and cost plus 
related aes iqnmerts to advance 
step by step, at your own pace, 
start to finish. For details, 
SASE (4 1/8 x 9 1/2) to Dept. T-Kit. 


AycTreS De SiGNeRY 


CENTER SANDWICH,N.H. 


ATTENTION 
Fiber Artists and Crafts People! 
Stylish, quality 
100% Cotton Clothing 
for painting or dyeing. 
Many styles available 
in fleece, crinkle 
cotton, sheeting 
and cotton lycra. 


Send $1.00 (refundable) 
for Catalog & Swatches. 
Quantity discounts. 


J. TREAR DESIGNS 


2121 Slater St., Santa Rosa, CA 95404 
(707) 523-2840 
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THE GLADWAY 
TO START CROCHET 


- «* 
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L- 
THE Basic GLADWAY TO START CROCHET” 
FOR A FLEXIBLE EDGE 


VARIATIONS: 
/ ADJUSTABLE EDGES // FILET CROCHET 


/ ALTERING CROCHETED FABRIC 


Eight page leaflet $5.50 in the US 
$6.00 (US funds) outside the US 
Gladys Shue 
1013 Prospect St. 

York, PA 17403 
USA 


JENNIFER BLAKE 
DESIGNS 


P.O. ROX 2534. BOSTON, MA 02208 


Unique and Snappy Sweater kits to knit 
Send LSASE and $2.50 for Designs 
Dept LB 


THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 


domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 


year send $7.50 check or money order, name and address to: 


the 1 


: S700) Monroe Street Sylvania, Ohio 445600 4)9-855-5416 





SEATTLE 
MACHINE KNITTERS 


SEMINAR 
APRIL 10. 11. 12, 1992 


SHOWCASE OF MACHINE KNIT EXPERTS 
MERCHANT MALL ~- 3 FASHION SHOWS 


130 CLASSES & DEMOS EACH DAY 
BEGINNER TO DESIGNER TECHNIQUES 


CONTACT: 
KNITTING MACHINE CENTER, INC. 


7207 EVERGREEN WAY. SUITE Z 
EVERETT. WA 98203 (206)353-8742 


ake el neal BOOTH SPACE AVAILABLE 











Summer Visual Arts 
Wort shops for Adults 


@ One-week & weekend programs July-August 

@ Workshops in Fibers, Navajo Weaving, Mixed- 
Media, Papermaking, Ceramics, Painting, & more. 

@ Distinguished Faculty 

@ Located in the beautiful San Jacinto Mountains of 
Southern California near Los Angeles & San Diego 

@ Workshops are also offered for children, youth and 
adults in music, theatre, dance & writing 


Call or write fora free catalog 


ISOMATA Idyllwild School of Music and the Arts 
P.O. Box 38, Idyllwild, CA 92549 * (714) 659-2171 x361 


Ihe Machine Hnitters Source 


A complete magazine for machine knitters 
Includes: 

¢ Technical 
Articles 

- Patterns 

« New Products 

« Seminars & 
Clubs/Guilds 

« Six Issues 


a 
iia 
—— 


U.S. - $20.95 
Canada - $26 (US. Funds) 
P.O. Box 1527 T 
Vashon, WA 98070 


800-654-4341 


Fast friendly service for natural fibers 
Rowan « Missoni - Christian de Falbe 
Manos - Classic Elite - Crystal Palace 


New Book: Glorious Inspiration by Kaffe Fassett 


Design sources to spark your own creativity! $37.50 
+ $2.50 S&H. NJ Res. +7% 


Introducing: Rowan International - Exclusive 
patterns and products to members - Call us! 


VIDA EVELYN 


fine yarns 


Subscribe Today ! 


1-800-628-8047 


201-625-9351 
24 Broadway - Dept. T 
Denville, NJ 07834 


chants to ‘the Machine Knitter 
Over 7,500 items for machine knitters! 


loreceive be ir 1991 & the new Sth 
Anniversary Catalogue send jus 
Bia ecerent a ele 1) TO} M4 J 
CT 0600 





Marketplace 


ea ales = 
sZolemeeles Mil idaman(-Mellesem- 
Most Beautiful Yarns. 


= 


| Angora Camel Down Hid Mohair Silk Wool 


Let us delight you with our 
prompt and personal service 


PeaceWeaver's yarn pack for the Global Sweater 
in Vogue S/S 1991 2 colorways: Earth or Bright 

|| $64 yarn pack - $68 w/VK - LSASE for brochure 
Peace Weavers, Rt 3 Bx 5725T, Berryville VA 22611 


FITS ALL MAKES 
ré(cora 1en (8) |= 
Be) scwnamacrnes | 


] 


IN ONE EASY STET 
* ATTACHES IN PLACE ‘ a | 
OF THE PRESSER FOOT LIMITED 


FORDER NOW & SAVE !! ROA Ut) (a0) Thy 


* CHECK: YOUR MACHINE FOR LOW HIGH.OR SLANT 
PRESSER BAR. INCLUDE THE MAKE AND MODEL 
OF YOUR SEWING MACHINE WHEN ORDERING 


“FOR FAST DELIVERY cau. 504-367-2021 


MICRO SERGER OVERLOCK THREAD | 


FOR SERIOUS HOME SEWERS OR PROFESSIONAL USE J 


* 3,000 YDS PER CONE 
ALE *EASILY ADAPTS TO 
ANY SEWING MACHINE 


“FREE INFO KIT 


5199. LIMITED WITH THREAD COLOR CHART 
Jee ianiam 26 FABULOUS COLORS] 


DON'T DELAY! ! ORDER NOW AND SAVE! 
-Y-Teia-melel| cht] -Bstele) 


** MICRO SERGER $39.50 PLUS $4.50 S&H : 


THREAD $1.99 EA. PLUS $5.50 S & H 


** 3 TO 6 CONES. 3 CONE MINIMUM } 
** 504-367-2001 “SA MASTER CARD - AMERICAN EXP. 


ALLOW 2-4-6 WKS. FOR DELIVERY 


MICRO SERGER. . .USA 


1800 STUMPE BLVD. SUITE MTT39 
NEW ORLEANS-"GRETNA", LA. 70056 
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A traditional favorite. 
Kit includes easy 
directions, oiled Aran 
wool and a surprise! 
$10.95 includes S/H. 


leikiieleleed| 

Patterns 
Worthy of Your 
Time and Talent. 





the WOOL shay is Pt Catalog $3.00 
: a th eee _ ARowan saree , | a4 as Write or Call 
ocust Valley, N.Y. Jamison and Smith Shetlands et 5, WOOO (616) 245-9456 
Blouse for 
Sizes 10-20 faiaa | 
INFORMATION 


$6.50 ppd. 


P.O. Box 7587T - Grand Rapids, MI 49510! 








CLASSIC 
CLOTHING 


OF A ai ae - SUPER FOR BLOCKING KNIT AND WOVEN FIBERS 
BYGONE First and still finest The Original 


ERA F hi a Made in U.S.A since 1940 = i 
1900~1945 ae # te » Oy ) Made in the U.S.A., the sity 


BROCHURE 41.00 Jiffy Steamer will give 
ai, ' ou years of dependable J-2 $165.00 
FAIR WINDS PATTERN CO [| ay Fc hedoanangs: plus $5.00 p/h 
519 N.JUNE ST. ere , J-3 $229.0 
HOLL YWoopD, i iia’ Prices subject to change. plus $5.00 p/h 


CALIFORNIA oe ace a For additional information write for brochure 


90058 a aa Crafts Unlimited 
: ; , 4986 oe ; 
ae ; i , S. < emphis, TN 3811 
“leacscpemeaums | | : Sas (901) 682-2358 


ee z sb ; Tenn. residents add 7-3/4% sales tax. Terms Cash or C.O.D. 





MAGIC 

@ ATTEND THE 17TH 
SINGER PRESS ™ ANNUAL SUMMER 
MAGIC STEAM : WORKSHOP OF 







PRESSMSP7 = 
wust $2Q7* was | 
2) \ || |COUTURE 
[ ) Ls SEWING 
L iscover the secrets of high 
SUSSMAN PRO LITE $99Q00" fashion, heighten your sewing 


, skills and master French hand 
seoouan bales a finishing. Sharpen your eye for 
SUSSMAN SUPER #6 279 design and learn haute couture 
ROWENTA DA-33 $500" construction and finishing in 
ROWENTA DA-82 $7200" : tradition of the French 

masters. Concentrated two- 
week sessions. 


SEWING MACHINES ( 
AT A DISCOUNT | 


oin other enthusiastic 
home sewers, professional 
dressmakers, entrepreneurs and educators for 

a learning vacation at a Colorado mountain 
resort. Cultivate the art of fashion. 


INSTITUTE 
OF DESIGN | 


Major Brands at Minor Prices 


5 THREAD SERGERS 
ona——————i————L—L——————_ lm CCl TS ee ee ee ee ee. eee 
ELECTRONIC ue Ann Hyde Institute of Design « P. O. Box 
SEWING MACHINES ! i 61271, Denver, Co 80206 « (303) 355-1655 
from $4699 
“PLUS SHIPPING to | 
Brand New Machines * Most Orders Shipped Within 48 Hours ADDRESS 
5% Sales tax for Vermont residents ONLY 
Sewin' in Vermont ‘Higa STATE ZIP 
84 Concord Avenue St. Johnsbury, VT 05819 
CALL TOLL FREE 1 (800) 451-5124 SINGE TELEPHONE 
ks basa tape ta T [ } PLEASE SEND BROCHURE 
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Classified a 


The CLASSIFIED rate is $3.50 per word, minimum 
ad 15 words. Payment must accompany order. 
Send to Threads, Advertising Dept., Box 5506, New- 
town, CT06470-5506. Deadline for the Apr/May is- 
sueis Jan 10. 


CLOSEOUT BARGAINS knitting, crocheting, ma- 
chine knitting, cut rug yarn and canvas. 
Samples, send large SASE. Specify category. Hin- 
shaw’s Craft Yarns, 3308 Alamance Road, 
Burlington,NC 27215. 


BASKETRY BOOKS, supplies. 38 page catalog - $1. 
(refundable). Caning Shop, 926 Gilman, Dept. TM, 
Berkeley, CA 94710. 


BEADS & JEWELRY-MAKING SUPPLIES. Send 
for catalog. Optional Extras, 150A Church St., 
Dept. 103, Burlington, VT 05401 (802) 658-0013. 


VIDEO: Try our Award-winning how-to-work- 
shops - We make learning fun. easy and success- 
ful! Learn fabric painting, quilted painting, felt- 
making,  bobbinlace, needlelace, _ tatting, 
spinning, stenciling, applique, knitting, rug mak- 
ing, tapestry, basketry, and many types of weav- 
ing. FREE CATALOG over 60 titles. VICTORIAN 
VIDEO PRODUCTIONS, P.O. Box 1540, Colfax, CA 
95713. 800-848-0284, M-F 8:30-4:30 PST. 


1000 WHOLESALE SOURCES for sewing/craft 
supplies $4. Success Publications, 2812 Bayonne 
Drive, Box 30965, PB Gardens, FL 33420. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9). 


KNITTERS’ WEEKEND in the beautiful Napa Val- 
ley wine country. February 21, 22 & 23. Speakers, 
yarns, workshops. For information please write: 
“Knits By...”, P.O. Box 1686, Vacaville, CA 95696. 
Do itnow! Space limited. 


FREE SEWING KNITTING, QUILTING 
BROCHURE. Big catalog $2. Save 30-75%. Sun- 
coast, 9015T-USI9N, Pinellaspk, FL 34666. 


100% PURE WOOL CRAFT YARN FOR SALE. 
Inquires: Eugenio-Carter Carpets, Inc. 
(404) 235-8657. 


SLIPCOVER MAKING VIDEOS FROM $39.95. 
Texas & Pacific Sewing, 5201 El Campo, Ft. Worth, 
TX 76107. (817) 735-1109. 


VINTAGE KIMONO FOR TEXTILE ARTISTS. Recy- 
clable, high-quality, vintage silk kimono, mostly 
50-80 years old, are once again available in quanti- 
ty from Kagedo. These are one-of-a-kind, nonwear- 
able kimono with small stains or tears, made 
from exquisite silks in a variety of weaves, colors, 
and patterns. Large areas of cloth are undamaged 
and usable. We also have a limited number of 
nonwearable silk brocade obifrom the turn of the 
century. Minimum order: 5 kimono for $150, 
plus packing and shipping. Please write for com- 
plete information, price list, and swatches. Kage- 
do, Dept. A., P.O. Box 4593, Seattle, WA 98104. 


COUNCIL OF AMERICAN EMBROIDERERS 1992 
SEMINAR, June 9-14, Lake Forest College, Illi- 
nois. Opportunities in computer imaging, surface 
design for embroidery, canvaswork, garments, 
Chicago fiber tour, sewn-fabric portraits, and fi- 
mo with stitchery. STUDY RETREAT, June 7-21 
with Verina Warren of England. Send SASE: 
Brochure, CAE-T, P.O. Box 428, Plymouth, MI 
48170-0428. 


DECORATIVE STIFFY BOWS - How to instruc 
tions. Enhance all your favorite baskets with 
a professional decorative appearance. Send 
$4.95. Virginia Fancies, P.O. Box 1332, 
Montgomery, TX 77356. 
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MUSK OX QIVIUT Homegrown handcombed fiber 
with minimal guardhair. Sold raw, dehaired or 
spun 2 ply 150 yds/oz. Send $3 and legal SASE 
for samples and brochure to The Musk Ox 
Company, Dept. T, 633 Fish Hatchery Rd., 
Hamilton, MT 59840. 


THE KNITTING GUILD OF CANADA. Join a grow- 
ing network of avid knitters, receive the quarter- 
ly magazine “Knitters’ Forum”, and learn what is 
available to knitters across Canada! Annual mem- 
bership: $30. Write to: The Knitting Guild of Cana- 
da, Box 159, St. Clements, Ontario NOB 2MO. 


KNITTING MACHINE. Brother Electronic KH930 
with stand. Like new. Floppy disc drive, G-car- 
riage and accessories. (609) 428-7448. 


PATTERN DESIGNING FOR DRESSMAKERS. Pro- 
fessional flat patternmaking methods 
simplified. 104 pages. Profusely illustrated. 
$15.50 ppd. Lyn Alexander Designs, P.O. Box 
8341T, Denver, CO 80201. 


WEAVERS GUILD OF BOSTON. For information 
about meetings and/or joining, please call (617) 
244-2517. 


AUSTRIAN CRYSTAL RHINESTONES, pearls, gold 
and silver trims iron on in seconds. Super selec- 
tion. Wholesale catalog $2.(refundable). Creative 
Crystals, P.O. Box 1232, Burlington, CT 06013. 


BELTS-BUTTONS custom covered professionally. 
Your fabrics. Free catalog. Fashion Touches, Box 
1541, Bridgeport, CT 06601. 


LACE/TRIM CATALOG. Our own full-gathered 
laces. Columbia Garment Company, P.O. Box 349, 
Columbia, PA 17512. 


BEADS EVERY DESCRIPTION, amazing 
embellishments. European silk — corsages, 
beaded appliques, FREEDS, 415 Central, 


Albuquerque, NM 87103. 


SAVE 30% ON YARNS. Join Frequent Knitters 
Club. Free! Factory direct catalog $2. (refund- 
able). Established 1949. Super Yarn Mart, 1233 S. 
San Pedro, Los Angeles, CA 90015. 


DISCOUNTS TO 85% on fabrics, machines, sup- 
plies. Brochure $ 1 (refundable). Creative Savings. 
7652 Sawmill Rd., Ste. F184, Dublin, OH 43017. 


LEARN TO DO CHAIRSEATING, cane, rush, 
splint, 3-day workshops. COUNTRY FEELING, 
642 Ave. B NW, Winter Haven, Fl 33881, 
(813) 299-9276. 


TAILORING, ALTERATION, AND SEWING 
SUPPLIES. Tremendous 38 page catalog. 
Send $1. Solo Slide Fasteners, P.O. Box 528T, 
Stoughton, MA 02072. 


LYCRA! Great new fashion lycras including 
STRETCH VELVET. Send 9-in. x 12-in. SASE (.75 
postage) and $2 for cotton/lycra; $2.25 for ny- 
lon/lycra; $1,50 for metallics and satin/lycra set. 
Stretch Velvet included by request. LGF, Box 
58394, Renton, WA 98058. 


SEQUIN & BEADED APPLIQUES/CRESTS. Make 
your own designer clothes. Catalogs, $5. (refund- 
able). Backle Enterprises, 89 First Avenue, 
Hawthorne, NJ 07506. 


EARN $627 WEEKLY AT IIOME! Sewing - Crafts - 
Assembly- Typing, etc. Send self-addressed 
stamped envelope to Practical Concepts, P.O. Box 
3952, Albuquerque, NM 87190. 


FOR ALL YOUR KNITTING NEEDS give us a call. 
1-800-676-9813, Nancy’s Knitworks, 1650 
Wabash, Springfield, [IL 62704. 


CANVAS FLOOR CLOTHS SOUTHWEST PATTERN, 
with two color schemes. Send $14. plus $2 to Ur- 
ban Raccoon Productions, 1407A NW _ 70th, 
Seattle, WA 98117. 


FINGERLAKES YARNS, soft wool and 
angora/wool blends. Samples, $3. Spinning, 
weaving, knitting supplies catalog $2. Woolery, 
RD1, Genoa, NY 13071. (315) 497-1542. 


TATTING PATTERNS - New and Original! Catalog 
$2. Royal Needle Arts, Dept. T292, Box 1808, 
Hurst, TX 76053. 


FABRICS — mailorder. Kwik-Sew, Stretch & Sew, 
Burda, Folkwear. Swatches $3. Cottons etc. 228 
Genesee, Oneida, NY 13421 


INK & GALL, A Marbling Journal. Domestic sub- 
scription $35 per year. Free catalog of back issues 
and related books. Box 1469, Taos, NM 87571. 
(505) 586-1607. 


SPINNING WHEELS & LOOMS. Quality products 
and prompt, personal service. Catalog, $1. Spring 
Creek Farm, Box 466T, Mound, MN 55364. 


PRISM SEQUINS! Rhinestones, Beaded Fringes, 
Sequined Appliques, Feathers, Lames, Lycra, 
Stretch Satin, Stretch Velvet...CATALOG $3.50. 
Murielle Roy & Co., 67 Platts Mill Road, Dept. #6, 
Naugatuck, CT 06770. (203) 729-0480. 


WEAVING STUDIO SELL-OUT. Mostly handspun 
wool yarns ($8-12./lb). Handwoven cotton 
yardages ($7-12./yd.). Feliccia Johansen, 
Box 1521, Manchester Center, VT 05255. 
(802) 362-4768. 


TEXTILE IDENTIFICATION: learn the history of 
fabrics, dyes, antique clothing. Four-day 
workshops. Cooperstown Textile School, 
P.O. Box 455, Cooperstown, NY 13326. 
(607) 264-8400. Rabbit Goody. 


CONFERENCES AND SYMPOSIA. Mid-Atlantic 
Fiber Association 1992 Spring Conference at 
University of Delaware Conference Center, 
Newark, DE (Feb. 22) Theme: “Art to Wear: 
Then & Now”, Speakers: Gayle Willson and 
John Marshall. Registration deadline: 
February 15. Contact: Karen Schoenberger, 
605 Grove St. G-13, Clifton, NJ 07013. 


Threads 


Small ads yield big returns for advertisers 


featured in the Marketplace and Classified 
sections of THREADS. Call Marilyn Goachee 
for information. 800-283-7252, Ext. 548. 





Threads 


Subscriber List Service 


We occasionally make our subscriber list 
available to companies whose products we 
think may be of interest to you. If you prefer 
not to receive this mail, just send your mailing 
label (or an exact copy) to the address below. 
We'll take care of the rest. 


Subscriber Service Dept. 

The Taunton Press 

P.O. Box 5506, 63 South Main St. 
Newtown, CT 06470-5506 


Threads Magazine 


Index to Advertisers 
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Silk Thread 


For the discerning 
needleart, textile 
designer and surface 
design enthusiast. 


























This special line of 
colorfast silk fibers is 
available in a variety of 
weights and sizes and all 
color coordinated. 





Color cards available for easy “at home” 
shopping. 


—-Sew with the world’s best - 


Qi Send for free Silk Update newsletter and 
prices of our line of silk threads, yarns and 
ribbons. 


Q) For our updated brochure that contains 
samples of each of the fibers and their 
suggested uses, as well as photo color card 
of the 171 TIRE LINE colors, send $6.50. 

9805 N.E. 116th Street, Suite 7160 
Kirkland, W A 98034 
(206) 821-2287 
Postage paid.— — — — — 
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See the Difference 
Feel the Difference 


| SUPER FLUFF™ is the fiberfill that 
will make the big difference in your 
next craft or sewing project. SUPER 
FLUFF’s high quality 100% polyester 
fiber is light weight, lofty, stuffs smooth- 
ly, and always holds its shape. 

SUPER FLUFF™ quilt batts available 
in all popular sizes (incl. 2” thick, high- 
loft batt perfect for tied quilts ). Quality 
knife-edge pillow inserts also available. 

All products non-allergenic, com- 
pletely washable. Judge for yourself. 
Send $100 (refund with first order ) 
for brochure with sample swatches 
and prices. 


Buffalo Batt & Felt Corp., Dept. TH-2 
3307 Walden Ave., Depew, NY 14043 
Phone: (716) 683-4100 

Enclosed: $1.00 for Brochure, Samples. 
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The day of the northern-lights 
long johns 


by Joan Fearing 


I shouldn’t have been surprised when 
Amy, our fifteen year old, decided to 
batik a set of knit cotton long 
underwear. It was February of our first 
Minnesota winter, and we were all going 
a little stir crazy. Transplanted from 
southern California in November, we 
had been thrilled with our first 
nonsynthetic White Christmas. But as 
the winter wore on, its novelty wore off. 
The February blahs had descended with 
a thud. Would the snow ever melt? I 
immersed myself in sewing projects. 
Amy, attending a high school where 
most of the students had known one 
another since kindergarten, spent 

long hours writing to her friends 

in California. 

One gray Saturday morning, Amy 
came home from a shopping trip and 
announced brightly, “I’m going to make 
batik designs on long underwear. I used 
my babysitting money, and I have 
everything we need ... ?” Her sentence 
lost momentum as it went along, 
straggling away into a question as she 
watched my reaction. 

Why batik? And why in my brand 
new kitchen? 

“Just look!” Amy added, “I have 
instructions!” From her backpack, she 
produced a battered library book, The 
Art of Batik. The thin white arm of a 
brand new set of long johns, snagged on 
a corner of the book, emerged from the 
pack and flapped beseechingly at me. 

I detached the book and flipped 
through its pages. Illustrations showed 
beautiful, intricate designs, expertly 
applied with specialized equipment. A 
picture of a miniature, ladlelike device 
for applying the melted wax carried the 
caption, “tjanting tool.” Where were we 
supposed to get one of these 
unpronounceable things? “No problem,” 
Amy hastened to explain, “Pll use a little 
paintbrush.” Had she thought of 
everything, I wondered. 

“Thedepartment stores have long 
underwear with prettydesigns,” Amy 
added, “but they’re really expensive. We 
could save some money, and I'd have 
something different.” 

Different. Okay. Maybe I understood. 
Amy had signed up for an after-school 
ski class. She would be changing in the 
locker room with the other girls. “Look 
at me!” her colorful long johns would 
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shout. “Ask about me! Pay attention to 
the girl who is wearing me. Talk to her. 
Be her friend.” 

Outside, the sky had darkened. 
Clusters of words, “Winter Storm 


| Warning... Travel Advisory,” played 


follow-the-leader across the bottom of 
the television screen. Afewfat, wet 
snowflakes floated past leafless trees and 
splatted against the window. Winter, like 
a house guest who overstays his 
welcome, had decided to settle in for yet 
another while. “Okay, why not,” I 
muttered. Turning away from the 
window, I grasped the wrist of the long 
underwear in a mock handshake. 

We read the instructions as we went 
along. The kitchen, transformed into a 
batik studio, was bundled in protective 
layers of newspapers and drop cloths. We 
improvised a coffee-can double boiler for 
the wax. The dyes were prepared and 
waiting in plastic dishpans. Lunchtime 
came and went, but we didn’t notice. 
Soon we would see the cotton fabric 
drink up the rich, deep colors, like 
coloring Easter eggs on a grand scale. 
Amy brushed the wax onto the 
underwear with quick strokes, her 
blonde bangs almost touching the fabric 
as she concentrated. Alternating 
waxings with dye baths of green and 
turquoise, she produced a simple, 
abstract design with an attractive, 
wavery, underwater look. 

Westopped to admire our work. We 
were tired. The kitchen was littered with 
debris. But, no matter. The project was a 
success, and we were almost done! 

All that remained was to remove the 
wax from the long johns. We turned back 
to the instructions. The book said, 
“Simply iron the fabric between layers of 
paper. The wax will transfer from the 
fabric to the paper.” 

Much later, surrounded by wax-coated 
sections of grocery bags and paper 
towels, we agreed that we had a problem. 
The more we ironed, the more deeply the 
wax seemed to bond with the ridges and 
valleys of the heavy cotton knit. 

The underwear sat propped at waxy 
attention on the ironing board, awaiting 
our next move. In an advanced stage of 
rigor mortis, its frontglued stubbornly 
to its back, arms stiffly angled, it might 
have been auditioning fora partina 
scene at Madame Tussaud’s. 

“Putthe teakettle on,” I ordered as 
Amy’s eyes began to fill with tears. 

And that was how Amy found herself 
standing outside in a blizzard, holding a 














\. teakettle in gloved hands, and pouring 
) boiling water through the trapdoor ofa 


set of colorful long johns. It was a 
surrealistic scene. Blowing snow 
whipped past Amy as she stood in front 
of the little redwood gazebo we had 
moved from our California garden. Slush 
puddled at her feet. Clouds of steam 
engulfed her. The rich blues and greens 
of the underwear shimmered through 
the mist, an earthbound northern lights. 

Amy clumped from gazebo to house 
and hack in her boots, meeting me at the 
back door as I brought boiling water to 
replenish her supply. My back ached, 
and | noticed that green dye had found 
its way past my rubber gloves and under 
my fingernails. But we were getting the 
upper hand with the underwear. 
Gradually the recalcitrant garment 
relaxed and softened, retaining justa 
trace of arthritic stiffness in its seams. 
We carried our dripping piece of 
wearable art to the basement, where it 
spent the rest of the weekend draped 
over the clothesline. By Monday it was 
dry, colorful, and reasonably pliable, 
ready for the slopes. 

Years have passed since we created the 
northern lights underwear. It is not clear 
whether Amy gained instant popularity 
with the girls at school as its 
owner/wearer, but we seemed to settle 
more comfortably into our new 
environment after that day. It was good 
to be reminded that shared interests and 
a sense of humor are portable, and that, 
justas surely as the last traces of dye 
would eventually disappear from the 
banks of snow in our garden, Spring 
would soon be on its way. 


Joan Fearing has been a preschool 
teacher, a puppetry presenter, and a 
college librarian; but adventures in the 

fiber arts have always played an 
important part of her life. 
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g An SEWING MACHINE CAN MAKE 
A BLOUSE. 


NLY ONE CAN MAKE AN AD. 
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Bf your sewing machine cant 
keep up with your creativity, don't 
change your ideas. Change your 
machine.» The Swiss made Elna 
9000 Computer Its easier to use 
than any other machine. And it 
does more. Much more. From seven 


elna 9000 


COMPUTER 


©ElIna, Inc. 1991 








buttonholes, to 248 creative stitches. 
All at the touch of a button. 2 Heres 
something else. Fashions can 
become outdated. Your Elna 9000 
cant. With our updatable cassette 
system, you can add over 200 new 
stitches and designs. «> And if you 
buy now youll also get 3 of these 
cassettes and our Sewing Guide, 
free. A value of over $200. And as 
always, lessons are free.** So stop by 
your participating Elna dealer 
Because right now the best thing you 
can make onan Elna 9000—is a deal. 
Call 1-800-848-ELNA for the 
authorized dealer near you. 
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Miniaturists are masters of the sublime. The degree 
of intensity with which they focus on the myriad 
rorelualiiielsle)lelet-me(-/6]|\ Melm-\U aces) Ml Mull Muse (mel 
el(-te) Milt Mel's Me Mit) @et-lellielats 

Designing and constructing this one-twelfth-scale 
weaver's studio (partial view shown above includes a 
full-size thimble) was an adventure into the unknown for 
sewer Annie Herzfeld of Mercer Island, WA. She began by 
folie l-JilsleMeM eli diem ellicueia-. MS eleusBifeuimelelslelam litle (6) 
Tae cielo isle Or WeeBelelilerei) Mineieie-eellr4- Siamuilaleili:) 
vintage tools including spinning wheels. During the six 
months it took for the loom to arrive, Annie culled details 
re) es |lulaliure Mud -cehdiure MeelileMeh/-llareMerelielelal-lislelie Rivoli] 
articles and illustrated advertisements in Threads. Some 
of the materials even came from the advertisers— 
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oR reli) (-MelMereiilseMureldie Mel M7elke le: BellelsleMicel 
for a miniaturist. 

With her newly acquired knowledge, Annie set to work 
building and setting the furnishings into a 2-ft.-wide 
lelere (mel jelle) Mele) Mt eR mere Me ele Bel Melie Ra] 
delicate trim saw to cut shelves, counters, tables, and 
chairs. The final detail that stumped her was how to make 
the wall hangings and works-in-progress ostensibly 
produced by the resident weaver. After some 
experimentation, she built a 4-in. by 6-in. frame loom and 
wove wall hangings, tapestries, floor rugs, tote bags, 
ponchos, place mats, and pillow covers. “The frame 
weaving became addictive,” Annie says. 

What is it about miniatures that has held Annie’s interest 
for 20 years? “Total control.” —Amy T. Yanagi 
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